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Within the resplendent embrace of these
pages, I warmly invite you to explore a
captivating landscape adorned with
academic triumphs, scholarly ardor,
artistic expressions and a flourishing
tapestry of diverse accomplishments.

May this edition stand as a testament to
the legacy we inherit and the boundless
possibilities that lie ahead. I extend my
deepest appreciation to all who have
contributed to this monumental edition
and invite each of you to revel in the
celebration of a century of excellence and
dreams.

Warm regards,
Prof. Poonam Kumria 
Principal
Indraprastha College for Women
University of Delhi

Principal’s Desk
From the

With an effusion of joy and a cascade of
nostalgia, I extend a warm and heartfelt
welcome to the resplendent edition of our
college magazine. This momentous juncture
marks the culmination of a century; filled
with intellectual luminosity, scholarly
prowess and an enchanting tapestry of
experiences that have left an indelible mark
on the chronicles of academia. 

Nestled within the illustrious fabric of
University of Delhi, the Indraprastha
College for Women emerges as an enduring
beacon, illuminating the path for women in
higher education. As the oldest women’s
college of University of Delhi, Indraprastha
College is a proud witness of the dynamic
evolution of academia, actively contributing
to the profound narrative of women’s
empowerment through education. For
decades, this institution has been a crucible
of progressive ideals, fostering an
environment where intellectual vigor knows
no constraints. 

This edition, aptly themed, ‘Spectrum of
Dreams: From Amrit Kaal to Kartavya Kaal,’
serves as a kaleidoscopic journey through
the myriad hues of our multifaceted odyssey.
Each page resonates with the vibrance of
dreams—dreams that have been realized,
dreams that are taking shape, and dreams,
like undiscovered elixirs, poised to transform
with the approaching dawn.
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My journey at Indraprastha College began
three years back with an unparalleled
excitement for more reasons than one. We
were stepping into a post-pandemic world
and I, starting a new era in a new city.
Along with that, came the privilege of
being the batch that would graduate in
2024, a year when Indraprastha College
celebrates its centenary! Here we are today,
standing tall and proud, rejoicing in the
glory of an institution which has walked
magnificent 100 years. This is also a
momentous time for the nation as it takes
determined strides for a Viksit Bharat. In
reflection of the goals achieved and the
dreams to be charted, the theme for this
year's Aaroh, the College Magazine, is aptly
named, 'Spectrum of Dreams: From Amrit
Kaal to Kartavya Kaal.' It incorporates
selected student write-ups, art-works and
photographs reflecting on the vibrant
themes of dreams and empowerment.

The realization of any ambitious idea is
never the work of an individual but a
collective effort. I would like to extend my
heartfelt gratitude to our Principal, Prof.
Poonam Kumria, for providing the space
and freedom to bring this magazine to life.
A heartfelt gratitude is extended to our
scrupulous coordinator, Dr. Dipika Bhatia,
for being a pillar of support and guidance
throughout. The magazine owes its
completion to the invaluable contributions
from students.

editor-in-chief
MESSAGE FROM THE

Special acknowledgement goes to the
dedicated team of students, including, Ms.
Yashasvi, Ms. Anjali, Ms. Aayusha, Ms.
Alona, Ms. Anantha and Ms. Manasvi, Ms.
Anamika. Ms. Vaishnavi and Ms.Jayasmita
who worked round the clock to make this
magazine a reality. Special thanks to the
faculty advisors Ms. Anisha Kaul, Ms.
Chetna Mishra, Ms. Vasundhara Gautam,  
Ms. Meeta Virmani, Dr. Anuradha
Goswami, Dr. Aruna Tripathi, Dr. Lalit
Singh, Dr. Neeteesh Kumar, Dr. Geeta Rani
and Dr. Shraddha Upadhey who
meticulously guided the editors to
successfully produce the write-ups in their
respective language sections. Lastly, I express
my gratitude to my professors and friends
who, with their unconditional love and
support, have made my time in Indraprastha
College thoroughly assuring and fulfilling.

With this, Aaroh team proudly presents this
magazine to you all. We hope each reader
immerses themselves into the narratives and
perspectives offered on each page.

With love and regards,
Ms. Ritika Das
Editor-in-Chief
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Beautifully exhibited by a team of
dedicated students, Aaroh 2023 owes its
completion to the collaborative efforts of
students- the contributors, the editors
and the designers. I am indebted to the
affluent contributions of my team of
prolific students that has made this
earnest project a pinnacle of thought,
word and experience. This exploration of
dreams, collaborations and excellence to
move ahead in time marches towards yet
another milestone while being rooted in
our traditional values and culture. The
realization of this edition is incomplete
without the unwavering support of all
faculty advisors for curating content and
guiding students to bring out their best.
From the current students who are a part
of the centenary celebration to the
forthcoming batches, I hope Aaroh 2023
finds itself at the point where academia
would blend with culture and society. At
this juncture, a journey of revelation
would present the upheaval of thought at
the pinnacle of creative expression. This
indeed would add to the glory of our
vibrant institution of dreams and success
in the years to come.

COORDINATOR

Happy reading!

Warm regards,
Dr. Dipika Bhatia
Coordinator, Aaroh 2023

With deep sense of gratitude, it is my
honor and privilege to present Aaroh 2023
which marks the centenary of
Indraprastha College. In its 100 years of
glorious history, the college has been an
abode of creative expressions and lively
experiences that echo in students’ hard
work and achievements. With an aim to
eulogize the years of rich legacy and to
pave way for tremendous growth, this
year’s edition of Aaroh is a conscious effort
to map the journey of Indraprastha
College in the evolving presence of
Bharat as the Vishwa Guru. This year’s
edition, pertinently themed, ‘Spectrum of
Dreams: From Amrit Kaal to Kartavya
Kaal’, exhibits a landscape of creative
orientation and innovative exploration
while embracing an earnest sense of
choice and responsibility. It resonates with
the spirit of transition to learn, unlearn
and relearn for a better tomorrow.

NOTE FROM THE
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EDITORIAL BOARD

Dr. Dipika Bhatia, Ms. Anisha Kaul, 
Ms. Chetna Mishra, Ms. Vasundhara Gautam, 
Ms. Meeta Virmani, Dr. Anuradha Goswami, 
Dr. Lalit Kumar Singh, Dr. Aruna Tripathi, 

Dr. Neeteesh Kumar, Dr. Geeta Rani,
 Dr. Shraddha Upadhey

Student Team
 Ms. Ritika Das, B.A. (H) Political Science, Third Year 

Ms. Yashasvi Rawat, B.A.(H) MMMC, Third Year
Ms. Manasvi Jindal, B.A.(H) MMMC, Third Year
Ms. Alona Yadav, B.A.(H) MMMC, Third Year

Ms. Aayusha Thapa, B.A. (H) Philosophy, Third Year
Ms. Anantha L B, B.A.(H) English, First Year

Ms. Anamika Singh, B.A. (H) Sanskrit, Third Year
Ms. Vaishnavi Gadhwal, B.A. (H) Hindi, First Year

Ms. Jayasmita, B.A. Program, Second Year
Ms. Anjali Chouksey, B.A. Program, Third Year

Faculty Members

2023
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message from the
student council

To the Beloved Members of Our Illustrious Indraprastha College Community,

As Indraprastha College for Women celebrates its centennial year in 2024, we honour a legacy of
resilience, passion, and commitment to knowledge. Our college has shaped countless lives, fostering
intellect, character, and courage. Our story is alive in the hearts of all who have graced our grounds,
forged bonds, and overcome challenges. Amidst celebrations, we remember struggles, sacrifices, and
triumphs, honouring pioneers, visionaries, and unsung heroes. 

The Student Council pledges to uphold inclusivity, innovation, and social responsibility, embracing
diversity and knowledge for a brighter future. The college has conducted a series of events showcasing
our commitment to holistic education and global exposure. Eminent personalities like Shri Ravi Kumar,
Shri Vijayendra Prasad, and Shri Manoj Tiwari have enriched the campus with sessions on Vedic
mathematics, storytelling in Bharatiya cinema, and patriotism. The college's global perspective is
highlighted through events like the G20 South Korea and Bharat Cultural Fest, fostering cross-cultural
dialogue. Increased outreach activities, including participation in conferences and visits to prominent
institutions, has widened students' horizons. The revival of the NCC and sporting triumphs add
dynamic layers to the institution's transformative journey. With boundless gratitude and unwavering
determination, let us embark on the next chapter of our journey, carrying the torch of excellence to
shape the destiny of future generations. Let our actions honour the legacy of our college, upholding
integrity, excellence, and compassion. Together, let's imagine a future of enlightenment and triumph
over adversity, knowing that our journey has just begun, and the best is yet to come.

We extend our deep gratitudes to our extended team members, Disha, Prerna, Jayasmita, Samiksha,
Aarati, Tanisha, Shambhavi, Priyanshi, Yashwinder, Satakshi, Shashi, Vandana, Deepika, Hridya ,
Jasnoor and Vasundhara  for their contribution. Thank you team for your hard work and dedication in
creating memories and making this year so enjoyable.

With love and regards,
Gaurvi, Poornima, Shubhra, Ritika, Praachi, Gargi
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COLLEGE AWARDS

Outstanding StudentOutstanding Student
Ananya Rajouria
B.A. (H) History

Outstanding StudentOutstanding Student
Anamika Singh

B.A. (H) Sanskrit

Outstanding StudentOutstanding Student
Gaurvi

B.A. (H) Philosphy

Outstanding StudentOutstanding Student
Megha Karn

B.A. (H) Geography

All-round ExcellenceAll-round Excellence
Moksha Arrawatia

B.A. (H) Political Science

All-round ExcellenceAll-round Excellence
Bhawana Manda

B.A. (H) Geography

All-round ExcellenceAll-round Excellence
Tannu

B.A. Program

All-round ExcellenceAll-round Excellence
Ananya Shukla

B.A. (H) MMMC

College ExcellenceCollege Excellence
Alankrita Dutta

B.A. (H) Political Science

All-round ExcellenceAll-round Excellence
Shubhra Sharma
B.A. Program

All-round ExcellenceAll-round Excellence
Rhea Sinha

B.A. (H) Psychology

College ExcellenceCollege Excellence
Gargi Rathore
B.A. Program
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Ananya Verma
B.A. (H) History

Saloni Chundawat
B.A. Program

Sukriti Suri
B.A. (H) History

College ExcellenceCollege Excellence
Bhavika Srivastava

B.A. (H) Commerce

College ExcellenceCollege Excellence
Khushi Kaul

B.A. (H) Psychology

College ExcellenceCollege Excellence
Kuhu Verma

B.A. (H) MMMC

College ExcellenceCollege Excellence
Kumkum Singh
B.A. Program

College ExcellenceCollege Excellence
Pragati Pandey
B.A. (H) Hindi

College ExcellenceCollege Excellence
Namrata Kalita

B.A. (H) Political Science

College ExcellenceCollege Excellence
Nivedita Shankar

B.A. (H) Economics

College ExcellenceCollege Excellence
Mridula Naik

B.A. (H) Economics

College ExcellenceCollege ExcellenceCollege ExcellenceCollege Excellence
Sanskriti Pundir
B.A. (H) History

College ExcellenceCollege Excellence College ExcellenceCollege Excellence

College ExcellenceCollege Excellence
Yashasvi Suri

B.A. (H) Geography

Principal‘s Honour RollPrincipal‘s Honour Roll
Gaurvi

B.A. (H) Philosphy

Principal‘s Honour  RollPrincipal‘s Honour  Roll
Praachi Ajmera

B.A. (H) Political Science

Principal‘s Honour  RollPrincipal‘s Honour  Roll
Ritika Das

B.A. (H) Political Science
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Vedika Rathore
B.A. (H) Hindi

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Shubhra Sharma
B.A. Program

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Poornima Madan

B.A. (H) Philosphy

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Tiya Sharma

B.A. (H) Psychology

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Komal Singhal

B.A. (H) MMMC

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Ayushi

B.A. Program

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Disha Mathur
B.A. Program

Principal‘s Honour   RollPrincipal‘s Honour   RollPrincipal‘s Honour   RollPrincipal‘s Honour   Roll
Gargi Rathore
B.A. Program

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Shivani

B.A. (H) Computer Science

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Jayasmita Saha
B.A. Program

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Prerna Negi

B.A. Program

Principal‘s Honour   RollPrincipal‘s Honour   Roll
Yashasvi Rawat

B.A. (H) MMMC
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Ques. What are the five major areas of Viksit IP as per
your esteemed vision? 

Our college has been proactive in promoting students to
cultivate academic as well as co-scholastic engagements.
These pursuits inspire holistic engagement in the students,
focusing on chief areas which shape well-rounded individuals
and responsible professionals.

Women Empowerment 
To begin with, our institution is dedicated to creating an
environment that makes students realise their strengths and
powers. We actively encourage and support students to
pursue their academic and professional goals, ensuring equal
opportunities and a nurturing atmosphere in the challenging
worldview. Our initiatives include mentorship programs,
awareness campaigns, workshops, training programs aimed at
building confidence and leadership skills among the students.

THE
PRINCIPAL
with

IN
T
E
R
V
IE

W

Inculcating Philanthropic Spirit 
Further, beyond academic excellence, we instil in our students a sense of philanthropy. Each
student is actively engaged in community service and contributes to social causes. This exercise
inculcates in them sensitivity and sensibility towards societal issues. I firmly believe that one
can't be a good human if she isn't spiritual and has high moral value. Yoga and meditation are
two ideals methods which institutions will promote. 

Social Responsibility and Commitment 
We at IPCW, integrate social responsibility into the curriculum, emphasizing the importance
of ethical conduct and civic engagement. Students are encouraged to participate in community
projects and social initiatives that address real-world issues, preparing them for a life of
significant contributions to society.
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Aatamanam Viddhi 
As educators, our commitment to teach self-awareness is a cornerstone of personal
and professional development. This awareness not only enhances the individual but
also equips them with the emotional intelligence required in their careers and life. 

Stakeholders In All Walks of Life
The legacy of IPCW plays a crucial role in preparing students to excel in various
facets of life, including the economy, politics, academics, administration, and beyond.
Through a comprehensive and well-rounded education, students are equipped with
the knowledge, skills and values necessary to navigate and contribute to diverse fields.
The institution's commitment to academic excellence, ethical values and holistic
development ensures that graduates emerge as leaders and contributors to society.
Girls must feel proud and powerful as women.

Ques. What do you think would be the position of Indraprastha College in
the development agenda of the country in context of Viksit Bharat 2047? 

Human Resource Development 
Indraprastha College for Women stands at the forefront of shaping a skilled and
knowledgeable workforce. With a distinct focus on women's empowerment through
education, the college plays a pivotal role in fostering inclusivity and diversity within
the workforce. 

Research and Innovation
At IP College, a commitment to advancing knowledge and addressing societal
challenges is reflected in our robust engagement in research activities. Our research
initiatives are strategically aligned with the key themes and objectives outlined in the
visionary "Viksit Bharat 2047" agenda. 

Community Engagement
Embracing the philosophy of holistic national development, IP College actively
reaches out to local communities. Through meaningful community engagement, we
address pressing social issues and actively contribute to grassroots development. 
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Values and Ethics
We at IPCW, recognize the pivotal role that educational institutions play in instilling
values, ethics, and a sense of social responsibility in students. This contributes to the
development of responsible citizens who actively participate in the  nation-building
process.

Partnerships and Collaboration
In pursuit of comprehensive development, the college actively seeks collaborations
with resource persons, academicians, experts in the industries among others. These
strategic partnerships foster an environment conducive to growth and innovation. By
aligning our collaborations with the goals of Viksit Bharat 2047, we amplify our
impact, creating synergies that propel us towards shared objectives and contribute
significantly to the national development agenda.
 
Ques. What are the major initiatives undertaken by the college recently? 

In the realm of academic enrichment, our primary focus lies in the implementation of
‘academically oriented programs.’ These programs are meticulously designed to
cultivate a dynamic and intellectually stimulating learning environment. This is an
attempt to go beyond conventional educational approaches. Our dedication to
‘technology integration and innovation’ involves investing in cutting-edge
infrastructure to provide students with advanced learning experiences. As part of our
broader mission, we are deeply committed towards evolving a sense of ‘social
responsibility’ among our students through active participation in community
service. Encouraging students to engage in meaningful, positive and constructive
social initiatives, we aim to instill a spirit of empathy and civic duty. These
community service programs go beyond the classroom, allowing students to apply
their knowledge and skills in real-world scenarios.

Moreover, in our pursuit of holistic education, we take pride in championing
‘sustainability and environmental stewardship’. This involves the implementation
of eco-friendly practices throughout our campus. From energy conservation to waste
reduction, we strive to create an environmentally conscious college. Conclusively, we
integrate environmental awareness into our educational curriculum, ensuring that
students understand the importance of sustainable practices and are equipped to make
informed decisions that contribute to a greener and more sustainable future.

12
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Ques. The college is celebrating 100 years – how do you feel about this
momentous occasion?

Leading the college at its centenary celebrations is a momentous and prideful
responsibility. Being at the helm during this prestigious milestone fills me with
immense pleasure as I contribute to the enduring legacy of Indraprastha College for
Women (IPCW). The celebration is not just an occasion to commemorate a hundred
years of academic excellence; it is a profound acknowledgment of the dedicated efforts
and visionary leadership that have shaped IPCW into the esteemed institution it is
today. 

As we celebrate this landmark moment, we stand on the valiant shoulders of the
pioneers and architects who laid the foundation of this institution. Their unwavering
commitment to women's education and empowerment has paved the way for
generations of students to thrive academically and professionally. The rich history and
traditions of the college serve as a testament to the resilience, intellect, and
achievements of countless women who have passed through its hallowed halls. 

This celebration is a distinctive opportunity to reflect on the journey, the challenges
overcome, and the triumphs achieved over the past century. It is a time to honor the
legacy of those who have dedicated their lives to building an institution that stands as
a beacon of knowledge, equality, and women empowerment.

As we reflect on our achievements with pride, we simultaneously cast our gaze
forward with eager anticipation. The next century holds immense promise and
potential for our students as we chart a course for the future generations. My role as
the leader of this institution during its centenary year is a commitment to uphold the
values that have guided Indraprastha College for Women through a century of
transformation and progress. 

Together with the dedicated faculty, staff, and students, I am excited to steer the
college towards new heights of excellence, innovation, and inclusivity. The centenary
celebrations are not just a milestone; it is a launchpad for the next phase of our
journey, where we continue to empower women, uphold academic brilliance, and
contribute meaningfully to society. Here's to a century of achievements and to the
bright future that awaits us at Indraprastha College.
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CENTENNIAL ODYSSEY
In the vibrant veins of Delhi, where the
past peeks through every corridor, stands
a testament to education, empowerment
and a century of transformative
excellence: Indraprastha College for
Women. Established in 1924, this
venerable institution, affectionately
known as 'IP College', has etched its
name into the annals of women’s
education, evolving over the years into a
beacon of knowledge and inspiration.
The roots of IP College trace back to the
visionary seeds sown in 1904, when the
Indraprastha Girls’ School was founded.
It was a response to the call of the
remarkable freedom fighter, educationist
and theosophist Annie Besant, and led by
the illustrious Lala Jugal Kishore. 

of

INDRAPRASTHA

COLLEGE
Nestled in the historic Chhipiwara
Lane of Old Delhi, the journey began,
nurturing young minds, destined for
greatness.

In 1924, an intermediate school was
added, and thus, the Indraprastha
College for Women came into being.
Leonora Gmeiner, hailing from
Kapunda, South Australia, adorned the
role of the first principal, from 1924 to
1934, steering the college into an era
of academic excellence. 
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Eminent personalities, like Shri Ravi
Kumar, have graced the campus with
Vedic mathematics sessions, unraveling
the mysteries of numbers. The intricate
beauty of ancient mathematical
principles sparked intellectual curiosity
and appreciation for the timeless
knowledge embedded in our heritage. 

As IP College prepares to celebrate its
centennial year, the journey of the
institution reverberates with stories of
transformation, resilience, and
academic brilliance. The college that
has weathered the sands of time, and
has emerged stronger at each turn, has
sculpted empowered women who have
left an unfading mark on the society.
The centennial year is marked by a
series of events that reflect the college’s
commitment to holistic education and
global exposure.

The University of Delhi, founded in
1922, soon recognized IP College as a
constituent college, marking the
inception of a formalized journey in
higher education. Degree courses found
their way into the curriculum in the
1930s, with 1938 being the pivotal year
when the University officially listed IP
College as a degree college. The
institution, having journeyed from the
lanes of Chhipiwara, found a home in   
Chandrawali Bhawan, Civil Lines, and
later, at the historic  Alipur House at
Alipur Road (now Sham Nath Marg),
of the British Commander-in-Chief, in
1938, near Kashmere Gate. The
building, now a heritage property,
stands witness to the rich history of an
era.
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The college’s global perspective
shone brightly with the ‘G20 South
Korea and Bharat Cultural Fest.’
This event not only celebrated the
diverse cultural traditions of both
the nations but also provided a
platform for meaningful cross-
cultural dialogue, promoting a
comprehensive mindset among the
students. The increased outreach of
the college, evidenced by
participation in conferences like the
G20 University Connect, visits to
All India Radio Studio, Parliament,
Rashtrapati Bhawan, has provided
students with invaluable exposure,
widening their horizons and
fostering a spirit of inquiry. The
fields and arenas of IP College are
not just spaces for physical activity
but serve as platforms for the
cultivation of values that extend
beyond the classroom, shaping 

individuals who are not just
academically accomplished but also
resilient and well-rounded in their
pursuits. As we celebrate a century of
academic excellence, let us also
applaud the revival of the NCC and
the triumphs on the sporting field that
added dynamic layers to the
transformative odyssey of Indraprastha
College for Women.

As we stand on the cusp of a new era,
IP College remains committed to its
ethos of empowering women through
education. The centennial celebrations
are not just a reflection of the past but
also a promise for the future. The
transformative journey, marked by a
century of achievements, is a tribute to
the unwavering spirit that propels IP
College forward. 

Let us delve into the stories that have
shaped IP College, celebrate the
milestones achieved and embrace the
transformative power of education
that has been the heartbeat of this
institution for a century. Here’s to a
hundred years of resilience, growth,
and the enduring legacy of
Indraprastha College for Women.

Gaurvi
B.A. (H) Philosophy
Third Year

Shri Vijayendra Prasad has shared
insights into the art of storytelling in
Bharatiya cinema, weaving
narratives that transcend time. His
insights not only enriched the minds
of aspiring filmmakers but also
celebrated the rich narrative
tradition embedded in our cultural
heritage, ushering in a celebrity
culture. Shri Manoj Tiwari’s address
on ‘Meri Mati Mera Desh’ resonated
with patriotic fervor, inspiring
students to connect with their roots. 
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2023
in review

year

Workshops  on Vedic Mathematics, Indian Heroes of World
War-1, Pānini’s Asthadhyai and Narayani Namostute:
Empowered Bharatiya Women 

Indraprastha College for Women, University of Delhi, initiated its glorious journey
towards its centennial milestone with a series of Seminars and Workshops on 4th and
5th September, 2023. Featuring a Workshop on Vedic Mathematics and Panel
Discussions on the Indian Heroes of World War-I, Pānini's Asthadhyai, and
Empowered Bharatiya Women, the events showcased Bharat’s rich cultural heritage
and academic prowess. Eminent speakers like Shri Ravi Kumar Iyer, Dr. Chivukula
Sree Rama Prabhu, and Dr. Vasudha Gupta enlightened the students, weaving a
narrative from Vedic mathematics and historical linguistic structures. The centennial
celebration concluded with a resonating rendition of the National Anthem, leaving
an indelible mark on the college's legacy.
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A Digital Awareness Programme was
organised by Indraprastha College in
collaboration with the Reserve Bank of
India on September 12, 2023. The
session aimed to spread awareness about
various digital money transfer systems,
and to educate participants on the risks
associated with digital payments. The
programme provided insights into the
common fraud tactics and offered
suggestions on safeguarding oneself from
scams. Participants were made aware of
the procedures for filing complaints
against fraud, with emphasis being
drawn on the prevention of such
scenarios through vigilance and caution.
The introduction of ‘tokenization’ by
RBI to prevent scams was also discussed,
contributing to a comprehensive
understanding of digital financial
security.

Digital Awareness Programme Bhartiya Army Calling: Role
of Women in the Bharatiya
Sena

Indraprastha College for Women hosted
an event themed, “Bhartiya Army
Calling: Role of Women in the
Bharatiya Sena” on September 15, 2023.
The session with resource person, Lt Col
(Dr.) Rajan Gupta, OIC, UN Cell,  
focused on the pivotal role of women in
the military, spotlighting the Jhansi
Brigade as a symbol of their strength.
Emphasising the need for medical
professionals, it highlighted the careers
women can pursue in the Indian Army
post-graduation, quoting increased
flexibility in the physical fitness
requirements. The session, featuring a
segment on Agniveer vacancies for
women, concluded with an interactive
Q&A session, fostering insightful
dialogue on the subject. 
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Session on Intellectual Property Rights 
A Session on Intellectual Property Rights was
organised by the Department of Mutimedia and
Mass Communication on September 20, 2023.
The programme chaired by Prof. Laxmanan
unveiled the significance of safeguarding
creative assets and covered the utilization of
trademarks, industrial designs, copyrights and
more. Emphasising the balance between
creators and society, the talk highlighted the
intricacies of copyright, its economic and moral
aspects and the prevention of plagiarism. The
event overall offered valuable insights into
navigating the realm of intellectual property. 

The Art of Storytelling in Bharatiya Cinema

The college hosted a captivating talk on
“The Art of Storytelling in Bharatiya
Cinema” by Shri Vishwa Vijayendra Prasad,
Member of Parliament and renowned script
writer and director. The event  held on
September 20, 2023 featured a lamp lighting
ceremony followed by a melodious rendition
of the University Kulgeet by Alaap, the
Indian Music Society of the College. 

The Principal of the College, Prof. Poonam Kumria warmly greeted the esteemed
guest and underscored the historic approval of the Women Reservation Bill on
that momentous day. Shri Prasad engaged the audience in an interactive session,
emphasising the importance of creativity, imagination and authenticity in script
writing. The session concluded with a gracious vote of thanks directed towards
the Principal, Shri Prasad, and the entire student body for making the event a
success.
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Aikyam

The Equal Opportunity Cell of the
college organized the event ‘Aikyam’ on
October 31, 2023, to mark National
Unity Day. The word ‘aikyam’ signifies
‘unity’ in Sanskrit. The event celebrated
the rich cultural tapestry of India and
underscored the way these diverse
cultures come together to form the
beautiful nation that is Bharat. The
occasion included a plethora of engaging
activities, such as a Unity Walk that
featured vibrant cultural attires from
different states, a Poster Making
Competition that emphasized cultural
unity, and a lively ‘Dandiya Dhamaal’ 

In a harmonious blend of
culture and patriotism, the
National Service Scheme
(NSS) unit of the college
organized the 'अमृत कलश
या�ा' on October 16, 2023,
under the campaign 'मेरी माट�
मेरा देश – �म�� को नमन, वीर� का
वंदन.' 

‘अमतृ कलश या�ा’: मरे� माट� मरेा देश – �म�� को नमन, व�र� का वदंन 

The prestigious ceremony was graced by the august presence of Shri Manoj Tiwari,
Member of Parliament, and Smt. Surbhi Tiwari. The occasion featured a lively
procession and vibrant cultural performances, followed by a compelling address by
Shri Manoj Tiwari ji. His impactful words underscored the empowerment of
women and the significance of political engagement. As a celebration of the
centennial milestone of the college, the event created a lasting impression as it
brought together dignitaries, teachers and students to pay homage to the nation’s
heroes and the soil upon which they served and now rest.
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Know Your Leader -
Participation of the Youth of
Our Country in Paying Homage
to Our National Leaders on
their Birth Anniversary

On the occasion of Sardar Vallabhai
Patel's 148th birth anniversary, on 31st
October, 2023, the students and faculty of
Indraprastha College for Women paid
homage to the great leader at Samvidhan
Sadan under the initiative ‘Know Your
Leader - Participation of Youth of Our
Country in Paying Homage to Our
National Leaders on their Birth
Anniversary’ in the Samvidhan Sadan,
organised by the Lok Sabha Secretariat. A
group of 50, traveling in two buses,
departed from the college premises at 8
AM for the event. The splendid ambiance
of Samvidhan Sadan, along with the
heartfelt addresses by various dignitaries,  
such as Shri Om Birla, Hon’ble Speaker,
Lok Sabha, made the day truly
memorable. 

where students danced together in
harmony. The event also featured
‘Mehndi Mania,’ a display of beautifully
intricate mehndi designs, and an
assemblage of food stalls offering
regional delicacies. As a resounding
success, ‘Aikyam’ exemplified the beauty
of unity in diversity and will be
cherished as a remarkable celebration of
India's cultural mosaic. 

The experience was further enhanced
by a delectable meal and an
enlightening tour of the Parliament
premises. The college community, in
unison, conveyed their appreciation
and gratitude to Prof. Poonam
Kumria, the Principal, for
orchestrating the insightful visit to
Samvidhan Sadan. 
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G-20 Academia-Cultural
Indulgence: 50 Years of South
Korea-Bharat Friendship

The G-20 Academia-Cultural
Indulgence, hosted by the Culture
Council of the University of Delhi in
collaboration with Indraprastha College
for Women on 7th and 8th November,
2023, showcased a vibrant celebration of
intellectual and artistic exchange.
Spanning over two days, the event
featured a captivating Photography
Exhibition on ‘50 years of South Korea-
Bharat Friendship,’ a Panel Discussion on
bilateral relations, an energetic K-Pop
Dance Competition, and a delightful
Indo-Korean Food Festival. 

Open Mic Session on Zero
Tolerance of Sexual Harassment
of Women at Workplace
(Prevention, Prohibition and
Redressal Act, 2013)

The Women's Development Cell (WDC) of Indraprastha College hosted an
impactful Open Mic session on December 12, 2023, to address the zero-tolerance
policy of sexual harassment of women at the workplace. The event aimed to raise
awareness about the Prevention, Prohibition and Redressal Act, 2013. Prof. Poonam
Kumria, the Principal, spoke on the importance of creating a safe work environment
for women, which would ensure the seamless functioning of the institution. The
initiative included a march within the college premises and the placement of
awareness posters around the compound. The event concluded with a sincere vote of
thanks, leaving a profound impact on the college collective.

Distinguished guests, including Ambassador C. Rajasekhar and Mrs. Mallika
Gangakhedkar, graced the Inaugural and Valedictory Sessions, contributing to the
success of this cultural extravaganza that brought together enthusiasts from across
the University and beyond. The college expressed its gratitude to the Culture
Council of the University of Delhi for its collaboration with South Korea as its
partner country.
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50
Academia-Cultural

Indulgence 

The G-20 Academia-Cultural Indulgence,
organized by the Culture Council of the
University of Delhi in collaboration with
Indraprastha College for Women, on 7th
and 8th November, 2023 unfolded a
tapestry of intellectual and artistic
exchange over the span of two days.

The first day of the event was divided into
two halves. In the morning session, the
eminent guests who graced the occasion
included Ambassador C Rajasekhar, Mrs
Mallika Gangakhedkar, Shri Anoop
Lather, Prof. Ravinder Kumar and Dr.
Rajaram Panda. The highlight of the
event was the stellar singing performance
of Hyuingin An, a South Korean national
who is currently a Research Scholar at the
Dept of Philosophy, University of Delhi.

Years of South
Korea-Bharat

Friendship

G20
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Further, in the afternoon session, the
guests included Dr. Ranjit Kumar
Dhawan, Dr. Santosh Kumar Gupta
and Dr. Sandip Kumar Mishra.

Continuing the enthusiasm of the first
day, the second day was also filled
with enriching discussions with
dignitaries like Dr. Mei Chitra, Prof.
K. Ratnabali and Prof. Haneet
Gandhi.

The two-day event was garlanded by
multiple functions like a Photography
Exhibition on the Bharat-South Korea
friendship, an Inter-Department K-
Pop Dance Competition and an Indo-
Korean Food Festival.
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Yoga for Vasudhaiva Kutumbakam, 22nd
June, 2023
Inaugural session of the National Conference on
'Yoga for Vasudhaiva Kutumbakam: Yoga for
Public Health and Prosperity' was held on 22
June 2023 at 2.30 p.m. at the Conference
Center, Gandhi Bhawan, University of Delhi.
The students and Convenor of the Gandhi Study
Circle of the college participated in the
inaugural session of the conference.

A Celebration of Raksha Bandhan, 30th August,
2023
Indraprastha College for Women celebrated Raksha
Bandhan with soldiers from The Rajputana Rifles
Regimental Centre, Delhi Cantt. on 30th August,
2023.

On 26th September, 2023, the students of IPCW got a chance to attend the G20 University Connect at
Bharat Mandapam, Pragati Maidan, New Delhi. Our honourable Prime Minister interacted with the
students from all over Delhi.

ACADEMIC
EXCURSIONS
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Samvidhan Sadan Visit, 31st
October, 2023
Students and members of the
faculty from IPCW visited the  
Samvidhan Sadan on 31st
October, 2023, to pay homage
to Sardar Vallabhai Patel on his
148th birth anniversary. It was
organized as a part of the
program ‘Know Your Leader’
by Lok Sabha Secretariat in the
sacred premises of the
Parliament of India. The
dignitaries offered Floral
Tribute to the Iron Man of
India, Sardar Vallabhai Patel, in
the esteemed presence of Shri
OP Birla, Hon’ble Speaker,
Lok Sabha.

Dr. Rajendra Prasad
Memorial Lecture, 
2nd December, 2023
The students of IPCW attended
the prestigious Dr. Rajendra
Prasad Memorial Lecture,
delivered by the Hon’ble Vice
President of India, Shri Jagdeep
Dhankhar, on ‘Emergence of
Indian Economic Superpower.’

Her Story- My Story, 7th December, 2023 
The students of IPCW attended the event ‘Her
Story- My Story: Celebrating Life Stories of
Women Padma Awardees,’ where Padma
Bhushan Awardee Smt. Sudha Murthy graced
the occasion. It was held in the Rashtrapati
Bhavan Cultural Centre.
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A wide array of Extra-Curricular
Activity Societies, spanning all areas of
creativity and passion—dance, debate,
music, fine arts, photography, film-
making, quizzing and theatre—exist in
the college to nurture young talents and
provide avenues for excellence, while
lending an air of dynamism, vibrancy,
and joy to student life. This year
brought along wonderful new
experiences for our ECA teams, all of
whom have attained newer heights with
the unwavering help and support of the
entire college community. 

Indraprastha College had the prestigious
opportunity to organise the first edition
of the Inter-College Folk Orchestra
Music Competition in collaboration
with the Culture Council, University of
Delhi, early in the year. The college not
only impressed the University
community with its organisational
acumen, but also won the First Prize
with a mesmerising Jeng Bihu
performance. Over the year, more
collaborative relations were fostered
with the Culture Council and the
Indian Council for Cultural Relations
(ICCR). The academic year ended with
the immensely successful event  of G20
Academia-Cultural Indulgence: 50 Years
of South Korea-Bharat Friendship, in  
collaboration with the University of
Delhi. It was a celebration of
international intellectual and artistic
exchange extending over two days. 

EXTRA
CURRICULAR
ACTIVITIES
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The Dramatics Society

The Dramatics Society began its new
session with a period of intensive
training for its new members, focusing
on essential skills and cultivating a
shared understanding of the dramatic
arts. The team won various accolades
through competitions and showcase
events across the University of Delhi
and other prestigious institutes, one of
them being the Best Play Award at the
National Drama Competition,  
organised by a collaboration of the
Shakespeare Society, Zakir Hussain
College, University of Delhi.
 

 The inter-college festival season was
an ebullient one for team Abhivyakti,
culminating in the receipt of nine
prizes for their street plays, and one for
their stage production. The society
also successfully organised its own
Street Play Competition, Chauraha
2023, on the college premises, hosting
some of the most talented Dramatics
teams across the University. The high
point for the team was when it took to
the stage for special performances on
the themes of Unity in Diversity during
the Intra-college event, Aikyam, and
on the issues of Air Pollution, under
the aegis of the Ministry of
Environment, Forest, and Climate
Change. 

Abhivyakti, the Dramatics
Society of the college, had a very

creative and fruitful year.

ABHIVYAKTI
ABHIVYAKTI

ABHIVYAKTI
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The team received top prizes in five
competitions, including the First Prize
in the Dance Roulette Championship
hosted by Shaheed Bhagat Singh
College, University of Delhi. The
society organised its Western Group
Dance Competition, Whacky Feet, as
part of the annual College Fest, Shruti
2023, hosting performances from fifteen
different colleges across the University
of Delhi. The team enthralled the
college community with its stage
productions and flash mobs throughout
the year, giving equally vibrant
performances for special occasions like
the celebration of Azadi ka Amrit
Mahotsav and Aikyam (ऐ�यम्), organised
by the Equal Opportunity Cell (EOC)
of the college on Unity Day, 2023. 

Afroza, the Western Dance Society,
participated in various Inter-college
Fests across the University this year
with enthusiasm and vigour
unmatched. 

The 
Western dance

 Society

AFROZA
AFROZA
AFROZA
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the Indian Music Society

Every special occasion celebrated at the
college begins with their soulful rendition
of the Saraswati Vandana and Kulgeet of
the University of Delhi. The musical
performances of Alaap are highly
anticipated by all, be it during the
celebration of national occasions or the
commemoration of students’ Fresher’s
ceremonies and Farewell events.
Displaying impressive discipline, this self-
trained team has been able to collect
invaluable words of appreciation from the 

Alaap, the Indian Music Society, is a
resonant melody which finds refrain in

the heart of the college.

honourable visitors of the college.
Alaap remains a popular team at the
University Indian music circuit. It
successfully hosted Ninaad 2023 during
the annual College Fest. This year, the
high point for the team was when its
brilliant rendition of Jeng Bihu bagged
the First Prize at the first ever Inter-
College Folk Orchestra Music
Competition organised by the Culture
Council, University of Delhi, in
collaboration with Indraprastha College
for Women. 

AlaAp
AlaAp
AlaAp
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During the year 2023, Croydon, the
Fine Arts Society, continuously made
efforts to enhance the creativity of its
members and represented the college at
various Inter-college and Inter-
university competitions. The society
conducted multiple in-house sessions
for its members to share knowledge
about the diverse media and numerous
styles of art. Within the college,
Croydon is the mind and force behind
the aesthetic crafts and glamourous
enrichments that adorn the college
premises during special occasions and
celebrations. Its forte lies not only in
decorating the venues, but also in
efficient planning and execution for
the sustainable use of available 

The Fine Arts Society

resources Croydon’s exhibition-and-sale
stalls have been superlatively successful
throughout the year and have included
collections of hand-made merchandise,
face painting services, and their ingenious
selfie-points. The society has collaborated
with various other societies and projects
across the college for the observance of
landmark occasions, including that of
Amrit Kalash Yatra, Wetlands
Restoration Awareness Day, Unity Day,
and India’s G20 Presidency, among many
others. The society’s collaboration with
the Fine Arts Society of IIT Delhi for an
Art walk was a fruitful exercise in co-
learning beyond the college space. 

CROYDON
CROYDON
CROYDON
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Erudite- The Quiz Society
continuously strives to engage its
five-hundred plus members on the
art of quizzing. The strength of the
society lies in its innovation of
various methods and platforms of
online quizzing, such as hosting the
World Radio Day Quiz on
Instagram and the Indian History
Quiz on Google meet, which were
able to attract great amount of
enthusiasm and participation even
during semester breaks.

erudite

The Quiz Society
The team also organised DU-IZ ’23, an
Inter-college Quiz event based on the
history of the University of Delhi, during
the Annual College Fest. The
competition witnessed brilliant
engagement by students of the
University, including some of the
college’s own students. The members of
the society participated and won prizes in
quiz competitions organised by reputed
institutions and platforms such as IIT
Delhi, St Stephen’s College, Shri Ram
College of Commerce, Hindu College,
Sri Venkateshwara College, Jesus and
Mary College, Shaheed Bhagat Singh
College, and Ramjas College, among
many others.

erudite
The Quiz Society collaborated with the
Quiz Society of Shri Ram College of
Commerce to commemorate Azadi ka
Amrit Mahotsav with an online quiz on
Cuisines of India. 

erudite
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The English Debating Society had an engaging year that began with the prestigious K.
K. Birla Memorial Debate in January, 2023. The debate was held over two days in a
hybrid format. The preliminary round was conducted online—sixteen teams
participated, out of which eight teams made it to the second round. Participation came
from across prestigious educational institutions like Delhi Technological University,
Indian Institute of Technology, Lady Shri Ram College for Women, Miranda House,
Hansraj College, and Kirori Mal College, among many more. The society held regular
online and offline training sessions for its members to help them get acquainted with
debating skills and  the different forms of debate. These sessions were conducted both
by senior members of the society as well as experts from the field of debating and
public speaking. About thirty of its members had remarkable participation in the Delhi
debating circuit throughout the year.

 english 
debating 

                society
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La Cadenza, the Western Music
Society, continued to promote musical
talent and foster a vibrant musical
community this year too. The society
performed at the Martyrs’ Day
Commemoration on January 30, 2023.
Team La Cadenza organised two
events—Arietta, the Solo singing
competition, and Rhapsody, the Choir
competition—during the Annual Fest,
Shruti 2023. The members of the
Western Music Society actively
participated in various competitions
across the University of Delhi,
showcasing their talents on a larger 

La Cadenza

The Western Music Society

La Cadenza
La Cadenza

stage and fostering a sense of
community and collaboration. The
Western Music Society’s endeavours
in 2023 were marked by excellence,
creativity, and musical enrichment. 
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Mridang, the Indian Dance Society, is
an inclusive platform that aspires to
celebrate the cultural diversity of India
by practicing and promoting different
dance forms. The year began with a
captivating Kathak Lecture
Demonstration by the talented Ms.
Shikha Sharma, and Mridang’s
performances, as always, added more
charm to the event. The team enthralled
the audience with an Indian Classical
Fusion dance at the interactive session
with the Fulbright Scholars’ team from
USIEF early this year. Team Mridang
also hosted Naaz, the Inter College Folk
Dance Competition, as part of the
Annual College Festival. Mridang's
performances in college and elsewhere
have not only been a source of delight
but have also beautifully showcased a
kaleidoscope of India’s cultural richness,
featuring Kathak, Bharatnatyam,
Mohiniyattam, Odissi, Sattriya,
Kollatam, Garba, and Kalbeliya. 

mridang

The
Indian Dance Society

mridang
mridang
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इं��� म�हला महा�व�ालय क� �ह�द� वाद-
�ववाद स�म�त Samvaad 2023 म� �व�भ�
काय��म� व काय�शाला� का सफल आयोजन
�कया �जनका उ�े�य छा�ा� म� बौ��क और
ता�क�क �मता का �वकास करना था। स�म�त
सद�य� ने कई अंतर महा�व�ालय व रा�ीय �तर
क� वाद �ववाद ��तयो�गता� म� अपने
महा�व�ालय का ��त�न�ध�व करते �ए कई
पुर�कर �ा�त �कए। वष� 2023 क� शु�आत
अनेक काय�शाला� क� �ृंखला से �ई, �जसम�
स�म�त ने जनवरी को महा�व�ालय के �ा�यापक
डा.राजेश कुमार जी के साथ दश�नशा�� के मूल
को समझा। इसके प�ात फरवरी को स�म�त के
व�र� सद�य� ने संसद�य वाद �ववाद क�
काय�शाला का आयोजन कर अ�य छा�ा� को
वाक शैली व ��तु�तकरण के �नयम� से अवगत
करवाया। इसी �म म� फरवरी को सा�यवाद व
रा�वाद क� संक�पना� पर भी एक उ�म
काय�शाला का आयोजन �कया गया। 

Hindi Debating Society

माच� म� महा�व�ालय के वा�ष�को�सव म� पारंप�रक
वाद-�ववाद ��तयो�गता का आयोजन �कया। इसम�
�द�ली �व��व�ालय के 25 से अ�धक महा�व�ालय�
के छा�� ने भाग �लया। “संवाद” ने अग�त 2023 को
महा�व�ालय के “गाँधी अ�ययन मंडल” के साथ
�मलकर एक ऑनलाइन अंतः महा�व�ालय वाद-
�ववाद ��तयो�गता (JAM) का आयोजन �कया।
इसी �म म� �सतंबर 2023 को “�दनकर जयंती” के
उपल� म� एक ऑनलाइन अंतः महा�व�ालय भाषण
��तयो�गता का आयोजन “वसुधैव कुटु�बकम”
�वषय पर �कया गया �जसका उ�े�य छा�ा� को
सही मायन� म� एक कुटंुब का अथ� समझाना रहा।
समय-समय पर स�म�त म� ऑनलाइन व ऑफलाइन
मा�यम से स�ताह म� 5 �दन दै�नक स�� का
आयोजन भी �कया गया। इन स�� म� पार��रक
वाद-�ववाद, टन�कोट�, आशुभाषण, भाषण, �ुप
�ड�कशन, संसद�य वाद- �ववाद आ�द का अ�यास
�आ। दै�नक स�� का उ�े�य स�म�त सद�य� को
अंतर महा�व�ालय ��त�गता� के �लए तैयार करना
था। स�म�त के सद�य� ने इस वष� वाद- �ववाद से
जुड़ी 100 से अ�धक ��तयो�गता� म� भाग �लया
और “सव��े� दल”, “सव��े� व�ा” व “सव��े�
��कता�” जैसे अनेक पुर�कार �ा�त कर स�म�त व
अपने महा�व�ालय का नाम रौशन �कया।

Samvaad 
Samvaad 
Samvaad 
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Simulacra, the Film and Photography
Society, is a forum for students who
are enthusiastic about cinema and
photography. Its talented and
dedicated members have diligently
documented the college’s most
momentous occasions. Tropes '23,
organised by team Simulacra during
the College Fest, was a huge success
in all categories and hosted a vibrant
plethora of eager participants for
their competitions on on-the-spot
photography, on-the-spot
filmmaking and cosplay. Simulacra’s
film and photography teams
participated in numerous inter-
college competitions and won
various accolades, including those at
Kirori Mal College, Sri Venkateswara
College, Shri Ram College of
Commerce, Maharaja Agrasen
College and IIT Kanpur. The high
point for the society was during its
week-long film-screening session for
the commemoration of Meri Maati
Mera Desh, aptly themed Veeron ka
Vandan, Mitti ko Naman to salute
the gallant soldiers of the nation. The
event was a massive success, with
venues packed until late in the
afternoons! 

simulacra

The 
Film and Photography 

Society

simulacra
simulacra
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National Cadet
Corps (NCC)

In a resounding revival, the
National Cadet Corps (NCC) at
Indraprastha College for Women
(IPCW) emerged stronger than
ever on 27 September 2023.

Followed by the visit of respected
ADG Major General Sanjay P
Vishwasrao second-generation
Army officer. He interacted with
the students about the role of Amrit
Kaal Cadets under NCC for
Developed India 2047.
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Cadets, driven by a deep
commitment to community service,
dedicated an hour of their time to
cleaning public spaces. Their
enthusiasm and teamwork not only
contributed to a cleaner environment
but also showcased the potential of
our college community to be agents
of positive change.

Indraprastha College for Women's
NCC cadets are taking strides
towards a more sustainable and
compassionate future with their
active participation in the Zero Food
Wastage Campaign. Cadets participated in Ek Ghanta Ek

Tareekh and Swachhata Hi Sewa
Abhiyan.Committed to raising awareness,

they’ve surveyed the college canteen
and campus hostel.

Their efforts not only promote
responsible food consumption but
also underscore the transformative
impact a united college community
can have on societal challenges. 
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NATIONAL
SERVICE SCHEME

(nss)
The National Service Scheme Unit of
Indraprastha College for Women upheld
its motto, ‘Not Me, But You,’
throughout 2023, through a range of
engaging and impactful initiatives. In
addition to Awareness Campaigns under
‘Mission Life, Meri Maati Mera
Desh’, some other major events were
also conducted through out the year.
Firstly, ‘Kartavya 2023- the Annual
Event’, featured an inaugural session by
Mr. Navin Gulia, fostering a sense of
responsibility and creativity among the
volunteers through activities like
‘Conscious Couture’, ‘Tote-Bag
Painting’, and a ‘JAM Competition’. 

Next up in the line was the World
Environment Day celebrations in
collaboration with the Geography
Department and the ‘Panch Pran
Pledge Taking Ceremony’ under the
'Meri Maati Mera Desh' campaign in
August. In September, ‘Swachhata
Pakhwada’ aligned with the ‘Swachh
Bharat Mission’, featuring a talk on
‘Role of Youth in Community
Development’ and a pledge-taking
ceremony for the ‘Swachhata Hi
Sewa Campaign.’
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October showcased a series of impactful
events, including ‘Ek Kadam
Swachhata Ki Aur: Ek Tareekh-Ek
Ghanta’, uniting students and faculty
for the Swachhata Hi Sewa Campaign.
Commemorating Gandhi Jayanti, the
Swachhata Freedom Run and Fit
India Freedom Run 4.0 emphasized
both cleanliness and health. Shri
Manoj Tiwari Ji's participation in the
Amrit Kalash Yatra on 16th October
highlighted the college community's
commitment to the Meri Maati Mera
Desh Campaign. National Unity Day
on 31 October and ‘Khadi Mahotsav’
further enriched NSS activities. Also,
beyond borders, Ms. Kashika Singh
represented Delhi Contingent at the
Pre-RD Camp (North Zone),
showcasing IPCW's dedication.

November commenced with the
‘Integrity Pledge Taking Ceremony’
and a ‘Slogan Writing Activity’ during
‘Vigilance Awareness Week’.
‘Samvidhan Diwas’ involved activities
emphasizing constitutional values, and
the month concluded with a successful
‘Voter ID Registration Booth,’
garnering 164 registrations during
SVEEP Week on 29th and 30th
November.

In brief, IPCW's NSS unit's
commitment to society remained
unwavering throughout the year 2023,
fostering community, responsibility
and civic engagement. The diverse
range of activities undertaken reflects a
collective dedication to creating a
positive impact on society as NSS
continues to contribute meaningfully
to a better and a more engaged
community.
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Women
Development Cell

The Women Development Cell of
Indraprastha College For Women,
University of Delhi, witnessed an
enriching academic year. The Cell
organized the sixth edition of its annual
event, UNMUKT, to celebrate pride,
acceptance and inclusivity of various
gender and sexual identities, on 14th
February, 2023. Various activities for
the student body such as an open mic,
face painting, hair braiding by the
special artisans from Dilli Haat as well
as mutiple stalls, related to jewelry,
apparel and food consumables. On the
occasion of International Women’s
Day on 15th March, 2023, an inter-
college event ‘ASTITVA’ was
organised on the theme, ‘DigitALL:
Innovation and Technology for
Gender Equality.’ 

The Cell, in collaboration with
Sleepwell Foundation, organized an
enriching workshop on ‘Emotional
Wellness and Emotional First-Aid’ on
31st October, 2023. The workshop was
conducted in two sessions, with the  
resource person, Ms. Neelam
Aggarwal, and aimed to provide
valuable insights about emotional well-
being, addressing various aspects of
emotions as well as
understanding their impact on the
overall well-being of a person. 

A celebration of the presence and
promience of women everywhere
while exemplifying and supporting the
immense potential of women,
‘ASTITVA’ included three events:
‘Undauntable’- an interactive
conversation with a woman Army
officer, ‘Nari Samvaad’ - a recitation of
works from celebrated women authors
and, lastly, a quiz competition on the
theme, 'Women in Technology.’
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On 7th December, 2023, the programme
titled ‘Her Story-My Story’ was attended
by the students and faculty members at
Rashtrapati Bhavan Cultural Centre. This
programme was a talk show which
celebrated the life story of Padma
Bhushan awardee Smt. Sudha Murty. An
open mic event on ‘Zero Tolerance on
Sexual Harassment of Women at
Workplace (Prevention, Prohibition and
Redressal Act, 2013)’ was organized on
12th December, 2023 to amplify
awareness for the same; posters for the
same were put up across the campus, on
the notice boards in corridors, staff
rooms, library, canteen as well as the two
hostels. A march, led by the students,
teachers and non-teaching staff,
advocating awareness for the same was
also organised by the Cell.

Another workshop, with the
resource people, Ms. Neelam
Aggarwal and Ms. Simi Hanspal
and was organized in collaboration
with the Sleepwell Foundation on
22nd November, 2023 on
‘Perception and Communication.’It 
was also conducted in two sessions,
it aimed to enhance the participants
which ’ understanding of how
individuals interpret and make
sense of information from their
environment as well as overcoming
perceptual errors that affect
effective communication.
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EQUAL 
OPPORTUNITY 

CELL

On August 12th, 2023 at 02:00 PM, as
a part of ‘Azadi ka Amrit Mahotsav’
celebration, an online screening of the
short film titled Accepted: A Short Film
on Inclusive Education was conducted
on Google Meet. The film was on the
theme ‘Inclusive Development:
Empowering Diversity in Educational
Institutions,’ which was inspired from
the broader theme of ‘Inclusive
Development.’

The documentary showcased a student
on the Autism spectrum, wanting to
take admission in an educational
institution. This piece highlighted how
inclusive education can change one’s
life and inspire confidence within self
to tackle life despite all difficulties. The
students shared their views on the
perception creation as well as
promotion of inclusivity in classrooms
and institutional spaces. 

Dr. Deshraj Meena, Convener of the
Equal Opportunity Cell (EOC),
Ms.Jyoti Singh, member of EOC, Ms.
Gargee Sarkar, member of EOC and
Ms. Shabnam Firdaus, member of EOC,
shared their views on the documentary,
its relevance and measures that can be
taken to promote inclusivity,
encouraging students to create an
environment of inclusivity, in
attendance were five faculty members
and twelve students from various
disciplines. The event ended with a vote
of thanks to the respected Prof. Poonam
Kumria, Principal, IP College, for
giving Equal Opportunity Cell this
opportunity and the encouragement to
carry out such an insightful event.

Azadi ka Amrit Mahotsav:
Documentary Screening on
Inclusive Development
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The Equal Opportunity Cell (EOC) of
Indraprastha College for Women
collaborated with 'Buddy4Study -
India’s Largest Scholarship Platform' to
organize an insightful seminar that
focused on the 'Reliance Foundation
Undergraduate Scholarships 2023-24'.
The event was organized in the A V
Lecture Theatre of the college on 26th
September, 2023, from 11:30 AM to
12:30 PM. Ms. Shifa Rizvi, National
Outreach Manager and Mr. Manoj
Kumar, Assistant Manager at
Buddy4Study, informed and guided
first-year students, across all courses,
about the Reliance Foundation
Undergraduate Scholarships for the
academic year 2023-24. This
collaboration facilitated an informative
session, empowering students with
knowledge about scholarship
applications and criteria, thereby
reflecting the commitment of EOC in
fostering equal opportunities for all
students.

Reliance Foundation Under-
Graduate Scholarship 2023-24

The Equal Opportunity Cell of
Indraprastha College for Women
organized the event ‘Aikyam’ on 31st
October, 2023, to celebrate the
National Unity Day. AIKYAM,
meaning ‘unity’ in Sanskrit, was a
remarkable celebration of India's
cultural mosaic and the strength found
in its diversity. The event aimed to
embrace and promote unity among
students and celebrate the unique
traditions, languages, and art forms that
make India a tapestry of rich cultural
heritage.

Celebration Of National
Unity Day: AIKYAM

The event featured a range of activities
that resonated with the celebration of
the day. The day commenced with the
unity walk, a heartwarming moment
where students donned their state
attires and walked together,
demonstrating the diversity of Indian
culture and the unity of its people.
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It was a symbolic gesture of solidarity
and mutual respect. A poster making
competition, based on the theme
‘Cultural Mosaic of India,’ was
conducted and the original creations of
the participant students expressed the
unity found within India's diverse
cultures. These posters were later
displayed at the library's Unity Book
Exhibition, emphasizing the celebration
of India's unity. 

The front lawns of the college were
transformed into a dance floor
when the students flaunted their state
attires and came together to dance in
unity during the Dandiya Dhamaal.
The event was filled with vibrant music
and joy as students of diverse
backgrounds danced in harmony.
Western and Indian Dance Societies of
the college treated the audience to
captivating flash mobs that showcases
the diversity of dance forms. The
‘Mehendi Mania,’ held as a part of the
event, saw students exhibit their
creativity and artistry as they designed
intricate mehendi patterns on willing
participants. Food stalls were set up
by the students, where each of them
proudly represented their states and
offered regional delicacies ranging from
laphing to brownies, and golgappe to
dal churma, all of which
tantalized the taste buds of the hugely
diverse college community.

‘Aikyam,’ organized by the Equal
Opportunity Cell, was a resounding
success and a testament to the
dedication and hard work of all the
members, volunteers and organizers
who made it possible. It exemplified
the beauty of unity in diversity and
will be remembered as a remarkable
celebration of India's cultural mosaic.
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Gandhi Study
Circle 

The year of 2023, for the Gandhi Study
Circle of Indraprastha College for
Women, has been one filled with
initiatives for fostering cultural
enrichment, social awareness, and
community engagement among the
students.
The month of January witnessed a
collaboration between the Gandhi Study
Circle and the Department of Political
Science that resulted in an insightful
study visit to the Gandhi Smriti Museum.
Held on the 28th of January ,2023, the
visit provided students with a profound
glimpse of the life and philosophy of
Mahatma Gandhi at the historic Birla
House.

Sometime later, the month of August
witnessed the celebration of National
Handloom Day, marked by the
screening of the award-winning
documentary, 'Weavers of India.'
Hosted via Google Meet, the event
included a stimulating discussion with
the director, Mr. Raghavendra Ganji,
drawing active participation from 73
students. As part of the Azaadi Ka
Amrit Mahotsav, a collaborative effort
with the Hindi Vad Vivad Samiti,a
Hindi intra-college Just a Minute
(JAM) competition was held on
'Atmanirbhar Bharat Aur Gandhi
Marg,' featuring 21 enthusiastic
participants.

September unfolded the 'Apna Tana
Bana' series, an initiative of Gandhi
Study Circle to promote Khadi and
Handloom. The series encompassed an
Online Slogan Writing Competition,
Face Painting and Poster Making
Competition, Online Reel-Making
Competition, and two Documentary
Screenings. These engaging activities
not only attracted widespread
participation but also highlighted the
rich cultural significance of Khadi and
Handloom.
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October began with a Virtual Pledge
Taking activity on the 2nd and 3rd of
the month, themed ,"From the Loom to
the Wardrobe: The Khadi Oath,"
drawing enthusiastic participation from
55 students, teaching and non-teaching
staffs. We celebrated Mahatma Gandhi's
154th birth anniversary by featuring a
Khadi Pop-up Store and a Just a Minute
(JAM) session on the 3rd of October.

In the same month, we collaborated
with the National Service Scheme unit
of the college to host "Khadi Pe
Charcha", observing National Unity
Day. On 31 October, 2023, 150
students gathered, transforming the
conference room into a hub for
heritage and enlightenment. Shri Vijay
Goel's speech on Khadi's history and
sustainability left a lasting impression,
concluding with pledges for Khadi and
unity, symbolized by a heartfelt
national anthem recitation. These
events collectively demonstrate the
commitment of the Gandhi Study
Circle in promoting cultural heritage,
sustainable practices, and community
engagement at Indraprastha College for
Women, throughout the year, 2023.
The active participation and enthusiasm
exhibited by the students reflect the
society's success in creating a vibrant
platform for holistic development and
meaningful interactions.
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Career Counseling
and 

Placement
Committee

Career Counseling and Placement
Committee of Indraprastha College
for Women hosted numerous events,
workshops, and seminars throughout
the year, to equip the students with
the necessary skills and to help them
make informed decisions as they
embark on their journey to enter the
professional world and prepare to opt
for higher education opportunities.
A seminar on ‘Career Trends in India’
was organized on 15 January 2023 by
Ms. Pervin Malhotra, a well-known
career counselor with decades of
experience in career guidance and
counseling. Global University Fair
2023 was organized on 15 February
2023 in collaboration with ICAE
India. With over 500+ student
registrations, the event comprised
multiple universities from different
parts of the world to enlighten
students about Higher Education
prospects in top National and
International Universities. 

The Career Counseling and
Placement Committee organized a
seminar on ‘Careers in Management
and its various aspects’ by The SP Jain
Institute of Management and Research
on 30 January 2023.

The Career Counseling and
Placement Committee organized a
“Special Lecture Series” from January
to March 2023. The series began with
a special lecture on Careers and
Entrepreneurship on 13 January 2023
by Ms. Archana Garodia Gupta, an
esteemed woman entrepreneur who
inspired the students to work towards
turning their dreams into reality and
persistently follow their goals, hobbies,
and talents.
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Following this, a lecture on ‘Careers in
Law’ was organized on 11 February
2023 by prominent lawyers -- Ms.
Bahuli Sharma, Mr. Shivam Singh, and
Mr. Rachit Ranjan who shared their
experiences about law as a profession
highlighting the boundless
opportunities it offers for career growth
and advancements. The last event in the
series was conducted by Mr. Jayanta
Saha, Senior Regional Head at T.I.M.E.
Institute on 21 March 2023 on the topic
“Careers in Government Sectors”.

A two-day Placement Preparation
Bootcamp was organized from 8-10
August 2023. A total of 150 students
participated in the boot camp. A
Webinar on ‘Audit & Analytics’ was
organized on 18 August 2023. The
webinar had 102 participants.

Lastly, a workshop on ‘Career Prospects
at RBI of India’ was organized in
IPCW on 7 December 2023 by Ms.
Anshvey Kaintura (Head of Budget,
Audit and Coordination Cell in
HRMD) and Mr. Yogendra Kumar
(Head of HR Development & Training
Cell in HRMD) from RBI.

From January to August, the Placement
Committee conducted a total of 30
placement drives. 42 students received
offer letters from prominent companies
like Posist Technologies, Kline and
Company, JLL Business Services,
Godrej Properties, MGH Group, Hike
Education, Planify, Barclays, Crowe,
EXL, etc. 

The new session began in August 2023.
From August- December 2023, 18
placement drives were conducted for
the students of Indraprastha College for
Women. A total of 81 students received
offer letters from Deloitte, KPMG, D.E.
Shaw, Future First, RSA Group, Wise
FinServ, WTW, SAP Labs, SSSi, EY
Global Delivery Services, Barclays
Bank, Siya Consulting, Verizon, etc. 

Placement Results
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The Committee floated prestigious case
study competitions such as HSBC India
Business Case Program, Bain &
Company's BrAINWARS, and Deloitte’s
Graduate School Maverick Season 7 to
help students gain exposure to real-world
experiences, network with industry
professionals, and enhance their
presentation skills. A team of four
students: Muskan Singh, Ananya Talwar,
Divyanshi Tyagi, and Manshi Golchha,
all from B.Com.(H) second year made it
to the semi final round.

The average CTC was 6.87 LPA, and
the highest package was 23.05 LPA
offered by D.E. Shaw & Co. to Mahi
Vohra Student, a final year student of
the Economics Department, and
Ridhima Ahuja, a final year student of
the Commerce Department.
 

 
In total, from January to December 2023, a total of 60 companies visited

the campus offering a plethora of opportunities to the students of
Indraprastha College for Women. A total of 123 offer letters were

received during this fruitful year with an Average CTC of 6.87 LPA and
the highest package of 23.05 LPA.

Case Study Competitions

52



Self Defence Training Course
(10 days), 16th October, 2023

SPORTS

3 on 3 Women’s
Basketball

Championship, 24th
March, 2023 
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Inter-Departmental Cricket
Tournament, 15th-17th
February, 2023

Inter College Archery
Championship

(Under the aegis of
Delhi University

Sports Council,
University of Delhi)
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LIBRARY
The college library of Indraprastha
College has played an important role
in enriching the learning
environment. It has provided access to
a wide range of resources. Since the
time of its inception, from the first
librarian Miss V. Gopal Krishnan,
followed by Mr. Madan Lal Arora
Miss Sujata Sarkar & Mr. Amar Nath
Sharma and finally by Prof. Vijay
Kumar Gautam, the library has
consistently evolved from traditional,
manual services to fully air
conditioned computerized web
environment for its students. The
library also provides e- services
accessibility remotely to its users. 
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Our 
Ambassadors
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The
Departments
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SPORTS TEAM
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Department of
Commerce

Department of
Computer

Science

Department of
Economics
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Department of
English

Department of
Geography

Department of
Hindi
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Department of
Mathematics

Department of
History

Department of
Multimedia and

Mass
Communication
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Department of
Political
Science

Department of
Philosphy

Department of
Psychology
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Department of
B.A. Program

Department of
Sanskrit

Department of
Sociology

66



67



68



N
ew

ly
 R

ec
ru

it
ed

  F
ac

ul
ty

 M
em

be
rs

 2
02

3

69



70



AAROH

english
71



We write to taste life twice, in the moment and in retrospect.

Anaïs Nin
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Bharat as the Vishwa Guru: 
The Glorious Legacy

Vishwa Guru is a Sanskrit term, which
means, “teacher of the world”. It is
believed to be first used by Swami
Vivekananda, who played a significant
role in promoting Bharat as the world
leader, he believed that India’s spiritual
heritage and wisdom could benefit not
only its own people but also the entire
world. Though he was not wrong,
Bharat became the most celebrated
country in the world, especially in the
recent years, but was it always like that?
Did the people of our country ignore
our glorious legacy before? The answer
to these questions lie in our past. Bharat
has always been the most developed
and structured country, in fact,
geographically, it has always enjoyed a
position of a “Sarvagunn Sampanna
Desh”, as it has all types of seasons,
manpower, economic potential,
connectivity, and leadership. The
position of the country is very strategic
and worthy for all types of activities, as
it lies south to the Great Himalayas,
east to the Gulf region, north to the
Indian Ocean, and also contains the
Islands with a variety of rich flora and
fauna in each and every region.
Bharat’s legacy is a result of various
factors like its history, economy,
politics, geography, geopolitical
position etc.

Starting with history, Bharat's history
showed various fluctuations in the
leadership and maintenance. In the
prehistoric era, that is divided in various
parts like the Stone age, basically the
Indus Valley Civilization period, then
came the Iron age and then the Vedic
period, then the monarchical
government rule, followed by invasions
and the colonial rule. The History of
Bharat is categorised like that, taking
evidences from the various literary and
non-literary sources that have described
the theories of the past. The Vedic period
saw the emergence of various
philosophers i.e. Manu, Brihaspati etc.
Their philosophies are still relevant and
noteworthy, that they can be used by
leaders to make Bharat a Vishwa Guru. 
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The period of monarchical rule in India's
past, contains the rule of the Maurayan
empire, the Gupta dynasty, the rule of
king Harshavardhana, the Tripartite
struggle period of the Gurjars, the
Pratiharas and the Rashtrakutas, the rule
of the great Cholas, Pallavas, the
Vijayanagara empire etc, all of which in
the Ancient period, shaped Bharat as the
most wanted state to rule. Because of its
geographical position, the social
structure and the treasure this country
entails have also provided assistance for
the same. This period also saw various
political philosophers like Kautilya, also
known as Chanakya and  Vishnugupta,
was also an economist, famous for his
work, the Arthashastra, which gave an
account of the economic strategies of an
ideal country; like the foreign trade,
inter-state relations etc.

This period also saw philosophers like
Gautama Budhha, Patanjali, Thiruvallur,
Panini etc, who played an important role
in structuring Bharat as a potential leader
of the world. When the whole world
was struggling to develop, Bharat had
already set its roots to become a highly
evolved nation. The period of foreign
invasion made Bharat stagnant in
development, as the decline of various
dynasties led to the weakening of the
subcontinent and it got invaded by the
foreign powers which looted all the
wealth of the nation and made its roots 

weak by impacting the peace of the
people of India. This period saw the
rule of Delhi Sultanate, which
consisted of the Middle Eastern
powers and the Mughals. This period
was committed to destroy the golden
Bharat by looting its wealth and
making the lives of its people
miserable through various means. But
the philosophical uprise of this period
was remarkable. It saw the most
influential philosophers like Kabir,
Guru Nanak, Basavanna, Abul Fazal,
Ziya-ud-din Barani etc. These people
gave various theories which had a lot
of influence on the rulers as well as the
people, that in turn directed Bharat on
the path of peace and harmony.  
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The last phase of the history was the
rule of the British empire, which
weakened Bharat further and
contributed to the decay of its culture,
society, religion, polity, and economy.
The Britishers made Bharat fully
underdeveloped and weak through
various policies and also divided it into
various principalities which affected the
unity of the country and instilled an
inferiority complex in the minds of the
people. This period saw the rise of
Nationalism in Bharat which
eventually ended the 190 years rule of
the British government through
various policies of philosophers and
leaders like Veer Savarkar, Sardar Patel,
Bhagat Singh, Netaji Subhash Chandra
Bose, Gandhiji and many more great
personalities. These people made
Bharat independent and established its
roots as the future Vishwa Guru.

If we take the political perspective of
Bharat as the Vishwa Guru, the first
thing that comes to mind is Bharat
being the largest democracy of the
world. But the democratic roots of
Bharat also lies in its history. It is
believed that the rulers of ancient
Bharat were quasi democratic in
nature. They placed their people
above everything. The first
philosopher who discussed the
democratic ideals was Basvanna of
Medieval Bharat, who established the
first legislative body in the 12th
century in the southern parts of the
subcontinent. The recent growth of
Bharat lies in the realisation of its rich
history and the established leadership
of the current ruling party which
shaped and promoted Bharat as a  
world leader. The political and
geopolitical aspect of Bharat is
becoming stronger day by day,
through various important policy
decisions and international
connections of Bharat which has
contributed in making its potential
future as a world leader.
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From an economic perspective, the
concept of Bharat as the Vishwa Guru
encompasses various dimensions that
contribute to the country's economic
legacy and its potential role in the
global affairs. Economic growth is
envisioned as a holistic and inclusive
process that transcends traditional
measures. It encompasses not only
material prosperity, but also emphasises
sustainability, ethical business practices,
and the preservation of cultural
heritage. 

In this vision, economic development is
intricately linked with social well-
being, environmental stewardship, and
a commitment to global cooperation.
The Vishwa Guru perspective envisions
Bharat as a knowledge hub, fostering
innovation and entrepreneurship, while
also promoting the values of inclusivity,
fairness, and philanthropy. This
approach to economic growth aligns
with the broader goal of contributing
to the global harmony and well-being,
reflecting the cultural and philosophical
heritage of Bharat. According to the
reports, Bharat will be the 3rd 
largest economy in the near
future which will be a step
forward towards the  idea of 
Vishwa Guru.

Scientifically, Bharat’s history highlights
contributions in the fields of
mathematics, astronomy, medicine,
metallurgy, philosophy, linguistics, and
ecology. Ancient Indian mathematicians
pioneered concepts like zero, the decimal
system, and algebraic equations.
Astronomers such as Aryabhata,
advanced celestial understanding, while
Ayurveda, the traditional medical system,
dates back millennia. The Iron Pillar of
Delhi stands as a testament to ancient
metallurgical skills. Indian philosophy,
linguistics and ecological wisdom also
made enduring contributions. While
modern Bharat continues scientific
advancements, like the contributions of
ISRO in the projects like Chandrayaan 3
and Aditya L1, have given a new path of
development to Bharat. 

In conclusion, the emancipation of
Bharat as the Vishwa Guru, encapsulates a
profound legacy rooted in India's cultural
and philosophical heritage.
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Wisdom and philosophy being its core,
India emerges as a beacon of spiritual
enlightenment, offering profound
insights through scriptures like the
Vedas and Upanishads. The global
impact of yoga and meditation,
originating from India, further
reinforces its role as a guiding light for
holistic well-being. Scientific
contributions, cultural diversity, and
tolerance showcase the nation's rich
tapestry, fostering a harmonious
coexistence of  different traditions. 

From the teachings of the spiritual
leaders, like Swami Vivekananda, to the
philosophy of non-violence advocated
by Gandhiji, India's ethical principles
resonate globally. The artistic marvels
of ancient temples and modern
advancements in technology
underscore a continuum of cultural and
technological brilliance. Through soft
power and environmental stewardship,
India extends its influence by
promoting cultural diplomacy and
sustainable practices. In essence, Bharat
as the Vishwa Guru, stands as a
testament to a timeless legacy, inviting
the world to embrace spiritual wisdom,
cultural richness, and a commitment to
the global well-being.

Elitra Jain
B.A. Program (History + Political Science)
Second Year 
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Of one body, of many strokes. 
The sharp knife cuts the hands of the
clock
The disabled hands of time have stopped
in my eternal space
The tsunami of my eternal consciousness
has brought back the history

Of one body, of many deaths. 
The hands roused to pluck the petals 
Time soils the eroded land so my space
waited for it.
The era enters the divided land:

And you are bound to get trapped by
the division 
The boundary of the flying time was
externally the provider of my
movement.
Stationary humanity but revolving
around two sects is what my mind
watches :
The watch of my hand moves in the
sane way but in-sanity resides in my
exploited body and exploded mind, 
The partition has framed my time.

Flavours of History:
A Partition

Nay, it never comes back but it has
stopped within me : 
Sanity is my drawn line but outside it
lies myself. 
The parted echoes embodies within me,
It never forgets: 
It remains.
The fragment of an era with the urge to
cross it 
But once un-crossed it will allow the
loosening of my identity so:
I will push the boundary to bring the 
fluid aspect 
And mix it well to merge a new sect.

Shubhangi Tripathy
B.A. (H) English
Third Year 
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VOCAL FOR
LOCAL: 
THE UNHEARD
VOICES
India, where diversity and unity co-
exist, where poverty has had the
better of the country’s fifteen to
twenty percent population, or even
more, for years, is also a land of talents
that go unheard of. These get buried
deep under the ground as they are not
equipped to withstand pressure,
determent and negligence that they
encounter on a daily basis, not only
from outsiders, but also from their
own countrymen who make a choice
to consume foreign products and
services as they appear to be ‘modern.’
But times are changing, people are
changing and circumstances are
changing; it is time that these unheard
voices gain the respect that they so
deserve. Thus, in order to encourage
and promote the  manufacturing of
products using domestically available
raw materials and labour, as well as to
promote the usage of goods that are
domestically made, the Indian
government launched the scheme
‘Vocal for Local’ in May 2020.

The roots of the scheme, ‘Vocal for
Local,’ can be traced back to the
‘Swadeshi movement’ as both have one
common link, that is to not prefer
foreign goods over locally manufactured
ones. Even though circumstances of
both these movements are entirely
different, they have one common
purpose: to make India self-reliant.
During the colonial period, this initiative
was taken to unite the Indians to bring
about an end to the British Raj; in
today’s time, it is taken to present Indian
products to the global market and to
prove that India is not dependent on any
other country anymore.
The scheme was introduced with the aim
of creating a self-reliant India alias ‘Atma
Nirbhar Bharat’ and reduce its
dependence on foreign imports. Under
this scheme, the government provided  
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financial incentives to individuals as
well as introduced favourable policies
to encourage development and
expansion of local businesses. This was
a bold and risky move that was  
initiated by the Prime Minister of
India, Sri Narendra Modi, for two
main reasons. Firstly, at the time
during which this scheme was
introduced, trade was severely affected
as trade barriers had been imposed in
order to prevent the increase of
Covid-19 and, secondly, he was the
first to take such a perilous step post
the economic crisis that India dealt
with in the early-1990s, which forced
India to open its market for foreign
participants and slowed down the
process of strengthening local
industries. 

This scheme has proven to be quite
successful as it has boosted the country’s
local industry: many small-scale
businesses came up that have, and
continue to, generate employment;  this
expansion and creation of new
employment opportunities have in turn
contributed to the country's GDP. Most
importantly, the upliftment of local
industries has taken the pressure off of
imports.

However, this risk had to be taken as
it not only provided the existing
Indian companies an opportunity to
expand their horizons, but also opened
doors for many more resident business
aspirants.  ‘Vocal for local’ not only
aims to encourage the build-up and
usage of domestic products but it also
aims to make people proudly promote
Indian goods.

Suhani Kishore
B.A. (H) English
First Year 

80



Flavours of India - a spectrum of variety
From spicy, sweet, juicy and salty

To tangy, fruity, crispy and crunchy
To summarize,

Why not do it region wise?

Starting off with the North
Lucknavi kebabs oh so worth

Be it the Punjabi chole bhature craze
Or the tandoori butter chicken that amaze

The luscious sweet balushahi
And the tangy roadside pani puri

Oh! What a flavourful delight
To be a part of North Indian diet

Moving to our Eastern community
World famous is the aromatic Darjeeling tea

Traditional litti chokha of Bihar smoky
Bengali Machcher jhol hot n' peppery
Sweetness of roshogulla so heavenly

Can even calm the anger of Goddess Kali
Not to forget, the scrumptious zesty momo

What are you waiting for, just go go!

Next up, we have the vibrant West
Dhoklas & theplas served in every Gujrati fest

Maharashtrians relish the pohe yummy
Vada pav & misal pav with chutney spicy
Creamy shrikhand is the desert popular
But most favourite is the shahi ghewar
Exquisite cuisine of the Indian West

Tantalize the taste buds to its best

Flavours of Bharat: A Culinary Tapestry
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Smiling faces and cordial crowds
Vannakam to the beautiful South

Dosas, vadas and idlis fried
Hyderabadi biryani- the topmost pride

Authentic sambhar & coconut rice
Here's to Kerala, our Garden of Spice

Made with love is the sugary treat
Mysore Pak - the delicacy sweet

Indian cuisine is a culinary tapestry
Takes your taste buds through a magical journey

From Baba's dhaba to mom's kitchen
Traditional recipes passed down through generation

'A man's heart is through his stomach'
Foodies love this just too much

Thus, we say - North, South, East or West
Flavours of India are the best!

Bhavika Shrivastava
B.Com. (H) 
Third Year 
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Have you ever contemplated the
potential state of our world in the year
2050? It is probable that many among
you envision a future adorned with
flying automobiles, virtual education,
time capsules, mechanized
contraptions, and captivating urban
landscapes, among other advancements.
However, my perspective diverges
from this commonly held notion: I fear
that our world may suffer ruin by 2050.  
Have you taken a perceptive look at the
present condition of our planet? Allow
me to elucidate the rationale behind my
concerns.

SUSTAINABLE
DEVELOPMENT
While labelled as progress, I perceive it as
a form of destruction. Can we truly label
this as the advancement of our world
when it imperils the prospects of future
generations?

In the future, our planet may devolve
into a place dominated by towering
structures, shrouded in a toxic haze, as
we read in dystopian books.  Similar to
the current era where individuals don
masks to safeguard themselves from the
coronavirus, future denizens will be
compelled to don purification masks to
combat the polluted air. The atmosphere
will be so toxic that even a momentary
breath will prove arduous without the aid
of such masks. Survival rates for
individuals afflicted with respiratory and
cardiac diseases will plummet. Urban
landscapes will be characterized by
towering buildings and colossal air
purifiers lining the streets. 

Upon reading this, some of you may
immediately associate the state of the
world with issues such as pollution,
global warming, climate change and
other menacing perils. And, indeed, you
are correct.  At present, the two most
extensively discussed subjects across the
globe are: climate change and global
warming. What has given rise to these
phenomena?

Pollution, smoke, dust, and chemicals
are the evident factors that command
our attention when contemplating this
matter. The primary calamity lies in 
the realm of air pollution. 
Countless factories, edifices,
vehicles, and other smoke-
emitting infrastructures
are being erected in
the name of so-called 
"development." 
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The denizens will find it increasingly
difficult to engage in productive work
due to the prevalence of hazardous
gases in the atmosphere. The cities will
come alive after nightfall. As of today,
75% of our economy hinges on
agriculture, yet by 2050, only a mere
20-30% of agricultural growth will
remain. Villages will be decimated,
farmers will either succumb to mass
suicide or flock to the cities,
groundwater will dwindle to near
depletion, and the rising sea levels will
engulf entire metropolises. Another
significant factor contributing to this
dystopian future is the relentless growth
of the population. The populace will
burgeon to such an extent that each
individual will barely receive sustenance
for a single meal, as agricultural
productivity diminishes, compelling
them to rely on medicinal sustenance.

employ these insights to effect positive
change. Effective altruists seek to
prioritize impartiality and the equitable
consideration of global interests when
selecting beneficiaries. Prominent areas
of focus within the ambit of effective
altruism encompass global health and
development, social inequality, animal
welfare, and long-term existential risks to
humanity's survival. 

In conclusion, this text concerns the
potential ruin of our world by 2050 due
to issues such as pollution, global
warming, climate change, and
population growth. It emphasizes the
need for sustainable development and
effective altruism to address these
pressing global issues and ensure the
equitable consideration of global
interests.

Regrettably, individuals seldom
contemplate the needs of future
generations when consuming finite
resources, exacerbating the quandary,
particularly in the case of non-renewable
resources. After all, why would one
consider the needs of those who are yet to
exist?

This is where the concept of "Effective
Altruism" assumes relevance. It represents a
practical community,  striving to discern
the most pressing global issues, devise
solutions and 

Dhruvika Verma
B.A. (H) Computer Science
First Year 
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UNHERALDED HEROES IN THE HISTORY OF
BHARAT: 

“ VEERAMANGAI VELU NACHIYAR " –  THE
TAMIL QUEEN WHO FOUGHT AWAY  THE  

BRITISH

Men and women have walked the earth
since time immemorial, but only have a
few made history; only have a few
moved mountains. Here, we explore
the story of one such woman who  
etched her name in the columns of
history, but whose chronicle has been
hidden from the masses for hundreds of
years.

Velu Nachiyar is little-known by the
people, but she was the first Indian
woman ruler to fight and triumph
against the British. She did this in 1780,
77 years before the First War of
Independence in 1857. She was
popularly known as Veeramangai (brave
woman) by the Tamils. She also
devised the first recorded suicide
bombing in history, with her Dalit
commander-in-chief, Kuyili.
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With Tamil Nadu being a coastal state,
Velu’s father hoped to maintain a healthy
trade relationship with the Europeans.
She often represented her father at
business meetings and dealings with
foreign traders. At the age of 16, she was
married to Muthuvadugananthar
Udaiyathevar, the prince of Sivagangai
(Sivagangai Samasthaanam-kingdom of
Sivagangai). They had a daughter whom
they named Vellachi Nachiyar, and the
family ruled over the kingdom from 1750
to 1772 . 

The kingdom of Sivagangai was of
special importance. It guarded the route
between India and Sri Lanka. Both the
British and the French wanted to control
this kingdom. Velu’s happy days with
King Muthuvaduganantha Thevar and
her infant daughter in the kingdom of
Sivaganga ended brutally one evening in
the temple of Kalaiyar Koil.

That fateful day, the Nawab of Arcot,
Wallajah, allied with the British, and
waged war upon Sivaganga. The
Nawab’s men, armed with the British’s
modern battle equipment and
weaponry, overpowered Sivagangai.
The brave army of the Thevar was
outnumbered and, in the ensuing battle
in Kalaiyar Koil (the Kalaiyar Koil
War,) the Thevar was martyred
defending his kingdom. Scores of
Thevar’s men were killed, but Wallajah
was not satisfied. He wanted to
extinguish the last of the Thevar’s
bloodline, and immediately sought out
the Queen and her daughter. Luckily,
Rani Velu and her infant daughter were
in the nearby Kollangudi Temple at the
time of the attack. The loyal Marthadu
brothers, who had been fighting
alongside Thevar, rushed to Kollangudi
and took the Queen and her entourage
away towards Virupachi, in Dindigul. 

To ensure the Queen’s safe getaway,
her loyal bodyguard Udaiyal and the
other female warriors in her army
stayed behind in Kollangudi to stall the
advance of Wallajah. But the sheer
number of Wallajah’s men
overwhelmed these valiant women and
Udaiyal was captured. Despite being
tortured, the brave Udaiyal did not
reveal the Queen’s whereabouts. In
anger, Wallajah had her cut off into
pieces, first cutting off her hands, then
her legs, and finally her head. 
 

Velu Nachiyar was born in 1730 to
Raja Chellamuthu Vijayaragunatha
Sethupathy and Rani Sakandimuthal of
the kingdom of Ramnad (Ramnad
Samasthaanam). She was their only
child. The royal couple raised her as
they would have raised a male heir. She
was trained in horse-riding, archery,
and martial arts such as valari (throwing
sickle) and silambam (fighting with a
stick). She was also well-versed in
several languages, including Tamil,
Sanskrit, English, French, and Urdu. 
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When news of Udaiyal’s valiant end
reached the fleeing Queen, she
immediately swore to vanquish the
Nawab and his British allies, and take
back Sivaganga for the sake of Udaiyal
and her beloved husband. In memory of
Udaiyal’s supreme sacrifice, Rani Velu
raised an all-woman army in her name.
As she wandered helplessly from village
to village in the forests surrounding
Dindigul, Rani Velu realised that she
needed allies to take back Sivagangai
from the British to whom it had had
been bequeathed by the Nawab. While
the Marthadu brothers had started
raising an army among the loyalists in
the region, it would not be enough to
take on the English. She found a safe
haven at Virupachi in Dindigul, and
lived there for eight years under the
sanctuary of Palayakaarar Gopala
Nayakar

During her stay in Dindigul, Velu
Nachiyar met Haider Ali, the Sultan of
Mysore. She conversed with him in
Urdu and highly impressed him with
her courage and perseverance. This led
to her garnering unwavering support
not just from Gopala Nayakar, but also
from Haider Ali, who pledged to be her
ally in her fight against the British. He
even built a temple inside his palace as a
sign of their friendship. She was invited
by the Sultan to stay at the Dindigul fort 

where she was given the respect she
deserved as a Queen. Haider Ali also
gave her a monthly stipend of 400
Pounds and provided her with 5000
infantry and cavalry troops. Combined
with the weapons provided by the
Sultan, these resources helped Velu
Nachiyar assemble a powerful army to
fight against the British. 

Finally, in 1780, eight years after she
was forced to flee her kingdom of
Sivagangai, Rani Velu stormed the
region with her army and steadily
reconquered the province piece by
piece, until she reached the fort where
the English were holed up. 
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The fort of Sivagangai was still in the
hands of the British, and the Queen’s
army needed to recapture it in order to
regain control of the kingdom. As they
lacked the siege equipment to breach
the fort, the troops had to invade
directly through the gates of the fort. 

Rani Velu and her commander-in-
chief, Kuyili, came up with a plan to
breach the front gates. Women from
the nearby villages were expected to
visit Kalaiyar Koil for the approaching
festival of Vijayadashami. Kuyili,
leading a small team from the Udaiyal
Army, aimed to join them in disguise
and infiltrate the fort, carrying
concealed weapons.
When the time was right, they would
open the gates for the rest of the army
from the inside.

As per the plan, Kuyili prepared a small  
team to infiltrate Sivagangai fort. As
the day of Vijayadashami dawned, a
stream of women from the surrounding
villages entered Sivagangai. Kuyili and
her soldiers entered alongside them.
The festivities for the day were kept
subdued due to the ongoing strife, but
there was big festival planned for the
evening. All the women congregated at
the main temple. The rituals began and,
at the assigned hour, Kuyili gave out a
war cry: “Arise, my sisters!”

 

The Udaiyal women rose instantly and
unsheathed their swords. They rushed
boldly at the British soldiers on guard
and fought their way towards the gate.
Kuyili had spotted an ammunition
depot right behind the temple. Also
nearby was a cauldron filled with ghee
for the deity’s worship. She picked up
the cauldron and doused herself with
the ghee. Sword in hand, she charged
towards the depot and slashed at the
sepoys guarding the front. Picking up
the torch placed at the entrance, she set
herself aflame.
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Syed Karki, the general of the troops
sent by Haider Ali, reminded the
Queen of her duty towards her soldiers.
Rani Velu regained her composure.
Determined not to let the deaths of
Kuyuli and Udaiyal go in vain, she
charged gallantly forward. As the fire
spread inside the fort, the men and
women of Rani Velu surged towards
the open gates of Sivaganga.

“For my Queen!” she cried. 

Rani Velu and her army, who had
moved close to the fort and were lying
in wait, suddenly heard a huge
explosion from the fort. Within
minutes, the gates of the fort opened
and a team of Udaiyal women on
horseback rode to where Rani Velu’s
army lay concealed. Kuyuli had
valiantly sacrificed herself in order to
destroy the enemy’s ammunition
depot, leaving them defenseless. While
her actions had opened up a window
of opportunity for the Queen and her
army, the devastating news of Kuyuli’s
death singed Rani Velu. She remained
stunned on her horse, but time was of
the essence. 

In the year 1780, Rani Velu Nachiyar
defeated the English and took back her
home, avenging the deaths of her
husband and her loyal soldiers, Udaiyal
and Kuyili.

After her victory over the British, Velu
Nachiyar reigned over the kingdom of
Sivangangai from 1780 to 1790. She
made her daughter, Vellachi, heir to the
throne. 

The Marudhu brothers, her fellow
fighters from the Kalaiyar Koil War,
were given administrative positions in
the kingdom. In memory of Udaiyal,
she built a Kali temple at the location
where she was beheaded by the British.
To express her gratitude to Haider Ali
for his immense and timely help, Velu
Nachiyar constructed a mosque and a
church at Saragani. She maintained
friendly relations with Tipu Sultan,
Haider Ali’s son, and loved him like a
brother.

Vellachi Nachiyar, Velu Nachiyar’s
daughter, succeeded her to the throne
and ruled from 1790 to 1793. The 66-
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Appreciation And Depictions In
Popular Culture: 
As part of his album ‘Tamilmatic’,
Tamil-American hip-hop artist
Professor A.L.I. dedicated to Velu
Nachiyar a song titled ‘Our Queen’.
On December 31, 2008, a stamp was
released in her remembrance. The late
J. Jayalalitha, former Chief Minister of
Tamil Nadu, inaugurated the
Veeramangai Velu Nachiyar Memorial
in Sivagangai on 18th July, 2014. A six-
foot tall bronze statue of the queen was
also erected. January 3 is celebrated as
the birth anniversary of the undaunted
queen who shattered gender roles early
as the 18th century.

To conclude, I first read about the brave
queen Velu Nachiyar from my school
text from the Tamil Nadu State
Textbook for class six. Since then she has
been inspiring to me and I personally
read about her from other sources. Many
such Kings and Queens and
Commanders have fought against the
British and gave their life in the battle
but their histories are not known
beyond the boundaries of their 

Sakhti Priya C
B.A. (H) Political Science
First Year 

concerned state. Poolithevan,
Vennikaalaadi, Ondi Veeran, Alagu
Muthukone, Muthuvaduganathar,
Maruthu brothers, Sundaralinganaar,
Vellaiyathevan, Dheeran Chinnamalai,
Veera Pandiya Kattabomman are a few
names from Tamil Nadu whose history
is not widely known across the country.
We have many such people from the
rest of India. It’s high time that we know
and respect the people who gave us the
freedom and glory that we have today.
Long live their legacy.

year-old valiant queen Velu Nachiyar
passed away in 1796 in Sivagangai, her
beloved kingdom.
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Hostel:

March 6, 2022: my excitement knew no bounds!
Known to have exorbitant cutoffs, I had finally
secured a seat at the I.P Hostel. Amid the University
reopening after the pandemic halt, the hostel
allocation certainly came as a great relief. By this time,
I had already started my second semester and was
quite eased into the online college setting. Securing a
hostel seat meant that the time had come to get out of
my cocoon and experience the much-anticipated
undergraduate life. This would be my first time living
away from my parents, that too in a bustling city like
Delhi! Uptight yet thrilled, I set foot into the I.P
Hostel, manifesting to create some of the best years of
my life. 

What unfolded was a series of moments
that will be cherished forever. Growing up,
I would often come across stories of family
friends and cousins residing in paying
guests or hostels. Aware of their tales, I was
curious about what the place offered.
Needless to say, my late teens and early 20s
found a wholesome stay. More than
anything, I formed great friendships. From
celebrating New Year's in the midst of
finals to being there for each other at one’s
lowest, this place will always have a special
place in my heart.  

Post a series of farewell hugs and tears, it
was finally time to bid my parents adieu
and take charge of the three years ahead of
me. As I turned towards the three-tiered
structure after seeing them off, a rush of
dopamine flushed through, as if I were
Rani Mehra from the movie ‘Queen’, all set
to live her life to the fullest!

A Caress Away from Home
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Being a hostelite, I have created the most
cherishable memories during hostel events. I
vividly remember my first JAM night. These
are our very own in-house dance parties with
makeshift Spotify playlists! I remember my
friends and I, dancing our hearts out, to
catchy Bollywood songs after a tiring day of
classes. Many of these events also meant
brainstorming to dress your best and decoding
the menu for the special dinner! On a typical

As I pen down this piece, I feel heavy-
hearted. Being in my final year, I owe a
large part of my undergraduate life to
this place. Even though there’s no ‘next
semester’ to look up to, the hostel’s
caress will always be etched deep
within me. From anxieties about
college not reopening to being on the
verge of completing two and a half
years in the hostel, I found a home in
the latter, a home that felt the coziest
amidst the hustle.

Alankrita Dutta
B.A. (H) Political Science
Third Year 

hostel day, I would look forward to the mess table conversations - from stressing
over coursework to planning our next food expedition - it was one cohesive
discussion. Here at I.P, residing with a diverse cohort of students from different
parts of the country made me empathetic and resilient in my outlook. It surely is a
treat when you get to savour those mouth-watering treats from various regions of
India after a break!
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UNHERALDED HEROES IN HISTORY OF
BHARAT: Poetry on Major Sandeep

Unnikrishnan (the hero of 26/11 attacks
who was a part of NSG team)

While crossing the Antim Pag of the
Officers Training Academy, my heart
beats louder than the drums out there;
The lessons learnt there suddenly seems
bigger than what life has taught;.    
Rather the lessons to live life with head
held high.

The lessons that taught,
When short of weapons
Arm yourself with raw courage;
When short of time, guard yourself with
strategy;
When all your men had laid down their
lives and you are short of men, 
Think of the tricolour,
And set out showing all signs of courage
and valour; 

What does it mean to be a Soldier?
Just fighting with courage or also 
being the courage of people?
Nothing before the nation,
Nothing after that!

Disha Goyal
B.A. (H) Political Science

First Year 

Salute to the sacrifices that went
unnoticed.

The eyes will forever search for that one
last familiar look,

The old trembling hands will forever
yearn for the touch of that soul,

Salute to the people who
Sacrifice their everything so that we can

sacrifice our everything for the nation!

As the luck would have it,
Fallen for the nation,

Carved out a new incarnation of pride,
of courage, of strength and passion;

As my countrymen know,
I'll rise from my grave at my country's

call,
Will arm myself again and will set out to

protect its walls.
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Echoes of My
Tongue
I understand three languages 
I am fluent in two,
But the one I talk in most 
Today it is subdued. 
We learn to talk 
before we even learn to walk.
A mode of communication,they say
Or a connection we have made.
The beauty of my mother tongue is
It is understood only by a few.
A privilege to some it seems 
I don’t want to lose it
Till I can live and breathe.
This language has done more job
than one
Not only has it build a community 
It has given its speakers their own
identity.

Yashwini Chauhan
B.A. (H) Philosophy
First Year 

Many today shy away to say it aloud 
Outside the walls of their house.
But never forget the richness it entails 
The roots it has prevailed 
Reminiscing the good ol’ tales.
On our beliefs we may divide 
Our language is what makes us unite 
Bonds and cultures coincide 
When in need 
Our mother 
tongue becomes our pride.
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Poems
A blank sheet of paper 
Waits for the artist's brush 
Or maybe to get blemished through
dirt and dust 

Either poems will be scribbled 
Or it will carry traces of memories
erased 
The blank sheet of paper 
Just waits

Indicating a route with each
destination closer still

These yellow footsteps are the best 
Static, guiding the vivid stumbly

impatient steps 
It’s not easy to capture them 

They are stepped on and left with dust
imprints 

From colourful soles 
As I get a moment to capture 

The soles wait to step on the route 
To their next stop 

While I wait for a familiar face today…
Funny how just as I wrote 

A stranger approached 
These yellow footsteps weren’t enough 

A human’s assurance she must have
sought 

And here we are 
Material remains will tell us loads of

stories 
But the best ones live through

memories 

A place 
That one place I would say I grew up in 
No stagnant place 

No trace of our footprints will remain 
It will be painted over and furnished by
the next 
But in the transience of such tide 
We set out for a new haven 

It would be a lie to say there's no regret 
But no place to show where I grew up
in 
Built me the world as a home

Jyotibarna Das
B.A. (H) History

Second Year 
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THE SUN THAT GUIDES NO
MORE...

Was I too naive to believe the Sun was
forever?
Or was it ignorance?
That I even dug the pits
And sowed the sunflower seeds...

Oh Sun! you gave the colourless light ;
Though you were a mixture of all.
There was darkness behind you;
Still you burnt your scars,
To guide us...

Learnt those lessons -
With symbols and hidden messages,
Even forgot to sleep 
Because you turned the reality into a
dreamland;
A dreamland where life was a poem 
A poem to be judged and questioned—
Even the teeny tiny elements; 
faced Existential crisis.

Still do remember the rays of words...
The last  story I read under your rays —

"The Last Lesson";
Like 'M.Hamel' you chocked your last

rays...

The Universe played dirty,
Ousted the Sun to bring tubelights and

LED
From colourless to white,

To yellow,to orange and soon to red...

The Sunflowers I planted 
Are still under the Soil

If tubelights can do the same job;
Better than the Sun,

Can they really help them grow?
Can they really guide them?

Can they really be their Master of
knowledge???

Anantha L B
B.A. (H) English 

First Year 
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Just like waves that hit the shore so loud,
Like thunder strikes the land and cloud

Like life takes a ride, with all it’s ups and downs
But all merge in the same ether - people with bowls and those with crowns.

Rhymes too much with the life I lead,
 With the little penny, paying my school fees.

With all my imaginations that run wild with the breeze,
I sit and stare at my monotonous routine,

From dawn to dusk - there ne’er happened a thing in between.
Until one day, she came and stood on the machine.

And as I raised my hands, to get the penny, droplets I could feel.

As the crowd disperses, a faint shadow you’ll see,
Sitting in the corner - a kid? Oh! That's me.
Yes, it's not your ripped jeenz
It’s torn, blame my genes.
Wasn’t born in caged palaces; unlike you,
But in eternal space - here on the footpath street.

Right in front of me lies the weighing machine,
All come to it - the humble and the queen.
Hand me a coin, whilst against the wall I lean,
Pat me on my back, and soon they leave.
The needle - that moved when they stepped,
Springs back; again to the mean, 

COGITO OR
PERCIPI

Waters rolling down her cheeks, fell into my eyes,
 As she gave me ten times the amount and went - but her eyes couldn’t lie.

I knew her, a strong yet indescribable feeling,
But every time she came, it was my emotions that I was concealing,

Until one fine day, I ask this person beside me,
The one who went right now - Who is she
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What are you saying, my child,
There’s been no one since morning, go gentle and mild.

I went back to work, thinking all's a dream that just went wrong,
But this temporary silence before the storm- obviously did not last long.

As she came again, after seven exact days,
And until she would vanish from sight, my soul never stopped to gaze.

This time I asked my dad,
Drew the lady for him; waiting for his answer - so glad!

He patted my back, and went to the door,
Oh child! She's your mother, I can't say anything more.

With this he left for his daily work,
My feet froze, as the earth beneath gave a jerk.

I pay my fees, with all the penny she gave,
No time to bow down and surrender, I need to be brave;

Working the whole day, with books in hand,
I let no winter rag my hand, or pierce my vision with dust and sand.

Poor boy! Has to work so hard, you say so and leave;
Because black and white is all you will perceive,

But can you see the fire burning within me?
Life has changed after her leave,

Never witnessed her again - I wish and long, if only I could see,
But she was gone 10 years before, only while giving birth to me.

Today, I sit and read on the same lane,
Engrossed in studies, I look for hope amidst this pain.

People come and go, they give me pennies,
I sit immersed in books, even as cold waves pierce through the torn jeans, freezing

my knees.
But when the breeze flows, and conscience diverts away;

I often wonder - who she was by the way.
Existing in thought only - in my mind she breathed,?

Or did she really come? - as dictated by percipi.
This answer - I never found,

Even as I finish my homework, "Well done my child" - I just hear her sound!

Gaurvi
B.A. (H) Philosophy

Third Year 
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Serene meadows 
Look out the window
You’ll see the world differently

Blue skies
Butterflies
Live the life of your dreams

Set out and see 
How beautiful it can be
Your imagination might get a defeat

You walk and walk 
Adore the scenes
Trying not to blink
There’s no one to talk

The wind blows
You too go with the flow
To places no one knows

Wondering where you lived your whole life
Is this what heaven feels like?
Climbing up 
The rock that laid for ages
Saw many phases

Prancing through the flowers
Looking back and forth
Now having no idea where did you belong
Felt a sensation
With a little pinch of thorn
On the widespread ground you ignored before
And soon realise, painted picture in your head
Will be torn

WILD-LIFE

The birds that chirped 
Are going to nest

To leave the dark night ahead
Night owl hoots

Trees extend their roots
Deep inside the ground 

There’s no one around
Screaming for help 
Want to go home?

But diminished its worth
Just to be all alone

Sun is gone
Eyes are heavy

Feet are tired
Thinking its not that dreamy

Madhvi Bhardwaj
B.A. (H) Sanskrit

First Year 
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You make me loose my calm 
You make me choose the war 

I can’t deal with this
I just can’t 

Can’t
Can 

I can 
I will 

Because i can 
I posses the power 

I let you live in me 
I am the power

To display you on screen 
I own you 

You are mine 
Maybe i made you 
And now its time 

Because  i own you 
I’ll find ways to do somet

hing out with you.

To my flaws
Unchangeable flaws
Will you leave me please?
I have exit decorated for you.
I know you won’t 
Even if i try so hard,
I make you feel like 
home.

I loath to face the mirror 
Because it befriends you 
Every time and time it cross my way
I’m blinded with the insults and shame
You both make up together for me

Your despicable grins to everybody else
Force them to blabber things about me 
I stop them with words
But it just makes it worse

Madhvi Bhardwaj
B.A. (H) Sanskrit

First Year 
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by examining the new six-year-old law.
2020. New Education Policy (NEP)
2020 is an important document that
outlines reforms to be made to
education in India is the New
Education Policy (NEP) 2020. It aims to
promote student growth while
addressing the evolving demands of the
twenty-first century. The idea of
character formation, which
encompasses the growth of students'
morality, social responsibility, and
emotional intelligence, is fundamental  
to this goal. This article envisages NEP
2020's function in character
development and assesses its capacity to
uphold moral principles and foster the
growth of responsible people.

Navigating the Role of NEP in Character
Development

The Indian education system is to be
reformed through the New Education
Policy (NEP) 2020 plan. One of its
main features is its importance on all
aspects of development and character
formation. This article navigates the
role of NEP 2020 in character
development and explores its provisions
and their affect on the development of
moral, social and emotional ethics and
values in students. This article also
examines the challenges and
opportunities associated with
implementing vision policies. This
article aims to contribute to ongoing
debates about education reform and
civil rights  reform in the 20th century 

The Ethical Imperatives of
Character Building
Character building is integral part of the
country's morality and culture. It is
important to promote values like
empathy, justice, fairness, and respect
fordifferences. Technical education is
essential in India due to the country's                       
cultural, religious, and linguistic
diversity. NEP 2020 highlights the
significance of instilling in kids a
universal set of human values and 
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comprehension, critical thinking, and
social engagement. Through
participation in real-world activities,
students gain a deeper understanding of
the ethical dimensions of various
societal issues and collaborate with
leaders who promote compassion.

acknowledges the role that ethics play in
character development. Our goal is to
develop morally upright and responsible
people in addition to gifted students by
including moral education into the
curriculum.

Character Development
Policy in NEP 2020
NEP 2020 has introduced various
policies directly related to character
development. One of the main points is
the importance of different approaches to
learning, encouraging students to
explore different subjects and better
understand the world. This discussion
process provides the opportunity to
contextualize ethics and morals,
encouraging a better understanding of
the importance of behavior in life and
work. It also promotes the inclusion of
life skills in the curriculum,
encompassing subjects like politics, social
studies, philosophy, and ethics. This top-
notch education equips students with the
tools to address ethical dilemmas,
communicate effectively, and collaborate
with others. NEP 2020 aims to guide
students in making ethical decisions and
contributing to society by integrating
life skills into the curriculum.

Moreover, NEP 2020 underscores the
significance of experiential learning, such
as community service, internships, and
employment, as a way to enrich students' 

Challenges & Opportunities
Although the housing development
plan proposed in NEP 2020 is
appealing, it comes with numerous
difficulties in its implementation. The
need for teacher training programs that
will help teachers become more
effective and understanding is an
important problem. It should also be
measured against the policy's various
development goals to ensure that
students' moral and social development
is recognized when they graduate. In
addition, communication education
still poses a problem in terms of the
moral, economic, and cultural history
of many countries. It is important to
ensure that the values and virtues that
character development promotes are
relevant and inclusive of the life
experiences of all students, regardless of
their background. This requires
developing educational leadership and
creating community participation in
the educational process.

Despite these challenges, NEP 2020
still has a unique opportunity to define 
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the educational process to understand
ethics and social responsibility. Policies
that encourage collaboration between
schools, NGOs, and participating
organizations can create collaborative
relationships that improve classroom
behaviour.

Shivpriya Dixit
B.A. (H) Political Science 
Second Year 

In   conclusion, the new Education
Policy 2020 highlights the important role
of personality in the development of
education in India. By combining laws,
ethics, life skills and education, a solid
foundation is provided for people to
develop not only academically but also
integrity and deep responsibility.
However, the realization of this vision
depends on the solution of emerging
problems and the correct use of  
resources. Through continued dialogue,
collaboration and strong commitment to
character building, NEP 2020 has the
potential to create a generation of
compassion, ethics, and citizenship that
will be beneficial to the progress of the
country. In this article, we will examine
NEP 2020 from the perspective of
character development and analyze its
plans, challenges, and opportunities. In
the context of today's issues, it is
important to discuss the character of
education and NEP 2020 is a force to
rethink education as a force for change in
development, morality, and social
welfare.
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History
Throughout history, women in India
have been standout achievers in
STEM, from the ancient
mathematician Lilavati to
contemporary ISRO scientist Ritu
Karidhal Srivastava, who co-led
projects like Mangalyan and
Chandrayan-III. Indian women
consistently make vital contributions
to STEM, with figures like Muthayya
Vanitha in science, Sudha Murty in
engineering, and Sakuntala Devi in
mathematics. Despite facing numerous
challenges, these women have risen to
the top in their respective fields.

Women in
STEM:

Challenges
and

Triumphs

“Gender does not matter. You work as a
scientist, not as a woman,” said the
Missile Woman of India, Tessy Thomas. 
In the realm of Science, Technology,
Engineering, and Mathematics (STEM),
many women like her have been
rewriting the narrative, breaking barriers,
and contributing significantly to
innovation and progress. This article
delves into the inspiring tale of women in
STEM from India, exploring their
history, challenges, triumphs, and the
promising future that lies ahead.

Need
Having more women in STEM is really
important. It's because women bring
different perspectives that help in
coming up with new ideas and solving
problems. When teams have diverse
members, they work better together.
This is good for the economy and
society too, as STEM jobs are usually
better-paying ones. When we support
women in STEM jobs, it's not just
about being fair; it helps the country
grow and improves our communities.
Also, when girls see successful women
in STEM, it breaks old stereotypical
ideas about what girls can or cannot do.
So, having more women in STEM isn't
just about having more women at 
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careers. All of this leads to the
underrepresentation of half of
humanity in the most rapidly
growing and lucrative fields; this not
only perpetuates gender inequality
but also results in the loss of valuable
perspectives and talents.

On a very positive note, despite all of
these challenges, Indian women have
always been breaking barriers and
stereotypes by pursuing such fields
and making exceptional contributions
to them. Increasing awareness,
advocacy for     gender equality, and
the rise of female role models are
paving the way for more inclusivity
in STEM, ensuring a brighter and
more equal future.

work; it's about making things better
for everyone and making progress in
our world.

Challenges
Historically, women have always faced
strong challenges in pursuing careers
in STEM fields. The influence of
patriarchy acts as a significant barrier,
reinforcing traditional gender roles and
discouraging women from entering
male-dominated sectors like science
and technology. Additionally, the
stereotype associating women with
"pink-collar" jobs limits their exposure
to 
STEM opportunities, creating a
mindset that hinders their pursuit of
these fields. The scarcity of visible role
models further adds to the issue, as
young girls often lack examples to look
up to and aspire to STEM 
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Indian women continue to triumph and
make substantial contributions in the
dynamic and evolving landscape of
science and technology. I believe many
undiscovered cures, groundbreaking
inventions, and revolutionary theories
have been lost to the world because they
were never given the chance to blossom
simply due to gender. A positive change
in this notion in recent times is going to
be bliss for humankind.

As we celebrate the achievements of
women in STEM, it's crucial to envision
a future where gender no longer dictates
opportunities. As we look to the future,
let us strive for a world where the
achievements of women in STEM are
not exceptional but rather the norm. 
 Nehal Sarraf
B.A. Program (Computer Applications +
Economics)
First Year 

Victory
Indian women in STEM have been
achieving remarkable milestones,
marking a significant shift towards
becoming leaders. Notably, the
Chandrayaan-3 mission, led by two
women scientists, stands out as a
testament to their expertise and
leadership. Over 100 women were
actively contributing to the same
project. The gender ratio of people
pursuing STEM in India has been
constantly improving, reflecting a
positive change. Government initiatives
like the Vigyan Jyoti and KIRAN
schemes are playing pivotal roles in
encouraging and supporting women in
STEM, but more than that, the extreme
efforts of         such women, coupled
with increa    sing awareness, are
creating an                environment
where 
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�ह�द�
आरोह
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���������जीवन�के�राग�:�कला�और�सा�ह�य�

                                                                                                                                               
कला �या है ? सबसे पहले �कन आव�यकता� क� पू�त� हेतु कला क� उ�प�� �ई होगी ?
�या सा�ह�य या कला आज भी मनु�य के �लए ज�री उपादान है ? 

     कला मनु�य क� वह आ�दम भूख है जो उसके �नज क� ज�रत है। मनु�य का मूलभूत
�वभाव है, �वयं को बाँटना। अपने अनुभव, अपने �वचार वह �सर� तक प�ँचाना चाहता है।
अपने �ह�से क� कहानी, वह अपन� को भी सुनाना चाहता है। अपने एकांत के पल� को
�जस �दन ��� �सर� के साथ बाँटने को तैयार �आ, उसी �ण कला क� सृ�� �ई। कला
��� के ����व का, उसके होने का �माण है। कला �वयं को साझा करने का मा�यम है।
��� �वयं को पूरी तरह से खो देता है, ता�क उसे कला के मा�यम से पा सके। कहते भी ह�
�क सृजन का वह होता है , जहाँ हम �वयं को भूल कर केवल कला को याद रखते ह�।
इसका एक अ�ा उदाहरण है रंगमंच। अ�भनय के दौरान अ�भनेता �वयं क� पहचान को
पूरी तरह भुलाकर केवल एक कलाकार रह जाता है, उसे केवल अपनी भू�मका याद रह
जाती है। अपने आप को भूलकर वह अपनी कला को पा लेता है। स�ी कला यही काय�
करती है, �व�मृ�त के मा�यम से �मृ�त क� �नर�तरता को बनाये रखना। 

     कहा जाता है जीवन जीना एक कला है, ले�कन सच यह है �क कला �वयं जीवन है,
ऐसा जीवन जो �वदेह है ले�कन है धड़कन� से भरपूर, जो अगोचर होते �ए भी �दखायी देता
है और मौन होते �ए भी इतना वाचाल है �क उसके बोल� क� अनुगूँज को समय भी नह�
बाँध पाता, वह अनुगूँज बंधनजयी और कालजयी हो जाती है। वा�तव म� कला अ�प का
ऐसा मोहक �व�प है जो �च�, �श�प और �ाप�य जैसे �प� म� �दखायी देता है। कला का
�वयं म� कोई �व�प नह� होता और उसका ऐसा होना उसक� �ववशता नह� �वभाव है।
सा�ह�य या कला, याद रखने क� नह�, अ�पतु अनुभव करने क� चीज़ है। एक अ�� �फ�म,
एक अ�ा संगीत या एक अ�ा उप�यास, हमारे अनुभव का �ह�सा बनते चलते ह�। उ�ह�
याद नह� रखना पड़ता �य��क हम उ�ह� अपनी �मृ�त का �ह�सा बना लेते ह�। �कसी �कताब
को पढ़ते �ए, �कसी गीत को सुनते �ए, �जस �ब�� पर जाकर हम ठहर जाते ह�, दरअसल
उसी एक �ब�� पर हमारा आ�म �छपा होता है। �कताब के मा�यम से हम अपने उसी आ�म
या से�फ को पढने क� को�शश करते ह�। और यह वजह है �क कला म� सबक� पसंद अलग
होती है। ��येक ��� का ��य लेखक अलग होता है। लोग� के अनुभव एक जैसे नह� होते
�फर उनका पसंद�दा सा�ह�य एक जैसा कैसे हो सकता है ?

108



     आज के इस दौर म� जब�क ��येक व�तु या ��� एक ��लक क� �री पर मौजूद है,
ऐसे म� कला क� �या ज�रत हो सकती है। जहाँ मनोरंजन के तमाम साधन मौजूद ह� , ऐसे
म� �कसी उप�यास या प��ट�ग को ठहर कर �य� देखा या पढ़ा जाए ? पूंजीवाद के इस युग म�
��येक चीज़ �बकाऊ है। �ान भी, �र�ते भी और इन सबको आसानी से उपल� करा सके
ऐसा फ़ोन भी। �र�ते जोड़ने क� तमाम साइट्स उपल� होने के बावजूद भी आज �जस
तरह से �र�त� के बीच अजनबीपन और �री बढ़� है, उसके पीछे �या वजह हो सकती है।
वजह साफ़ है हमने लोग� को चीज़� क� तरह बरतना शु� कर �दया है। मशीन खराब होते
ही जैसे हम मशीन बदल लेते ह� या नया वज�न आते ही उसे अपडेट कर देते ह�, वैसी ही
सु�वधा हमे �र�त� म� भी चा�हए। हर दम कुछ नया पाने क� यह लालसा हम� इ�सान और
इंसा�नयत से �र ले जा रही है। आज ��येक चीज़ �दखाऊ है, हम पाप और पु�य के बारे म�
कम, �टेट्स के बारे म� �यादा सोचते ह�। हम �ेम स�ब�� को �नभाने क� नह� उसे �दखाकर
�यादा से �यादा लाइ�स पाने क� उ�मीद रखते ह�। कला हम� इस महामारी से उबरने म�
सहायक हो सकती है, कला �सखाती है ठहरकर सोचना , �र�त� को �ेम देना। कला उस
�र� �ान क� पू�त� है जो हमारी आ�मा को खोखला होने से बचाती है । कला हमारी �यास
नह� बुझाती अ�पतु हम� यह एहसास करा देती है �क हम अब तक �कतने �यासे थे। यह
हमारी आतं�रक ज�रत है, हम तकनीक� �प से चाहे �कतने भी उ�त �य� न हो जाए ँमगर
एक मनु�य के �प म� कला या सा�ह�य क� आव�यकता हम� हमेशा रहेगी। 

     भारत म� सा�ह�य का अथ� बड़ा �ापक है। भारतीय सा�ह�य भाषा को भाषा के साथ या
भाव को भाव के साथ ही नह� �मलाता, अ�पतु मानव को मानव के साथ, अतीत को
वत�मान के साथ और बा� को अंतर के साथ �मलाता है और इसे आचाय� रामच�� शु�ल
'वृ��य� का सामंज�य' कहते ह� और यही काय� कला भी करती है। मनु�य के कला �य�न�
का अथ� है 'जड़ता से संघष�' और यही �योजन सा�ह�य का भी है। नवीन जी क� पं��याँ ह�

��क�व�कुछ�ऐसी�तान�सनुाओ��जससे�उथल-पथुल�मच�जाए।
एक�लहर�इधर�से�आए�एक�लहर�उधर�से�जाए�॥
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सं�कृत��वशेष
�थम�वष�

��देश��मे�

कथानक �ाकरण समझे तो सुर�भत छंद हो जाए
 हमारे देश म� �फर से सुखद मद रंद हो जाए 
मेरे ई�र मेरे दाता यह क�वता मांगती तुझ े
युवा पीढ़� संभल करके �ववेकानंद हो जाए
�बन मौसम �दय को�कल से भी कूजा नह� जाता
जहाँ अनुराग पलता हो वहाँ �जा नह� जाता
�वभीषण राम जी के भ� ह� यह जानते सब है
मगर जो देश�ोही हो उसे पूजा नह� जाता।
                                                                 

राम�आय�गे�

सुबह है शाम है 
हर आदमी के �दल म� राम है 
हर औरत के �दल म� सीता 

हर भगत के �दल म� हनुमान ह� 
ज�मो बाद अब अयो�या म� राम रा�य होगा

गाजे बाजे से �वागत स�कार होगा
लोग देख�गे इस कलयुग म� वो देवो का �ेतायुग
हर ब�े क� जुबान पर बस राम का नाम होगा

सच मानो तो मनु�य जीवन म� ये �दन अमृत चखने समान होगा
राम आ रहे ह� अपने घर इतने बरसो बाद �कतना क�ठन होगा

उनका सफर 
�कतने �क�मत वाले ह� हम जो �मल रहा है ये अवसर  

अब कल क� कोई �च�ता नह� हर युग म� मनु�य जीवन होगा सफल
कैकई ने तो �दया था बस 14 वष� का वनवास कुछ पा�पयो ने दे

�दया उ�ह� जीवन भर का आघात 
अब �बठाएगंे अपने राजा को उसके �ान पर 

 राम रा�य है यहाँ �लख द�गे ये भारत क� हर द�वार पर
�दृ���साहारन
सं�कृत��वशेष
��तीय�वष�
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सपन� म� रख आ�ा, कम� तू �कए जा,
�याग से ना डर, आलस प�र�याग �कए जा।
गलती कर ना घबरा,
�गरकर �फर हो जा खड़ा।
सम�या� को रा�त� से �नकाल दे,
च�ान भी हो तो ठोकर से उछाल दे।
रख �ह�मत तूफान� से टकराने क�,
ज�रत नह� �कसी मुसीबत से घबराने क�।
जो पाना है, बस उसक� पागल क� तरह
चाहत कर,
करता रह तू कम� और साथ म� खुदा क�
इबादत भी कर।
�फर देख �क�मत �या-�या रंग
�दखलाएगी,
तुझको तेरी मं�जल खुद-ब- खुद �मल
जाएगी।

सपन��म��रख�(�|

�������������������������������������������������������������������������������������������������������������
uम�ृत
म�टीमी�डया�और�मास�क�यु�नकेशन��वशेष
��तीय�वष����������������������������������������������������������������������������������

'केलेपन�क|�स|थ��

म� अकेली नह� �ँ, 
मेरे साथ मेरा अकेलापन और �फर ब�त

सारा सोचना हमेशा साथ रहता है।
रहता है कह� गुम होकर, 

जो र�व के अ�त होते मन �फर से ��त हो
जाता है। 

मेरे जंगल जैसे मन म� जहाँ हजार� क�
तादाद म� �सफ�  �याल ही ह�, 

उस पर मेरा अकेला होना कुछ अटपटा सा
है।

म� झूठ बोल देता �ँ खुद को कभी-कभी
क�,  

अकेले होना गलत तो नह�।
अकेले म� ��नया क� झूठ� भीड़ से उसे एक

अकेले का सच होना, 
यह स�ी कहानी कह देना अकेला तो

नह�। 
मेरी मूख�ता का कोई पो�टर नह� छपा,

ले�कन छुपा ज�र है।
रात� को वही स�ाई क� कानाफूसी, 

नह� तो
 का- गा-फूसी

 चार� तरफ कौवे ही तो ह�
 जो आपको खाना चाहते ह�

 आ ,जाते ह� �ा� का खाना खाने जहा ँ 
 म�ती होl

�������������������������������������������������������������������
'��ुकुम|र�
�ह�दी��वशेष
�थम�वष�
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कह��ह|�ँ

�य� उलझे हो इतने सवाल� म�, 
ह ै�ह�मत साथ चलने क�, तो कहो हाँ। 
�ज�दगी क� रोशनी म� तो सब साथ पकड़ते ह�,  
है �ह�मत अंधेरे म� हाथ थामे रखने क�, तो कहो
हाँ। 
मेरी खू�बय� को देखकर तो सब �फदा ह�,  
पर मेरी क�मय� को अपनाने क� �जद है, तो
कहो हाँ। 
गु�से म� न जाने �या-�या बोल देती �ँ  
है ज�बा मेरे गु�से को शांत करने का, तो कहो
हाँ। 
कई सपने म�ने भी देखे ह� उड़ान भरने के, 
 है तम�ा अगर मेरे साथ उड़ने क� तो कहो हाँ। 
बाहर घुमाने सब लेकर जाते है, 
 है �ह�मत प�रवार से �मलवाने क� तो कहो हाँ। 
तु�हारी खू�बय� से नह�, क�मय� से वा�कफ
होना है, 
 खोल सको अपने मन क� बात�, तो कहो हाँ। 
ब�त बोलने क� आदत है मुझे, 
मेरी नासमझ सी बात� सुनकर अगर मु�करा दो,
तो कहो हाँ। 
पास रहकर तो �र�ते �नभ ही जाते है, 
 �र रहकर सुलझे रहने क� �ह�मत है, तो कहो
हाँ। 
इन सब बात� को समझकर मुझे समझते हो, 
तो देर �कस बात क� है, कहो ना हां।। 

वं£शक|��������������������������������������������������������������������������������������
बी.�ए.��ो�ाम
��तीय�वष���

शु� हो गया ऐसा सफ़र, जहाँ चंद लोग अपने
ह�।  

कुछ तो अपने ह�, पर अफ़सोस अपने ही अपने
नह� ह�।

छोड़ते जा रहे थे वो सब, जो अपना कहा करते
थे।  

गलती उनक� भी नह�, �सफ�  'कहा' ही तो करते
थे।। 

आ�खर कब व� ने करवट ली, समझ ही न
पाई म�।  

खैर नह� चा�हए �कसी क� हमदद�, म� खुद म�
ही ब�त �ँ। 

न जाने कब गुजर गया वो हंसता-खेलता
बचपन हमारा।  

जब झूठ को भी सच मानकर मु�कुरा �दया
करते थे।। 

हाय मुश�द ! अब ये �दल सच पर भी शक कर
बैठता है।  

और न जाने �य� यही बात अब मन को
खोखला कर रही है।

�र होती जा रही �ँ सबसे, न कोई मन को
भाता है।  

आ�खर ��नया से ही तो सीखा है, यहाँ बस
आज़माया जाता है।। 

ढंूढ रहे ह� लोग हर �र�त� म� अपने मतलब क�
बात�।  

पर म� �कतनी खुश�क�मत �ं, जो मुझे बे-
इं�तहा �यार करने वाले �मले।

अब तो उ�मीद है उन चंद लोग� से ही, �जनसे
गहरा �र�ता है। 

�य��क शु� हो गया ऐसा सफ़र, जहाँ चंद लोग
अपने ह�।  

कुछ तो अपने ह�, पर अफसोस अपने ही अपने
नह� ह�। 

सफ़र�

वं£शक|
बी.�ए.��ो�ाम
��तीय�वष�
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एक बेट� अपने �पता से �मलती है,
अठारह साल बाद ये सुनहरी रात है।
मालूम नह� कैस ेये क�ँ?
�पता के चेहरे पर खुशी छाई है।
�पता क� गोद म� वो बचपन वापस है,
जा� क� तरह सबको आपस म� बांध �लया है।
उनक� आँख� म� �यार क� चमक है,
हर दद� को सुनते ह�, समझते ह� �बना कहे।
�पता-बेट� क� �यारी ये कहानी है,
ब�त सारे सवाल� का अंजाम है।
�पता क� गोद म� वो हंसी, वो खुशी,
उनके साथ रोना, हंसना, �बताना सुना ही है।
बड़ी �ई वो जब �पता क� होगी संगत,
जीवन को नये रंग भरेगी, नए पथ �श�त
करेगी।
एक बेट� और उसके �पता क� �यारी दा�तान,
ये जीवन का �यार �क़�स� भरी मु�कान।
आज ��नया म� जहाँ क�ठनाइय� क� धूल है,
�पता का �ेम असली अंधकार �र करता है।
�पता होते ह� संसार के �लए हमेशा सम�प�त,
बे�टयाँ होती ह� उनक� खु�शय� क� वजह।
इस क�वता म� इतनी ही खुशी है छुपी,
जीवन का सबसे �यारा ल�हा भी इसी म� है
घुला।

�पत|�

'पर|£जत|�������������������������������������������������������������������������
सं�कृत��वशेष
�थम�वष���������������������������������������������������������������������������������

���पर��वमश�
चलो आज ��ी पर �वमश� करके देख�,

  ��ी क� एक नई पहचान गढ़ कर देख� 
  ��ी तो अबला,बेचारी, �ख क� मारी है,

               समाज म� यह �प ��ी का गढ़ा गया 
�जसे समाज म� अपनी पहचान बनाने के �लए,

 अपने अ��त�व से ही लड़ना पड़ा 
  ��ी ये नह� कर सकती ,��ी वो नह� कर

सकती,
        ��ी �या - �या नह� कर सकती 

��ी तो वह नारी श�� है ,
जो समाज म� प�रवत�न ला सकती है 

   ��ी को देवी, जगत-जननी का �प बताते ह�,
   तो कहां गए ��ी के वह सुर�ा व �श�ा के

अ�धकार
जब भी समाज म� �वकास करने क� बात आती

है,
तो �य� एक ��ी ही पीछे रह जाती है  

���������������������������������������������������������������������������������
कlपन|� संह�जगव|न

�ह�दी���वशेष
तृतीय�वष��
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अपनी मातृभाषा के साथ �मलने वाला मह�व और �ाकृ�तक जुड़ाव ��� को सश�
बनाता है। अपनी मातृभाषा म� पारंगत होने से ��� म� अपने मूल �ान और मूल लोग�
के ��त क�णा और स�ाव क� भावना पैदा होती है। अपने देश क� भाषा पर पकड़
आ�म�व�ास और गव� क� भावना पैदा करने के �लए काफ� श��शाली है। इस �वशेष
दावे को उप�नवेशवाद और सा�ा�यवाद के ऐ�तहा�सक समय को खोलकर पाया जा
सकता है। जहां सा�ा�यवा�दय� का �ाथ�मक �यान उप�नवेश� के लोग� को उनक�
मातृभाषा से छुटकारा �दलाना और उ�ह� उप�नवेशवा�दय� क� भाषा �सखाना था, �य��क
भाषा अपनेपन क� भावना को संजोती है और �कसी ��� को उसक� मूल सं�कृ�त के
भीतर ढंूढती है और इस �कार उनक� पहचान को मा�य करती है। जैसा �क अ�फ�स
डौडेट क� कृ�त ‘द ला�ट लेसन’ म� देखा जा सकता है।

यह मुझे अकबर और बीरबल क� कई कहा�नय� म� से एक पर वापस ले जाता है, जहां
बीरबल ने अपनी बु�� से एक महान भाषा�वद ्क� मातृभाषा क� खोज क� थी जो हर
भाषा म� पारंगत था। बीरबल ने चोर के भेष म� उसे नुकसान प�ंचाने का डर �दखाकर
उसक� मातृभाषा का �ान �ा�त कर �लया। भाषा�वद ्केवल एक ही भाषा म� �च�लाते रहे
और इस �कार अपनी मातृभाषा का �ात दे बैठे। इस कहानी से पता चलता है �क जब
कोई ��� डर म� होता है तो वह जो भाषा बोलता है वह उसके �दल क� भाषा होती है
जो कोई और नह� ब��क उसक� मातृभाषा होती है। अपनी मातृभाषा को अपनाने से
लोग अपने सां�कृ�तक जुड़ाव के करीब आते ह� और उ�ह� एक ऐसे ��तमान म� बदल देते
ह� जहां वे अपने अ��त�व को संजोते �ए आगे बढ़ सकते ह� और �वकास कर सकते ह�।

�������������������������������������������������������������������������������������������������������������������������������
नoय|� म�|�������������������������������������������������������������������������������
राजनीती��व�ान��वशेष�����������������������������������������������������������������������������������
तृतीय�वष��
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����������������������������������������������������������������������������������������������������������������
�दश|�ग�यल

राजनी�त��व�ान��वशेष
�थम�वष��

�व��ग�ु�के��प�म��भ|रत:
ग�रवश|ल���वर|सत�

भारत उस �म�� का वृ� है
�जसको आजाद� के मतवाल� के खून ने
स�चा है,
�या तुम इस देश को अमन का पाठ
पढ़ाओगे?
�फर से �व�गु� बनने �नकले भारत को
�या तुम �फर जंजीर� म� जकड़ पाओगे?

नया आसमान, नया है मंज़र,
नए भारत क� सुनहरी है शु�आत,
इस आलो�कत और अ�व�मरणीय भारत
के ��य को
इं�धनुष ने भी झुककर �कया सलाम है,
�व�भर म� रा�वाद� आ�दोलन का नेतृ�व,
यह �ह���तान क� नई पहचान है।

देश के �दल बनके धड़कते ह� ये
�तरंगे का रंग फ�का पड़ने पर,
अपने खून से भरपाई करते ह� ये,
मास� क� ज़मीन से लेकर,
ऊँचे से ऊंचे पव�त तक,
�तरंगा लहराकर अपने मेहनतकश होने का
प�रचय देते ह� ये।

�बना अपने सूने आंगन क� परवाह �कये
�सरे क� शहादत को अपने नाम �लखे,
देश ने तो बस एक �सपाही खोया,
पर उनके प�रवार का तो सब कुछ देश पे
�यौछावर हो गया

यहाँ क� �म�� म� ही वीर� के वीरता का
अहसास है
यहाँ बरसने वाली हर बूंद म� आजाद� का
सुकून है,
हम जो आज �ह���तानी ह�,
वो हज़ार� क� कुबा�नी है।
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����वै�णवी�गढ़वाल
�ह�दी��वशेष
�थम�वष�

बा�रश�और�तमु

बा�रश म� तुम मुझे ब�त याद आते हो,
बा�रश मुझे पंसद है, वैसे ही जैसे �क तुम..

मुझे बा�रश को देखना पसंद है,
वैसे ही जैसे �क तुमको..
म� बा�रश को छूना चाहती �ँ,
वैसे ही जैसे �क तुमको..

थोड़ी देर के �लए ठहरती है बूंद�,
पेड़ क� कुछ टह�नय� पर,

वैसे ही जैसे �क मेरे पास तुम...
मुझे बा�रश म� भीगना पंसद है,
वैसे ही जैसे �क तुमसे �मलना...

बा�रश आती है, खु�शयाँ देती है और चली जाती है,
वैसे ही जैसे �क तुम...

�कसी पेड़ के प�� पर बा�रश क� बूद� देखकर,
म� उ�ह� छेड़ देती �ँ,

वैसे ही जैसे �क तुमको...
म� बा�रश को अपने पास रख लेना चाहती �ँ, वैसे ही जैसे �क

तुमको...
मुझे पंसद नह� है,

बा�रश के बाद क�चड़ से लथपथ जमीन,
और साथ थोड़ा व�त �बताने के बाद तुमसे ��रयाँ..

बा�रश मुझे पंसद है,
वैसे ही जैसे �क तुम..
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भारतीय�रसोई�के��वाद
“खाना पकाना जीवन के सबस े मजबूत
अनु�ान� म� से एक है। – लौरा ए���ववेल

रसोई का अथ� है वह �ान जहाँ �वा�द�
�ंजन बनाए जाते है। भारतीय रसोई �व�
क� सव��े� रसोईय� म� से एक है, जहाँ
बनाये गए भोजन म� माँ के मम�व और �नेह
क� झलक भारतीय रसोई के �वाद को और
भी अ�धक �नखारती है। 

भारतीय रसोई �सफ�  खाना पकाने का �ान
मा� नह� वरन् घर क� आ�मा होती है। यहाँ
रसोईघर को पूजा घर क� तरह प�व� माना
जाता है। कई घर� के रसोईघर म� जूते-
च�पल� का �नषेध होना, �बना �नान के
खाना पकाना या खाना, इस त�य क� पु��
करते ह� �क भारतीय रसोई म� भारतीय
सं�कृ�त और स�यता आज भी शा�मल है।
खाना पकाना एक �व�श� �कार क� कला
है, �जनपर भारतीय ���य� का �वशेष
अ�धकार रहा है। आज के इस आधु�नक
युग म� यहाँ के पु�ष� म� रसोई म� समय
�तीत करने क� चाव एवं रसोई के �वाद म�
तड़का लगाने म� �वशेष ��च अ�सर �दखाई
देती है। भारतीय रसोईघर क� मा�यता है
�क भोजन को पकाते समय चख लेने से
वह ‘जूठा’ हो जाता है, यही कारण है रसोई
म� खाना पकाने वाला ��� खाने म� कौन
से मसाले �कस मा�ा म� डालने है इस बात
क� जानकारी जीभ के अलावा अ�य
इ���य� क� मदद से �ा�त कर लेते है। 

भारतीय रसोई के �वाद का �जतना �ेय खाना
पकाने वाले के �नेह एवं उनक� अ��तीय ��तभा
को जाता है, उतना ही �ेय भारतीय मसाल� म�
छुपे �वाद और खुशबू का भी है। ये मसाले रसोई
के अ�भ� अंग है, यह �वा�द� होने के साथ-साथ
�वा�य वध�क भी होते ह�। आयरन, कॉपर,
कै��शयम, �ोट�न, काब�हाइ�ेट, फाइबर मैगनीज,
मै��न�शयम आ�द से प�रपूण� होने के कारण ये
मसाले मधुमेह, �लू या गले म� खरास, अपच,
�दय रोग जैसी सम�या� को �र करने के �लए
कारगर सा�बत होते है। यह कहना उ�चत होगा �क
भारतीय मसाले, भारतीय रसोई क� पहचान है।
भारतीय रसोईघर पोषण का भंडार होने के साथ-
साथ औषधालय भी है। यहाँ तैयार औष�धयाँ
बीमा�रय� को �र भगाने म� मा�हर है वह भी
�वा�द� तरीके से, अब औष�ध इतनी �वा�द�
और �कफायती हो तो घर म� तनाव भी कम हो ही
जाता है। 
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भारतीय रसोई के �वाद तनाव �र करने के म� भी सफल है, �फर चाहे वो सुबह के पराठ� के
साथ चाय क� चु�क� लेते �ए अखबार क� सु�ख�य� म� डुबना हो या रात म� पूरे प�रवार का एक
साथ शाही पनीर क� खुशबू म� खोना। ये �वाद प�रवार� को जोड़ना भी खूब जानते ह� ब�ा
परी�ा म� उतीण� �आ तो खीर, बा�रश के मौसम म� पकोड़े, �योहार� म� पकवान� का मेला लगा
देना भारतीय लोग� और उनके रसोई क� खा�सयत रही है। 

भारतीय रसोई के �वाद भारतीय� म� �च�लत होने के साथ देश-�वदेश म� भी �दन-��त�दन
तेजी से फैल रहे है। इन �वाद क� ओर आक�ष�त होकर �वदेशी यहाँ ख�चे चले आते है। ये
�वदेशी पय�टक भारतीय पकवान� को चाव से खाने के साथ उन �वाद के पीछे छुपे राज को
जानने और समझने के �लए उ�सुक नजर आते ह�।

अपनी �व�वध �व�श�ता के कारण ��नया के
�व�वध देश� म� भारतीय रे�तरां लोक��य रही है।
हालां�क आज हम चाईनीज, इटा�लयन,
जापानी इ�या�द रे�तरां म� नये-नये �ंजन खाना
पसंद करते है, �क�तु भारतीय रसोई के �वाद से
आज भी भारतीय� का �नेह कम नह� �आ है।

अतः ये कहना उ�चत होगा �क भारतीय रसोई के �वाद भारत और भारतीय जनता क�
पहचान है। भारतीय स�यता और सं�कृ�त को सहेजती यहाँ क� रसोई आधु�नक पी�ढ़य� को
भी इसे जानने, समझने और अपनाने के �लए �े�रत करती है। अपनी बेहतरीन अंदाज के
कारण भारतीय रसोई पूरे �व� म� ��स� है। सचमुच यह �वाद अ��त और अ��तीय है। इन
जा�ई �वाद के पीछे भारतीय रसोईघर के जा�गर� का �नेह और �न�वाथ� �ेम भाव इसे और
भी खास बनाता है। 

����वै�णवी�गढ़वाल
�ह�दी��वशेष
�थम�वष�
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लगभग दो सौ वष� तक एक उप�नवेश रहने से लेकर कुछ ही समय म� अपना गौरव
पुनः �ा�त करने तक, मुझे इसके �वकास और उपल��य� के अ��त पा��म का
�माण बनने के �लए ब�त गव� और स�मान से भर देता है। आज यह ब��ुवीय �व�
�व�ा म� महाश��य� म� से एक होने के पायदान पर खड़ा है।

     भारत अंत�र�, �व�ान और �ौ�ो�गक�, र�ा, खेल, �ापार, मनोरंजन, पय�टन
आ�द �े�� म� गव� से आगे बढ़ने म� कामयाब रहा है। यह समय क� कसौट� पर खरा
उतरा है और एक हजार से अ�धक सं�कृ�तय�, भाषा�, बो�लय� और धम� और
उप-धम� के समावेश को सफलतापूव�क बनाए रखने म� कामयाब रहा है। भारत ने हर
पहलू म� उ�कृ� �दश�न �कया है, यहां तक   �क उन �े�� म� भी जहां इसक� उ�मीद
नह� थी। आज एक अरब लोग� क� ख़ुशी भारतीय ��केट ट�म क� सफलता पर
�नभ�र करती है। आज लोग� क� आशाए ँऔर आकां�ाए ँखेल के मा�यम से �कट
होती ह�।

     गौरवशाली मं�दर वा�तुकला, �वशेष �प से देश के द��णी भाग म� गोपुरम के
साथ-साथ ��त��त भारतीय नम�कारम को ��नया भर म� अ�य�धक मा�यता �ा�त
है। देश म� जानवर� के ��त �न�हत भ�� और हर �ाणी म� भगवान क� उप���त को
�वीकार करना एक और उ�लेखनीय उपल�� है। भारत क� एक �व�श� औपचा�रक
�वशेषता भी है, जो देश म� रहने वाले ��येक समुदाय के साथ उनके �योहार�,
सं�कृ�तय� और �ंजन� को लेकर आती है।

     भारत अपने संबं�धत मह�व और �ासं�गकता के साथ कई पारंप�रक �ंजन� को
गव� से शा�मल करता है। यह ��येक सं�कृ�त के �वदेशी संगठन� �ारा �च��त अनेक
जातीयता� से समृ� है। भारत क� �वरासत वा�तव म� सं�कृ�त और परंपरा� के
कई त�व� के एक आदश� �म�ण क� एक असाधारण वा�त�वकता है �जसने देश क�
अ��त �वरासत म� ब�त योगदान �दया है।

भारत,�मेरी��म�ी,�
मेरा�देश�और�मेरा�गौरव

�������������������������������������������������������������������������������������������������������������������������������
न�या��म�ा�������������������������������������������������������������������������������
राजनीती��व�ान��वशेष�����������������������������������������������������������������������������������
तृतीय�वष��
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भारत�की�आजादी�के�भलेू��ए�नायक

�जन राह� पर आजाद� का फल चखा,
उनपर �योछावर �कतने �ाण ह�,
�ज�ह� तुम पहचानते भी नह� ,
उनके ही कम� �नधान ह� |

हो मतवाले तुम इस राह पर ,
आजाद� के खुशहाली म� ,
हां भूल गए तुम उन शहीद� को,
जो लगे थे देश क� रखवाली म� |

वे नायक,वीर,सै�नक,शहीद,
�जनके बल पर यह शान है,
हां याद रहेगी उनको भी क�,
यह कम�भू�म �ह���तान है |

�व�तृत ऊंचा लहराए �तरंगा,
मु�क हमारा �द�मान हो |
पर याद रखो नायक� को,
�जनसे �मला यह �वा�भमान हो |

यह भू�म कण-कण अ�प�त है
है ऋणी उ�ह� के काय� क�,
हां �यान रखो भारतवा�सय�,
उनके भी मान स�मान क� |

वष� गुजरे,स�दयां गुजरी ,
बदली कई पी�ढ़यां ,
व� बदला,समाज बदला ,
बदली कई ��ढ़यां,

हम �नत नए ऊंचाइय� तक जा रहे,
पर याद रख� उन जड़� को,
�जनके वजूद से
हम �वतं� भारत कहला रहे |

वंदे मातरम क� गूंज हो सदा,
यह देश क��त�मान रहे,
अखंड रहे यह भारत,
और नायक� का स�मान हो |

�ज�ह� भूल गए हम वष� पहले,
उनका सदैव �यान रहे,
है भू�म जो �ज�दा�दल,
इसके �नमा�णकता� �ज�दाबाद रहे |

��������������������������������������������������������������������������������������������������
कृ�णा���या
भूगोल��वशेष
तृतीय�वष�
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तपती धूप म� मुझे फ� क �दया था
आ�खर बीज ही तो था, इसम� गलत �या �कया था ?
�कसी के कदम पड़े, और म� नीचे अंधकार म� चला गया
धरा के अंदर, न जाने �कस लोक म� आ गया ?

कुछ �दन� के बाद अचानक से इतना उजाला हो गया,
मुझमे कुछ प��यां �या आ गयी,
जो कल धूप म� फ� क गया था,
आज खुद पानी देने आ रहा था |

समय के साथ साथ मेरा संसार भी बड़ा होने लगा था,
अब तो �कतने ही लोग� का भोजन, घर और साथी जो बन चुका था,
टह�नय� पर बैठ चहचहाती �च�ड़य� क� गाथा सुनने लगा था
उनके भी मासूम ब�� को पंख फैलते देखने लगा था |

जीव� म� �ास बन कर बहता था,
�जस धरा से ज�म �लया था, उसे पकड़ कर रखा था,
नीचे जा रहे भूके लोग� क� झोली म� फल डाल देता था,
और धूप, वो तो म� हसते हसते धारण कर लेता था|

छोटे ब�े फल ले सक� , इस�लए म� कभी कभी झुक भी जाता था
आँधी चलती थी, तो म� �ढ़ता से खड़ा भी हो जाता था

पर उस �दन न रह पाया था,
जब वो �फर से मुझे पानी देने आया,
पर इस बार एक आरी साथ लाया था,

बीज�का�नाद�सनुो
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पांच वार �कये थे उसने,
�जसे म� रोज़ फल देता था,

तपती धूप म� अपनी छाँव देता था|

तु�हे �या लगा, तूफान� को झेल जाने वाला,
उस पतली आरी के वार से मर गया था?

म� तो उसी �ण �गर गया था,
जब तुमने मेरा �व�ास तोड़ �दया था,
मेरी लक�ड़य� का सौदा कर �लया था,

बेजुबान समझ मुझे एक बार �फर से तपती धूप म� फेख �दया था|

मेरे ऊपर रहने वाली �च�ड़य� को मुझे ध�यवाद ्कहना था,
पर म� कुछ बोल पाता इससे पहले ही तुमने मुझे काट �दया था,

आज तु�हारे घर क� चौखट का दरवाज़ा बना कड़ा �ँ;
जो तूफान� को सेह जाता था, आज हर हवा के झ�के पर झूम उठता �ँ|

भले तुम न समझ सके इस स�ब� को,
पर म� तो आज भी यही कड़ा �ँ,

एक तरफ मेरे फल� को पेड़ बनते देख रहा �ँ,
और इधर तु�हे �फर से सौदा करते देख रहा �ँ,

बेज�बान ही सही, पर म� देख रहा �ँ|
������������������������������������������������������������������������������������������������������������������������������������������������������������

गौरवी
दश�नश|���वशेष

तृत�य�वष�
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खांडव�� को इं��� म�,
पांडवो ने बदला था,
पर इं��� ने

बेलन को लेखनी म� बदला,

समाज क� ��ढ़वाद� �वचारधारा को �ां�त म�,
वो �वचारधारा जो बस लड़�कय� को चूड़ी पहना कर

घर पे बैठाती थी,
पर हमारे संघष� को यह �मरण था,

�क अवन�त, उ��त का ही पहला चरण था,

जो संघष� ‘इं��� ग�स�’ �कूल से शु� �आ था,
वो ‘इं��� म�हला महा�व�ालय’ पर आ प�ंचा है,
हमने केवल लड़�कय� को आजाद� के �लए, लड़ना

नह� �सखाया,
ब��क �वा�भमान से जीना �सखाया।

हमने हमारी ब��य� को पानी से डरना नह�,
तरण ताल म� तैरना �सखाया।
इस सौ वष� क� या�ा म� हमने,

ब�त सारी �ज�द�गयां बनते �ए देखी।

100�साल�बे�मसाल�सपनो�का
घर:�इं���
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हम� पता ही नह� चला कब हमारे �ांगण म� खेलती
�ई,

सुचेता उ�र �देश क� पहली म�हला मु�यमं�ी बन
गई,

कब, हमारे ‘आलाप’ क� जस�प�दर क� आवाज देश
क� जानी मानी आवाज म� बदल गई

हमने सपन� को वा�त�वकता का �प �दया है|

हमने केवल सपन� को ही नह�
जैव �व�वधता को भी पो�षत �कया

नेचर पॉ�ज�टव यू�नव�स�ट� के साथ सहभा�गता क�
ये सौ वष� आसान न थे

बेलन छ�न के लेखनी देना आसान ना था,
समाज क� ��ढ़वाद� �वचारधारा से लड़ना आसान

ना था,
हमने अवहेलन� का ताप सह के, इन �लो�रयस सौ

वष� म� �लोरी �ा�त क� है
“�न�ा धृ�त स�यम” के आदश� को सदैव �वयं म�

जी�वत रखा

और सदैव ये �मरण रखा क� का�बल _ए _तारीफ
होने के �लए वा�कफ_ए _तकलीफ होना पड़ता है
और अब हम सब गव� से कहते ह� हमने लड़�कय� के

खांडव�� को इं��� म� बदला है।

न�ंदनी��बे
सम|जश|���वशेष

�थम�वष�
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अमीषा�हलदर
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��त�य�वष��

             

ये�नरू�ये�ख़बूसरूती

ये नूर ये ख़ूबसूरती
कुछ यूं आवाज़ आई शीशे से
�जससे छाई जुगनू सी रोश�नयाँ
ना अँधेरे का गम
ना रोशनी क� ख़ुशी
कहा मेरे मन ने भी था
ख़ूबसूरती तो बस नकाब है
है नकाब ये अँधेरा सा
सहमा सा, डरा-डरा सा
पर ये नकाब ही तो था
नकाब उतारा तो एक
जा� सा है पाया
जो गम म� रोया
जो खुशी को खोया
ना जाने �य� अटक� सुई उसी पर
भटक� भी तो उसी पर
शीशे ने भी राज बताया
उसने भी साजो-साज़ करवाया
कहा उसने भी था
ये बाहरी का गम �या
इस ख़ूबसूरती म� दम �या

समुंदर सी गहरायी
मन क� मन से ही लड़ाई
दोन� के बीच म� खोयी
तंग इन सब से थक हार कर सोयी
गम से लड़ाइयां
समुंदर सी गहराइयां
�या कभी ख�म होती है
�फर कहा उसने भी
आंसु� को बहने दो
गम को थोड़ी देर और रहने दो
कल से नया सा आगाज होगा
नया सा साज़ होगा
फूल सी महक� थी वो उस ग�लयारे म�
�या महकेगी इस ग�लयारे म� भी
�फर मन ने कहा थोड़ी तेरी को�शश
थोड़ी उनक� को�शश
होगा ये गम कम
होगा खुशी म� भी दम
तू बस आगे बढ़ती जा
लहर� से लड़ती जा ||
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इं�डया, �ह�द� म� भारत के नाम से ��स�, एक समृ� सां�कृ�तक �वरासत है। इसका
आ�या��मकता और बौ��क कौशल से भरपूर होने के कारण ��नया म� अ��तीय �ान
है। आज �व� गु� के �प म� भारत को जाना जाता है, जो �ान और मू�य� का �ोत
है।

     भारत का इ�तहास, सा�ा�य� का उ�ान, कला, सा�ह�य, और वै�ा�नक �ग�त इसे
�व� पटल म� बढ़ावा देने म� योगदान देता है, �जससे समूचा �व� �भा�वत होता है।
भारतीय धरोहर म� आ�या��मकता का भी मह�वपूण� �ान है, जो �व�भ� धम� क�
उ�प�� का �ान रहा है।

     भारत का योगदान ग�णत, खगोल, �व�ान, और सा�ह�य जैसे �े�� म� भी
मह�वपूण� है। वेद� म� ग�णतीय अवधारणाए,ँ आय�भ� और ��गु�त जैसे वै�ा�नक� के
काय� ने आधु�नक ग�णत क� न�व रखी। सा�ह��यक �वरासत म� भी मह�ष� वेद�ास
�ारा र�चत �ीम�ागवद ्गीता, गो�वामी तुलसीदास क� रामच�रतमानस और रव��नाथ
टैगोर जैसे क�वय� क� रचनाए ं �जसम� गीतांजली, �वा�हनी और आकाश �द�प
मह�वपूण� �ान रखती ह�।

     भारत क� सां�कृ�तक �व�वधता, एकता के �स�ांत को �मा�णत करती है और
इसक� चुनौ�तय� का सामना करते �ए यह एक वै��क माग�दश�क श�� बना �आ है।
गरीबी, असमानता और पया�वरणीय संबंधी मु�� के बावजूद, भारत ने वै��क �तर पर
अपने योगदान के �लए �शंसा �ा�त क� है।

�दशा�माथरु
�बी.ए.��ो�ाम�(�ह�दी�और�इ�तहास)

��तीय�वष��

भारत�:�एक��व��ग�ु
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ज�म क� �कलका�रय� से लेकर संबं�धय� के रोने तक
सुबह �ब�तर पर आँख खुलने से लेकर रात को सोने तक
�कसी का �नेहपूण� साथ �मलने से लेकर उसे खोने तक
जीवन का संपूण� ताना-बाना देख, अकसर मन म� एक �� आता है- �या हम ही ह� अपने
भा�य �नमा�ता,
या कोई और है, जो हमसे यह सब करवाता है?
�या हमारे अ�े-बुरे कम� ही ह� जीवन के �नणा�यक,
या हाथ� क� लक�र� से भी हमारा कुछ नाता है?
�या हम ही रचते ह� प�र���तयाँ, या भा�य हम� ये सब �दखाता है?
पहला प� कहता है �क-
य�द कम� ही सब तय करते तो
�दन-रात देश क� सेवा म� लगे जवान यूँ गो�लय� से न मरते।
सदक्ाय� म� लगे हजार� संत, कभी मृ�यु से न डरते और करोड़� लोग यूँ �भु भ�� न करते।
सीता मैया धरती म� न समाती, दा�मनी इस तरह न मारी जाती।
�सरा प� कहता है �क-
य�द भा�य ही सब तय करता �फर हम �य� करते ह� जीवन भर प�र�म, �य� �नण�य लेना हो
जाता है इतना क�ठनतम ।
�य� �यो�तष न होते �बरला अंबानी से धनवान, �य� न हम बैठ जाते छोड़कर सब काम।
सबका अलग ���कोण, अपना-अपना मानना है, मेरे अनुसार तो हम� कम� और भा�य म�
सामंज�य बनाना है।
सदक्म� के �ारा ही हम� अपना भा�य उ��वल बनाना है,
�ीकृ�ण के गीता-उपदेश से जीवन का सार अपनाना है।
'कम��येवा�धकार�ते मा फलेषु कदाचन-
को मूल-मं� बनाकर, जीवन-पथ पर बढ़ते जाना है।

भा�य�बनाम�कम�

�मताली�ग�ुा
सं�कृत��वभाग
��तीया�वष�
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अलबेला�उ�सव

गव� हम� आजाद� का है, 
गव� है वीर �शवाजी, राणा क� माट� का 
मोद� क� प�रपाट� का
�क��चत हमको भय नह� है,
सीमा� के पार से अगर भे�ड़या घुस आया तो मार�गे,
�स�ह के वार से सेना के पौ�ष पर हमको �क��चत भी संदेह नह� है
जो भारत के साथ नही है हमको उससे नेह नह� है
भारत ऐसे ही बढ़-बढ़ कर नए �शखर पर जाएगा
�व� पटल पर सबसे ऊपर अपना �वज लहराएगा
आज़ाद� का ये महो�सव हष� उ�लास क� बेला है
सब उ�सव अपने पावन ह� 
पर ये पल तो अलबेला है।
                                       

�����������������������������������������������������������������
कृ�णा
सं�कृत��वशेष
�थम�वष�

मातभृाषा�मेरी�पहचान�
तु�हारे �बना हम कुछ भी नह�,
तु�हारे �बना मेरी पहचान नह�।
तुम हो तो म� �ँ, तुम नह� तो म� नह�,
तुम कोई और नह�, हमारी मातृभाषा हो।।
तु�हारे ही कारण ��नया मे पहचान �मली,
तु�हारे ही कारण जग म� नाम �मला।
तु�ह� से मेरा ����व है, तु�ह� से मेरा अ��त�व है
तुम कोई और नह�, हमारी मातृभाषा हो।।
हमारी वतन क� शान हो तुम,
माँ भारती का �ृंगार हो तुम।
सव�प�र महान हो तुम,
तुम कोई और नह�, हमारी मातृभाषा हो।।
"ना��त मातृसमा �पा"

मन�वी��तवारी�
सं�कृत��वशेष
��थम�वष�
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तुम सूय� के �ताप सी चंदा क� चांदनी 
कृ�ण का तुम �ेम हो राम क� तुम सीता 
तुम माँ-बाप के सर का ताज हो 
तुम भाई के �यार क� अ�फाज हो 
�या ज�रत थी सारे �ख दद� अकेले सहने क� 
सब कुछ मन म� �लए यूं गुमसुम गुमसुम रहने क� 
तुम देवी हो �गा� हो सीता हो
सारे �ख दद� का समाधान �लए जैसे भगवत गीता हो 
तुम ममता और क�णा क� मूरत सी
तुम �ेम हो तुम द�प हो 
तुम सागर और गंगा क� �ीत हो 
तुम ही से तो ह� हम... 
माँ, तु�हारे संपक�  म� ही स�ा आराम ह ै 
तु�हारी ममता से ही सब ग़म� का हल ह ै 
तु�हारी बात� म� ही ज�त क� खुशबू है  
माँ, तु�हारे साथ ही जीवन का हर पल सुनहरा है।
तुम ही से ह� हम...

वं�शका�शमा������������������������������������������������������������������������������������������������������������������
सं�कृत��वशेष
��तीय�वष�

मा�ँ

�नकलती �ँ म� पव�त से , 
लेकर �व� पानी, 
अंत म� �मल सागर से
बतलाती एक कहानी।

मेरे तट पर ह� कई घनेरे पीपल 
�जसके समीप बहती म� कर कल-कल। 

�ग�त पथ पर बढ़ती म�, 
सबको जीवन से भरती म�
हवा के साथ बहती म� 
सेवा सबक� करती म�।

तट पर मेरे �खलते फूल, 
जल मेरा पो�षत करता वृ�� के मूल, 

भरती म� �ा�णय� म� नव ऊजा� 
�खलती मुझम� रमणीय नीरजा।
जल-जीवन का देकर उपहार 

हो सागर से एकाकार, 
सब कुछ अ�प�त करके म�, 
जीवन को करती साकार ।

म��नदी�जीवनदा�ी��

�����������������������������������������������������������������������������������������������������������������
नरू�सहगल

सं�कृत��वशेष
��तीय�वष�
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इं��� म�हला महा�व�ालय, जो अब पूरे सौ वष� पुराना हो गया है,
एक सं�कृ�त और �ान क� भू�म का �तीक है। यहां के सं�कृत �वभाग
म� अ�ययन करते ह�, म�ने मह�व पूण� सं�कृत �ोक, का� और
सा�ह�य का अनुभव �कया है। महा�व�ालय क� �श�ा प��त, �श�क
मंडल और प�रवार क� भावना, सभी एक सहयोगपूव�क गुदगुदाती
एकता का माहौल बनाते ह�।

    इस समारोह म�, हम सभी �व�ाथ� और अ�या�पकाए ँएक �सरे के
साथ सहज करते ह�, जो एक स�ाई और संक�प से भरा �आ है। ये
एक अनोखा अनुभव है जब हर वष� के इस मह�व पूण� �दन पर, हम
अपने गु�देव�, व�र�जन� और सहयोगी �व�ा�थ�य� के साथ एक होते
ह�। महा�व�ालय का यह सफर एक ऐसा तीथ� �ल का अनुभव
फैलाता है, जहां �ान का प�व� समप�ण होता है।

    सं�कृत के मा�यम से, हम यहां केवल एक �वषय का अ�ययन करते
ह�, हमारी सं�कृ�त, �वरासत और परंपरा को भी मह�व देते ह�।
महा�व�ालय ने नारी श�� को समप�ण, �वा�भमान और आ�म�व�ास
म� वृ�� करने का संक�प �लया है। इस सफ़र म�, म�ने महसूस �कया है
�क यहाँ का अ�ययन पर�रा �वचार-�श�प और सृजना�मक ��� से
भरा �आ है|

   मुझे गव� है �क म� इं��� म�हला महा�व�ालय क� छा�ा �ं, और
यह वष� पूरा होने पर एक और अनुपम अनुभव है, जो मेरे जीवन म�
हमेशा रहेगा।"

इं����म�हला�महा�व�ालय
100�वष��अनभुव

������������������������������������������������������������������������������������������������������������������������������������������������������������������������
समी�ा�सबेुदी
सं�कृत��वशेष
��तीय�वष�
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�श�ा क� वाणी उठ� थी इस महा�व�ालय।
ये कॉलेज ह� म�हला� का गव� और स�मान,
जहां श�� और साहस क� है अपार �वरासत।
100 साल के ये पग चूमते ह� उ�ता क� चोट�,

जहां बदलती ह� म�हला� क� कहानी, अ��तीय और अनुपम।

इं��� कॉलेज क� �वमे�स के बीच,
�ान का समंदर, चमकता है वहाँ बीच-बीच।
�श�ा क� आग, सबको जलाती है जगमगाते,

हर �व�ाथ� को उजाले से भर देती है �ान क� रोशनी।

�यू एकेड�मक �लॉक भवन क� छत पर उड़ती ह� �वा�हश�,
यहाँ क�वता क� धूम म� बढ़ती ह� रात�।
 इं��� कॉलेज बनी है गव� क� बात,
हर �व�ाथ� को देती ह� मं�ज़ल क� राहत।
100 साल पूरे होने पर ये खुशी का �दन,

सब वष� है कॉलेज के पावन पर यह वष� तो कुछ अलबेला है।

��������������������������������������������������������������������������������������������������������������������
मानवी��तवारी�
सं�कृत��वशेष
��तीय�वष�

इं����कॉलेज�की��ापना
की�वो�बेला
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सं�ृतम्
आरोह:
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इदं�नम�ऋ�ष�यः�पवू�ज�ेयः�पवू��यः
प�थकृ�यः

अ�य� सुरभारतीसमुपासनप�व��ता�त:करणाः,� गीवा�णवाणी�ण�यन�सु�धयः!
मोमु�तेऽ�ततराम�म�नो� यदाख�डलम�प� प�व�य�तीम�खल�छा�ा�भ�य���पाम्
'आरोह'� ना�नीं� प��का�ममामनवरतसर�वतीसमाराधनत�पराणाम�� भवतां
�ान�व�ान�पपासूनां�करकमलयोः�समप�यामह।े

अ�य� सु�धयः!� सु�व�दतमेवैतत��तप�ं� ��तग�मशेषा�भमौ�लका�भभा�वना�भरा�ला�वतेयं
पावनी�त��वदा�ुव��तु�भव�तः।
�अ����तलेखं���तवा�यं���तपदं���तवण�म�प�शु�ं� सं�पपा�दषया�त��भव��भ�वती�य�
महाभागा�भ��मसा�यं� प�रशीलनमका�र,� सहवै� ��त�णं
पथ�दश�क�वेना�खलाया�य�यापकवृ�दाय��वीयां�सुब�ा��लं�समप�यामह।े

अथा�प� 'ग�छतः� �खलनं� �ा�प� भव�येवे�त'� �धया� �ाना��मादा�ा�प� समागताः
�टुयोऽ�ज�गा�म�भभ�व���नता�त�नम�ल�वा�तैः� स���समाधा�य�त� एवे�त
स��यम�यथ�ना।�त��वस�तकाले��व��माने,�र�ो�सवे�च�स��ा�,े�स��ा��ं�प�ला�यनव
�व�मवष��मदम�माकमावष�� सुर�यं� ध�य�� यश�यमायु�यं� �हतं� बु���ववध�कं
लोकोपदेशजनक��भूया�द�त�परा�परं�परमा�मानं�परमे��नं��ाथ�यामह.े..

'�वदीयं�व�त�ुगो�व�द�त�ुयमेव�समप�ये'

अना�मका��संह:
सं�कृतप�रषदा�य�ा
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 वेदाः �ाचीनभारते र�चताः सा�ह�य��ाः स��त । भारतीयसं�कृतेः मूलाधाराः स��त ।
तान् ��ान् ई�रवाणीम् अ�प कथय��त। वेदश�दः सं�कृतभाषायाः �वद-्धातोः �न�प�ः
अ��त। अत अ�याथ� जायते वेदाः �ान�य ��ाः स��त। एते चतुषु� �वभागेषु �वभ�ा:
स��त | "च�वारो वेदाः सा�ा सरह�या ब�धा �व�भ�ाः- एकशतम�वयु�शाखाः,
सह��व�मा� सामवेदः, एक�व�श�तधा बाहवृ�यम् , नवधाथव�णो वेदः ।"

१. ऋ�वेदः - अयं सव�षु �ाचीनतमः ��ः अ��त। अ��मन् ��े देवतानाम् वण�नम��त ।
�काशाय म��ाः अ�प स��त। सव� म��ाः छ�द�स �नब�ाः स��त ।
�ा�णोऽ�य मुखमासीद ्बा�राज�यः कृतः।
 ऊ� तद�य य�ै�यः पद�्यां शू�ो अजायत।। (१०/९०/१२)

२. यजुव�दः - अ��मन् ��े य��य कम�णः ���यायाः ग�-प�ा�मकम��ाः स��त।
�हर�मयेन पा�ेण स�य�या�प�हतं मुखम्।
योऽसावा�द�ये पु�षः सोऽसावहम् ॥
३. सामवेदः - अ��मन् ��े सामगान�य गीयमानाः संगीतम��ाः स��त ।
या ऋक् तत् साम (छा�दो�योप�नषद ्१/३/४)
ऋ�च अ�यूढं साम (वह� १/६/१)

सा च अम�े�त त�सा�नः साम�वम् (बृहदार�यकोप�नषद ्१/३/२५)

४. अथव�वेदः - अ��मन् ��े गुण-धम�-आरो�य-वै�क�य�ान�व�ानस�ब��नः अनेके
म��ाः स��त। वेदानां म��भागं सं�हतां कथय��त । एतेषां ��ानाम् भाषा सं�कृतम��त।
या वै�दकसं�कृतम�प भा�यते । धा�म�कम् नैव अ�प तु ऐ�तहा�सकतया ऐतेषां वेदानां
ब�मह�वं �व�ते। कथय��त पुरा अ��नः, वायुः, आ�द�यः तथा अं�गरा ना�न
ऋषयोऽभवन् तेषां �दये वेदानाम् �ानमभवत् । �ासमु�नना महाभारते अनेकेषु �लेषु
व�ण�तम��त।

य�यां गाय��त नृ�य��त भू�यां म�या� �ैलबाः।
यु�य�ते य�यामा��दो य�यां वद�त ����भः।
सा नो भू�मः �णुदतां सप�नानसप�नं मा पृ�थवी कृणोतु।। (१२/१/४१)

"�वेदनां��ानम�्"

नरू�सहगल:
�नातकसं�कृत�वशेषः

��तीयवष�म्
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 भारतीय�ानपर�रा, यां वयं भारतीय�ानपर�रा इ�त वदामः, एषा अ��ता
सां�कृ�तक�न�धव�त�ते या भारतीयस�यतायाः �नमा�णात् अधुना यावत् जीवनं ददा�त। इयं
पर�रा अतीव �ाचीनकालात् आर�ा अ�ा�प अ�माकं �च�तनं जीवनशैल� च �भा�वतं

करो�त।

 भारतीय�ानपर�रायाः मूलमूलं वेदेषु वत�ते, या�न उ�म�ान�य �ोतां�स स��त । वेदैः
सह उप�नषद: पुराणा�न महाभारतं रामायणम् इ�यादयः अ�प अ�याः पर�रायाः

मह�वपूणा�ः भागाः स��त । एतेषु ��ेषु �नगूढं �ानं �व�ान-दश�न-कला-सा�ह�य-धम�
सव�षु �े�ेषु �वक�सतम् अ��त।

 भारतीय�ानपर�रायां गु��श�यपर�रायाः अ�प मह�वपूण� �ानम् अ��त । �व�ायाः
अ�ययनं गु�कुलेषु अभवत्, य� छा�ाः �वगुरो: संर�णे �व�वधा�न कला�व�ाना�न च
अधीतव�तः । एषा पर�रा �ान�य समृ�ौ महा�तं योगदानं कृतवती अ��त तथा च

अ�माकं �श�ा�व�ायाम् अ��वे अ�प त�य �भावः ��यते।

 अनेक��ानां शा��ाणां च मूलभाषा तथा भारतीय�ानपर�रायां सं�कृतभाषायाः अ�प
�वशेषं मह�वम् अ��त । सं�कृत�य अ�ययनेन एव वयं अ�माकं सां�कृ�तक�न�धम्

अवग�य अ�े नेतुं श�नुमः।

 भारतीय��ापर�रा अ�मान् जीवन�य सवा�न् प�ान् समृ�ा, साम�य�न, बलेन च
जी�वतुं �श�य�त। इयम् अमू�यो �न�ध: य: अ�मान् अ�माकं मू�ये�यः सं�कृ�त� च

सम�प�तं भ�वतुं अ��तीयं साधनं ददा�त।

भारतीय�ानपर�परा

अपरा�जता
�नातकसं�कृत�वशेष:

�थमवष�म्
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स�ंयासीनामपु�नषद्�:
म�ुडकोप�नषद्

अना�मका��संह:
�नातकसं�कृत�वशेष:
तृतीयवष�म्

 �ु�त�मृ�त�यायभेदेन वेदा�तदश�नं ��धा �वभ�यते। �ु�यंशेऽ�तभू�ता उप�नषदः।
उप�नषद ्कामधेनूपमा शा��ेषु �ो�ा-

सव�प�नषदो गावो दो�धा गोपालन�दनः।
पाथ� व�सः सुधीभ��ा ��धं गीतामृतं महत्।।

 वेदा�तश�दः उप�नष�पेण �ामा�णकः इ�त ��यपा�द आचाय�सदान�देन, अनेन
अ� कृषे: अ�तमह�वम् अ��त। अ� गोः गंगायाः वै�श�ं प�र��यते। अ�
तीथा�नां देवाना�च व�दनं भावा�तरेकेन भव�त।
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देशोऽयं भारतं �व�गु��व�दमलङ्करो�त। यत� �थमं तावत् भारतीयसा�ह�यं
भारतीयदश�नं च नैकान् धा�म�क�स�ा�तान् नैकान् दाश��नक�स�ा�तां� जनया�चकर, येषु

�वशेषाकाङ्�तां भज�त �ानं �श�ा च । ��तीयं तावत् भारतीयसमाजे
मह�वप�रपूण�पृ��ानं �नव�ह��यां स�यां �ानं सृजनशीलतां च सृज�त

भारतीयगु��श�यपर�रा । स��य�या�य�प कारणा�न।
एनं शीष�कसा�ह�य�व�तरेण �वजानीमो वयम् –

1.भारतीयगु�कुलपर�रायाः भारतीयाधु�नक�श�ा�व�ानां च
तुलना�मकम�ययनम्

ऐ�तहा�सक�पेण छा�ाणां �व�ाना�द�व�श�ां �श�ां �य���यां स�याम् आ�या��मक�श�ां
��त के���ता गु�कुलपर�रा दरी��यत।  आ�या��मक�श�ोपजी�वकां �व�ाना�द�श�ां
�श�य��याधु�नक�श�ा�व�ा। �श�ा�कारो भेदं �ा�ते स�य�प �व�ाना�दक�श�ा

अ�या�म�श�ा च �श�ा।

 गु�कुल�व�ायां गुव��तेवा�सनो� सा���यादा�या��मक�श�ायाः सं�कृते� संयु�ा�यासो
बोभूयते। �व�ालयेषु महा�व�ालयेषु च �द�यमाना आधु�नक�श�ा, य� �व�ा�थ�नो
�व�वध�वषयाणाम�ययनं �वधाय �व�ानग�णता�येषु �े�ेषु �वशेष�तां भज��त।

 एतद�त�र�ं �ौ�ो�गक�साधनोपयोग�ारा छा�ान् अ�तरा���य�पेण संयोज�यतुं �यतते
सं�कृतवा�या��वता आधु�नक�श�ा�व�ा, येन ते�य उ�म�वसाय�य अवसराः स��त।

�व�ग�ुः�भारतम,्��द�या
सनातनीपर�परा
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2.भारतीयगु��श�यपर�रा

वेदोप�नषदप्ुराणैः सह गा�ीय�स�ब�ं साधय�त भारतीयगु��श�यपर�रा। �ान�य �ोतसां
संर�णे �चरकाल�ापने च पर�रेयं �नव�ह�त मह�वपूणा� भू�मकाम्। येन �ह भव�त
सहा�यका सनातनधम��य दश�न�य चाधार�य संर�णे। मातृदेवो भव �पतृदेवो भव

आचाय�देवो भव अ�त�थदेवो भव (तै��रीयॊप�नषद)् इ�त उप�नष�ा�य�ारा �श�यं �ेरय�त
गु�ः। गु�ः �ान�य, अनुभव�य, आदश��य च सारः। गुरोः म�हमा तु न�ह �माणमा�या।
शा��ेषु गु�ः ���व�पेण व�ण�तः गु���� गु��व��णुः गु�द�वो महे�रः। गु�: सा�ात् परं
�� त�मै �ीगुरवे नमः( गु��तो�म्-3)।। इ�या�द�भः। पर�रायाम�यां छा�ो न केवलम्
अ�या�म�श�ां �श�ते अ�पतु आचाय�ण सह जीवनगत�य �व�वधप��य अनुभव�त ।
�व�ान�य, कलायाः ,धम��य, सामा�जकजीवन�य च सव�तोमुख�वकासे सहायकः सन्

�श�याणाम् समृ��� ��त नय�त गु�कुलः।

3.�ान�व�ानसां�कृ�तक�े�ेषु भारतीयगु�णां योगदानम्।

भारतीयगुरव आयुगं योगदानं दद�त, तेषां च मह�वं वै�श�ं वत�ते। अथ च अ��वेऽ�प
अ�माकं समाजे तेषाम् उपदेशाः मह�वपूणा��ानम�ध�त���त।�ान�व�ानयोः आचाय�

आय�भ�ः, राजनी�तनी�त�े�े आचाय�ः चाण�यः, सा�ह�ये का�लदासादयः । अ�या�मशा��े
दश�ने च रामानुजाचाय�ः, आ�दशङ्कराचाय�ः इ�यादयो गु�जनाः मह�वपूणा� भू�मकां

�नव�ह��त ।

4.भारतीयसा�ह�यकलायां गु��श�यस�ब�ः

भारतीयसा�ह�ये भारतीयकलायां च मह�वपूणा� सां�कृ�तक� च पर�रा
गु��श�यस�ब��पा । संब�ोऽयं सा�ह�यकलासंगीतनृ�य�े�ेषु �वक�सतः। अ��ता
�व�ानुसा�रणी �व�ाव��ता, य�यां �व�श�ये�यो �व�भ�कलासु �ान�े�ेषु च

��श�य�त गु�ः। सा�ह�य�े�े असं�यमहाका�ा�न, का�सं�हाः, उप�यासा� �न�म�ताः
गु��श�यसंब�ेन । ब�� महाका�ेषु गु��श�ययोः दाश��नका�या��मकसंवाद�या�ययननं
क�व�भः ��यपा�द। कला�े�े भारतीय�श�पम्, संगीतम् , नृ�यं चे�याद��न �व�वधा�न

कलाशै�या�न �ा�पता�न स��त गु��श�यपर�रया । गहन आदरः, गहना भ��� भव�त
गु��श�यस�ब�े, येन �श�यः गु��श��त�श�ां �श��तुं �मते ।

इ�या�द�भन�कैह�तु�भभा�रतमयं देशः �व�गु��वेन गीयते , न हीयते च अ�या �द�ा
सनातनीपर�रा।
अना�मका �स�ह:
�नातकसं�कृत�वशेष:

तृतीयवष�म्
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भारत�य महाश���व�य पूण�वैभवं जी-२०-��डायां द�श�तम्, त��मन् आ��का-देश�य
समावेशं कृ�वा संकेतः द�ः। ब��ती��त: जी-२०-समागमः समा�तः अ��त ।
नव�द�लीनगरे भ�वत�ः अयं समारोहः महाश��नां महो�सवः इ�त क�यते चेत्
अ�तशयो��ः न �यात्। ‘एका पृ�थवी, एकः प�रवारः, एकं भ�व�यम्’ इ�त उ�ोषेण
आयो�जते स�मेलने भारत�य �धानम��ी �ी नरे��मोद� द��णगोलाध��य �नध�नदेशानां
��त�न�ध�पेण उ��तः अ��त। पा�ा�यदेशानां �स�य च �ववादानाम् अभावेऽ�प
आ�त�यभारत�य �य�नेन अ��तमघोषणायां सहम�तः अभवत् । इयं स�मेलन�य �मुखा
सफलता इ�त उ�यते । �शखरस�मेलन�य अ�ते अ�य बृह�मानां आ�थ�कश��नां
समूह�य नेतारः पया�वरणसंर�णं, दा�र�य्ं च इ�या�दषु �वषयेषु एक� काय� कतु�
��तब�ाः आसन्।

जम�नीदेश�य कुलप�तः ओलाफ् �को�ट्ज् �शखरस�मेलनेन स�मेलन�य भावनायाः
�शंसा कृता तथा च उ�ं यत्, उ�रद��णयोः म�ये नूतन�द�लीनगरे स�मेलने
नूतन�कार�य संवादः स�वः। स�मेलन�य सफलतायाः �वषये अमे�रक�रा�प�तः अवदत्
यत् एतेन �स�ं जातं यत् क�ठन-आ�थ�क-समये अ�प जी-२०-सङ्घः त�कालं
सम�यानां समाधानं �ा�तुं समथ�ः अ��त।स�मेलने �स�य रा�प�तः �ला�दमीर् पु�टन्
इ�य�य ��त�न�ध�वं कृ�वा �स�य �वदेशम��ी सग�ई ला�ोवः स�मेलन�य प�रणामेषु
स�तु��� �क�टतवान् यत् अ� प��म�य �व�े �व�य वच��वं न�ं जातम् अ��त तथा च
ब��ुवीय�व��व�ायाः मह�वं व�ध�तम्।�धानम��ी मोद� उ�साहेन प�रपूण�ः आसीत् ।
सः अवदत्- सव� देशाः सव�स�म�या नवीन�द�लीघोषणाम् अ��कृतव�तः। 

जी�२०�तारा�गणे�भारत�य
उदयो�खुी���तभा
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एत�य सं���तव���य अन�तर ं त� उप��तान् आ�धका�रकमा�यमप�कारान् ब�हः
ग�तुं पृ�वान्। �वाभा�वकतया मी�डयाके��े हलचलः अभवत् । तदा जयशङ्कर�य
प�कारस�मेलन�य �वषये अनुमानाः स�याः �स�ाः। �वदेशम���णा सह �व�म��ी,
जी-२० शेपा�ः च प�कारस�मेलने उप��ताः आसन्।अतीव उ�सा�हतः �स�ः च
��यमानः अ�मताभका�तः अवदत् यत् एतत् घोषणप�ं एकम�प पाद�ट�पण� �वना
�वीकृतम् अ��त।

यु�ेन-�स-यु��य �वषये का�तः अवदत् यत् भूराजनी�तक���या स�ब�ेषु अनु�ेदेषु
अ�तनजग�त �ह�य, जन�य, शा�ते: , समृ�ेः च आ�ानं वत�ते, येन �ायते यत्
�धानम��ी मोद� �व��य नेता अभवत्! अ�ते यत् भ�वतुम् अह��त �म तत् �थम�दने एव
अभवत् । यू�ेनदेश�य यः �वषयः अनु�ेदः च य�य �वषये जी-२० इ�य�य सामा�यतया
�वीकृते घोषणाप�पर�रायां बाधकः इव भासते �म, सः एव मु�यः अ��त ।“�� ड्स अभी
अभी खुशखबरी �मली है �क हमारी ट��स के हाड�वक�  और आप सभी के सहयोग से नई
�द�ली जी-20 लीडस� �ड�लेरेशन पर सहम�त बनी है। मेरा ��ताव है �क इस लीडस�
�ड�लेरेशन को भी एडॉ�ट �कया जाए।” अ��तीय: अयं G20 समागम: स��:।

स�ृ�:�झा�
�नातकसं�कृत�वशेष:

तृतीयवष�म्
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वयं मानवा: पा^र]9`त`कत���य भागा: �म: | वयं पृbथ`वमातु: बालका: �म:, वयं
पया�वरण�य च ऋणी इ`त व�ंु न दोष: �यात | अ�माकं सनातनधम�: अ�मान �कृ�या सह
संगlत� क
ु� सव�दा उप_दश`त, अ�माcभ: त�या: �`त: न कत�.ा: ; पीपल-आमला-
आ�-�ीफल-तुलसी इ�या�ा: वृ�ा: पू�य�ते, प`व�ेषु काय�षु च �यु�य�ते | पर�तु अ�
�ख़दं यत् h�तbथ: ब� प^रवxत�ता अh�त | वयं नाग^रकरण�य आधु`नक�करण�य च
अ�पर&रायां मूलं `व�मृ�य पृ�वीमातरं  �`त अ�याaयन: �ूरा: च अभवाम | सव��
��षणं भव`त, वृ�ाणां सं�यायां ब� �यूनता अभवत्, वायु��षणं चरम9ाने अh�त, न�:
जलं पेय�य अयो�यमh�त, समु�जीवा: च ब� �ःखं �पनुवf�त। हा`नकारकधूम: मु�:
भव`त तथा च �खदं यत् अ��वे `व0ं वैc0कताप�य काब�न उ�सज�न�य च क�बले
वेa3तम् अh�त। अ�माकं राजधानी_द�ली अ��वे सवा�aधकं ��`षतं नगरम् अh�त |

 अधुना एव वयं वाता�यां �3व�त: यत् क`तपये nस�हा: नगरे �वत��तया �मf�त �म यतो`ह
तेषां �ाकृ`तकं `नवास9ानं न3म् अh�त। अ`प च, एजईओ चायं `नyम�तुं चीनदेश: ब�
गद�भाणाम् आयातय`त इ`त वाता�यां वत�ते | व
�मानजगत: ]9lत� �3वा वयं व�ंु
श�नुम: यत् मनु�या: �वाथ��य, कारणेन �व�य जीवनं �खदं कृ�व�तः |

तुक�देश�य भूकंप: वा रा5ेषु �चल�त: यु�ा: वा वयं मानवानां नरकं �`त कxष�तव�त: |
अ�माकं काया�cण कोरोना, इबोला इ�या_दनां नूतनानां रोगाणाम् उदयं कृतव�तः तथा च
दमा, �ॉt�च�`तस इ�या_दनां `व�मानानां रोगाणां ती�ता �वध��ती अh�त | ब�षु रो`गषु
वृd�: अभवत् तथा च बालकानाम् अ�तः ब� `वकृ`त: भवf�त। यूवानाम् म�ये
उ�र�चाप: , अवसाद: इ�याद�नां मानbसकरोगाणां �करणा: अ`प वध�माना: सf�त।
सारांशेन अ�माकं �मादपूण�: काय�: जगत घोरा ]9`त: अh�त | पर�तु अधुना समय
अh�त, अ�माcभ: �व`�याकलाप�य उ
रदाaय�वं �वीकृ�य अaधकं मनशीला: भू�वा
अ�माकं पया�वरण�य क�याणं �`त �यानं दात.म् | अ�माcभ: अaधका: वृ�ा: रोपनीया:
पुनः उपयोग�य व�तूनां सचेतन`नण�या: करणीया:, व�तूनाम् अ`प तेषाम् इ3तम�तर�य
_दbश पदा`न गृहीत.ा`न, येन वयम् अ�माकम् भ`व�य�पु�तकानां कृते अ`प अ�माकं
पया�वरण�य र�णं क
�.म् । अ�माcभ: न `व�म
�.म् यत् – माता भू�म: पु�ोऽहं
पृ�थ�ा: ||

पया�वरण�वषये�सचेतना:�भवेम�–
माता�भ�ूम:�प�ुोऽहम�्प�ृथ�या:

का�या�कुमारी
�नातकसं�कृत�वशेष:

��तीयवष�म्
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भारतीय-�ान-पर&रा, एक�या: अ`�तीयाया: समृ�ाया/ धारणाया: उदaय�ी वत�ते ,
यया समयानुसारं �वक�या `वशेषता संरc�ता अh�त। अ�या: धारणाया: मूलो�े�यं
मानवजीवन�य सवा�न् प�ान् समा`हतान् कतु�म् अh�त, य�यां `व�ान-दश�न-कला-
धमा�णां स�मेलनमh�त ।

भारतीय-�ान-पर&रायाः मु�य�ोतो वेदो वत�ते यः अ�Òतः धाyम�कः दाश�`नक/ ��ः
अh�त। वेदेषु तेषु `वचारशीलता - �याना�म�ानानां मह�वपूण�-bस�ा�तः अh�त यो
मानवजीव नं �ेरय`त । एषु च�वारः - ऋ�वेद:, सामवेदः, यजुव�दः, अथव�वेद/ समा`हता
वत��ते, ये `वcभ"शाखासु `वभ�ाः सf�त ।

वेदान�तरम् उप`नषदः भारतीय-दश�नाय नवायामं द�ः यासु आ�म-�Aणो
अ`�तीयतायाः अ�Òतभूaमका वत�ते । उप`नष�सु आ�म�Aणोः ऐ�यम् उ�ा�ते।
इ�मेव सव�षु जीवेषु ऐ�यं वत�ते ।

भारतीय-�ान-पर&रायाः मह�वपूण�ः भागः योगः अh�त येन शारी^रक-
मानbसका�याg�मक-�वा:ये�य: `वशेष-���याणान अ�ययनम् कृतं वत�ते। पत�ले:
योगसू�ेषु योग�य अ3ाङ् गाणां .ा�या कृता वत�ते, या`न साधकानाम् आ�मना सह
मेलन�ा�तौ सहा�यं करो`त ।

आयुव�दः, भारतीय-bच`क�सा-प�`त अ`प मह�वपूण� 9ानं भजते। इयं bच`क�सा-
रसायन-�यो`तषा_दcभ: सह aमbल�वा मानवान् �व9जीवनाय माग� दश�य`त। भारतीये
सा`ह�यकले अ`प अ�याः �ानपर&रायाः अcभ"भागौ �तः। महाभारत-रामायणस�शैः
महाका.��ै: धम�-नै`तकता-मानवतानां मह�वपूणा�: bश�ाः ��तुताः सf�त।

भारतीय-�ान-पर&रायाः अपरः मह�वपूण� : प�: सं�कृत-भाषायाः वत�ते या एनाम्
अद ्भुततया भाषाणां रा�� कारय`त। सं�कृतेन एव वेदोष`नषद-्भगवद ्गीतानां `नमा�णम्
अभूत्। अथः अ�याः भूaमका अ`�तीया अh�त।

भारतीय�ानपर�परा

समी�ा�सवेुदी
�नातकसं�कृत�वशेष:

��तीयवष�म्
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रा���य�श�ानीत:े�भारत�न��वम्
bश�ायाः शाe�दकः अथ�ः bश�ण�य �bश�ण�य च `�या अh�त। एवं �कारेण वयं व�ंु
श�नुमः यत् कh�म"`प समाजे एषा `नर�तर�`�या �चल`त य�य उ�े�यं मनु�याणाम्
आ�त^रकश�यः `वकbसतुं तेषां .वहारे सकारा�मकं प^रवत�नं च भव`त।

�ानं कौशलं च वध�aय�वा मनु�यान् समथ�नाग^रकान् कतु� bश�ायाः �ाथaमकम् उ�े�यम्
अh�त । �वात��यान�तरं भारते �थमा bश�ानी`तः १९८६ तमे वष� `नyम�तवती । यत् लॉड�
मकाउले इ�य�य आङ्�ल�धानbश�ानी�याम् आधा^रतम् आसीत् । १९९२ तमे वष�
तh�मन् का`नचन संशोधना`न कृता`न । काला�तरेण वयम् अवग�ामः यत् तh�मन् दोषाः
सf�त। अ�य अ�तग�तं बालकाः �ानं �ा$ुवf�त । पर�तु त�य भ`व�ये .वसाय�य
अवसराणां `नमा�णाथ� एतत् �ानं पया��तं नासीत् । अ�ततः एतान् दोषान् �रीकतु�
नूतनराa5यbश�ानी`त: २०२० आनेतुम् आव�यकता आसीत् ।

राa5यbश�ानी`तः २०२० २१ शता��ाः �थमा एता�शी bश�ानी`तः अh�त । अ�माकं
देश�य `वकासाय आव�यकतानां पूत�ये य�य उ�े�यम् अh�त। भारत�य पर&राः
सां�कृ`तकमू�या`न च `नवा�हयन् एकlव�श`तशता��ाः bश�ायाः `नयमाः, आकांc�णः
ल�याcण च स`हतं bश�ा.व9ायाः सव�षु प�ेषु प^र�कारं पुनग�ठनं च कतु�म् अ�याः
नीतेः ��तावः अh�त । भारत�य पर&राः सां�कृ`तकमू�या`न च `नवा�हयन्
एकlव�श`तशता��ाः bश�ायाः `नयमाः, आकांc�णः ल�याcण च स`हतं bश�ा.व9ायाः
सव�षु प�ेषु प^र�कारं पुनग�ठनं च कतु�म् अ�याः नीतेः ��तावः अh�त ।
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राa5यbश�ानी`तः ��येकh�मन ् .b��वे `न`हताया: रचना�मक�मतायाः `वकासे बलं
ददा`त । नवीनbश�ानी`तः bश�णाथ� पु�तकानां भारं वध�aयतुं न अ`पतु
.ावहा^रकbश�ायाः वध�ने अaधका के���भूता अh�त। छा�ाणां पा��म�य `वषय�य
चयन�य �वत��ता भ`व�य`त तथा च ते bशc�तुम् इ�f�त। पा��म�य चयन�य
�वत��ता भ`व�य`त। एवं कौशल`वकासः �वyध�तः भ`व�य`त। एतेन १०+२ �णा�याः
9ाने ५ ३ ३ ४ संरचना भव`त ।

यh�मन् १२ वषा�cण `व�ालयbश�णं ३ वषा�cण पूव�`व�ालयं च सf�त ।
नूतना bश�ानी`तः बालानाम् सम�`वकासे केd��ता अh�त। अ�याः नीतेः अ�तग�तं २०३०
वष�पय��तं �व�य उ�े�यं �ा�तुं ल�यं भव`त ।

दी�ा�पा�डेय
�नातकसं�कृत�वशेष:

तृतीयवष�म्
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स�ंकृतभाषाया:�मह�वम्
यदा वयं स�कृतभाषाया: नाम �ृणुम: तदा �वत एव
मनbस ��ा जागxत� । सं�कृतं न तु केवलमेका
भाषा अ`पतु सा अ�म�ननी �व�पा वत�ते । यथा
वयं जनन� �`त �व��ामप�याम�तथैवेतां भाषां �`त
। न केवलं वयमेवा`पतु एषा भाषा अ`प अ�मान्
माता इव तोषय`त । एषा भाषा सव�था प^र�कृता
वत�ते । एतां भाषां पठनेनैवा�माकं बुd�: शु�ा
प^र�कृता वा भव`त । एषा भाषा दैवीभाषा�पेणा`प
�याता वत�ते । अ�या: भाषाया: .ाकरणं `व�तृतं
शु��चाh�त ।

वयं समेऽ`प ध�या: यत् भारतधरायां ज�मं �ा�तव�त:
। अ�य देश�य सं�कृ`त:, धम���ा:, वेदा:,
दश�नानी�यादयोऽ`प सं�कृतेऽव `न`हता�सf�त ।
भव�त: समेऽ`प `वद�तेऽव यत् क�या`प रा5�य
देश�य वा र�ां त�य सं�कृते: र�णेन स*व`त ।
अथ चा�माकं सं�कृते: र�ा सं�कृतभाषया एव
भ`वतुमह�`त । सं�कृत�ान�याभावात् वयं
�वधम���ान् प_ठतुं �ातुं वा असमथा�: भवाम: ।

पुराकाले भारतीया: सं�कृतेनैव वाता�लापं कुव�f�त
�म । ते सं�कृतमेव पठf�त �म । पुरा अ�माकं
bश�ाप�`तर`प सं�कृतभाषाc�ता आसीत् । येन
कारणेन ते सुसं�का^रता:, सुशीला:, भ�ा/ासन् ।
स'`त वयं "लाड�मेकालेbश�ाप�`त"माc��य
पठ�त: �वा�म`न गौरवमनुभवाम: । `व��रे�या:!
त� `वचार��वेकवारमव�यं करणीय: एव यत्
`कमेषा bश�ा स�यतायाम�मान् bशc�त: करो`त?
कतु� साम�य� तh�मन् अ�ती`त वा?

मा�या:! मम `वचारेण तु ना��य�य पा0�
ताव�साम�य�म् । य_द �या
xह� स'`त देवानां भूमौ
भारतभूमौ न भवेयु: कदाbचत् ��कमा�cण । अ��वे
��यमाना: भवf�त देह�यां जाता 'दामी`न' घटनाaमव
अनेका: घटना: । य_द अ��वे द�यमानायां bश�ायां
bश�ाया: स��व�पं �या�ेत् बालका: मनु�या: वा
सुbशc�ता: �यु: । पुरा द�यते �म- "य� नाय��तु
पू�य�ते रम�ते त� देवता: । य�ैता�तु न पू�य�ते
सवा� त�ाफला: ��या: ।।" �व गता तxह� एषा
bश�ा? एषा भावना `कमथ� नो�प�ते स'`त युवानां
�दये । �व गता सा bश�ा य� �द�यते �म "वयं
तु�यं ब�ल�त: �याम:" इ`त? स'`त भारते
]9�वा भारतीया: भारतमातरं पूdजतुं ने�f�त ।
स'`त एव उ
र�देश�य मु�यमf��ण: उ�व�त:
यत् सव�षु मदरसा इ�येषु �वत��ता_दवसे रा5गानं
गा�यते तथा �वजारोहण�च भवेत् । एत�À�वा
समेषां यवनानां तथाकbथतगु�णां `वरोध: �3:
अ�माcभ: । पुरा द�यते �म "�व�ब�ु�व�य" bश�ा
। पर;रं "�ातृ�वभावनाया:" bश�ा । पर�तु
अ�तनीयां bश�ां �ाB जना: सहोदरै�सहोऽ`प
यु��ते । �व लु�ता तxह� एषा भावना?
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अनेन �न�येन ��ं यत् उपयु��ा: सवा��प �श�ा:
सं�कृत े एव �न�हता आसन् �न�हता�स��त च ।
सं�कृतभाषया एव मानव�यो��त:,
सवा�गीण�वकास:, चा�र��क�वकास:, देश�य
�वकास:, रा��य �वकास� भ�वतुं श�नो�त न
�वपरया ।

अ�माकं देश: स��त वै�ा�नकदेशोऽ��त । अयं
कालोऽ�प वै�ा�नककालोऽ��त । य�द वयं
प�याम�े�पलभते यत् सव� �व�ानम�माकं वेदेऽव
�न�हतम��त । साधनानामभावात् केचन �योगा:
त��म�काले सफला: न जाता: पर�तु स��त
साधनानां बा��य�वात् सव�ऽ�प �योगा: �स�ा:
भव��त ।

अयं काल: संगणककाल: । संगणकं �वना मनु�य:
ब��न काया��ण कतु� स�मो न भव�त । अ�माकं
देश�य �धानम���ण: अ�प Digital India इ�य�य
आशां ल�यं वा मन�स �नधाय काय� कुव��त: ��य�ते
। ता�न सवा��ण काया��ण संगणकेनैव स�ा��ते ।
त�कृतेऽ�प सव��कृ�ा, सुलभा, सौकया� च भाषा
सं�कृतमेवा�ती�त नाशा��तवै�ा�नका मु�क�ठेन
�ड��डमघोषपूव�कमवोचन् ।

अ�य वष��य अग�तमास�य "रा�धम�" इ�त
ना�मकायां प��कायां एकं समाचारमहमपठं यत्-
ल�दनदेश�य �व�ालयेषु सं�कृतम�नवाय��वेन
पाठ�य�यते । य�द एषा भाषा �ेय�करी, उपयु�ा वा
न भवे�े�े �कमथ� वा �वीकुयु�:? परम�माकं दौभा��यं
यत् अ�माकं देशेऽ�माकं दैवी�गरां �वहाय अ�या:
भाषा: प�ठतुं जना: उ�म��त ।

एषा भाषा तु सा अ��त य�या: मह�वं
�नग�द�याम�ेद�माकं लेख�या: मसी तु समा��यते
परम�य मह�व�य समा��तन� भ�व�य�त । अत:
अ��तमे एतावदेवो��वा �वां लेखन� सं�कृतभाषाया:
मह�वं वण�नेनावरोधया�म यत्-

सं�कृतेन सुस��ं भारतं भारतमु�यते ।
सं�कृतेन �वहीन: देश: केवलं चे�डीयो�यते।।

अंजली�कुमारी
�नातकसं�कृत�वशेष:

तृतीयवष�म्
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प�रचयः

�श�ा मनु�य�य सव�तोमुख�वकासाय पूण�साम�य��य संपादनाय, उ�मसमाज�य
�नमा�णाय, रा��या�भवृ�ये च �मुखा मूलभूतापे�ा �व�ते। वै��क�तरे �वेशं कतु�
भारत�य अ�भवृ�ेरारोहणम् अनुवत��यतुम् आ�थ�क�य अ�भवृ�ौ रा��य एकतासंपादने,
सामा�जक�यायसमानतासंपादने, वै�ा�नक�गतौ भारतीयसं�कृतेः संर�णे, वै��क�तरे
नेतृ�वाय च गुणा�मक�श�णम् अ�यु�मा कु��चका �व�ते । वै��का�यु�म�श�णम्
अ�माकं देश�य ��तभाध�नकानाम् आ�ध�यसंपादनाय, �वा�मो�तये, रा��यो�तये,
�व�ो�तये च मूलभूतसाधना�न इ�त �व�ातुं च आ�सो माग�ः �व�ते। ��तभा��वतः जनः
एव समाज�य देश�य �व��य च मु�यं संसाधनं भव�त । अ��मेषे दशसु वष�षु �व�े
सवा��धकैः युवजनैः समवेतं भव�त भारतम् । ते�यः गुणसमवेत�श�णावसर�य �दानमेव
भारत�य भ�व�यं �नधा�रय�त।
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�ाचीनभारतीयसनातन�कृ��ानपर�रा �च�तनं च अ�याः �श�णनीतेः माग�द�पकः
अ��त। �ानं, ��ा, स�यम् इ�येता�न मानव�य उ�तं ल�य�म�त भारतीयत�वशा��ेषु
��तपा�दतम��त। �चीनभारते �श�ण�य ल�यं केवलं सांसा�रकजीवनं याप�यतुम्,
अ�ययना�परं जीवनयापनाथ� वा �ानसंपादनम् नासीत् �क�तु �वयं पूण��ाना�तये मु�ये
च आसीत्। �व���स�ाः �ाचीनभारतीयाः नल�दा- त��शला -व�लभी- �व�म�शला-
�व��व�ालयाः ब��वषकपा��माणां पाठन�य उ�ानुसंधान�य च आदश��तरं
�ा�पतव�तः तेन �व�वध�ववषयकपृ�भू�मतः देशत� समागताः �व�ा�थ�नः �व�ांसः च
लाभा��वता आसन् । �ा�चनभारतीय�श�ाप��तः चरकः सु�ुतः, आय�भटः,वराह�म�हरः,
भा�कराचाय�ः, ��गु�तः, चाणा�यः, च�पा�णः, द�ा, माधवः, पाण�नः, पत��लः
नागाजु�नः, गौतमः, �प�गलः,शंकरदेवः,मै�ेयी,गाग�, �त�व�लेवेर इ�याद�न् नैकान्
प�डीतान् ससज� । ते वै��क�ान�तर�य कृते ग�णतम्, खगोल�व�ानं, धातु�व�ानम्,
�च�क�सा�व�ानम्, श�य�व�ानं,ता���कशा��म्, भवन�नमा�णम्, नौकायान�नमा�णम्,
�द��ानम्, �च�कला आयुव�द�व�ानं, अथ�शा��ं, वा�ण�यशा��ं वा�तुशा��म्,
�ाप�यशा��ं, योगः,चतुर���डा इ�या�नेक�ान�व�ान�वषयेषु योगदानं �द�व�तः ।
भारतीयसं�कृतेः दश�न�य च वै��क�तरे महान् �भावः �व�ते । वै��कमह�वपूणा�याः
समृ�पर�रायाः संर�णं न केवलम् आगा�मसंततेः कृते �क�तु अ�माकं �श�ा�व�या
त� अ�धकं शोधं कृ�वा समृ��� �वधाय अ�योपयोगाथ�म�प �च�तनं कुया�त् ।

�श�काः एव �श�णप�तेः मूलभूतप�रवत�न�य के���देशे भवेयुः। ��येकं �तरे समाज�य
गौरवा��वतसद�येषु अ�यतमानां �श�कानां कृते �वा�म�व�ताराय इयं �श�णनी�तः
उपकरो�त यतो �ह �श�काः भा�वसमाज�य �नमा�तारः स��त । अनया �श�ानी�या
�श�कान् स�मान् कतु�म् अपे��तानां सवा�शानां पू�त�ः �यात् येन �श�काः �वकाय�
�न�या �भाव�पेण च कतु� श�नुयुः।नूतन�श�ानी�तः �श�ण�य ��येकं �तरे अनु�मान्
�े�ान् अ�यापनवृ�ौ �वेश�यतुं सहायं कुया�त् एतदथ� तेषाम् आजी�वका, स�मानः,
गौरवम्, �वाय�ता इ�य�य �न�येन सह �व�ायां साम�यगुणव�ा�नव�हण�य
सामा�य���या �ा�पता भवेत्। नूतन�श�ानी�तः सव��यः �व�ा�थ��यः वास�ानम्
अ�वगण�य गुणयु��श�णं �द�ात्। �वशेषतया ऐ�तहा�सक�पेण
�ीणाव�ा�ा�तसमुदाये व��चतसमुदाये अ�प��त�न�धभूतसमूहे च �वशेषल�यं �यसेत् ।
�श�ा समानतां संपादय�त समाजे समानताम्, आ�थ�का�भवृ���, सामा�जका�भवृ���
साध�यतुं �मुखं साधनं �व�ते । ता�शसमूह�य �व�ा�थ�नां कृते अपे��तोप�माः
�वीकाया�ः तेन ते प�र���तज�यबाधा�भः सहा�प शै��णक�व�ायां �वे�ुम्
उ�कष�मवा�तुं च समथा�ः �युः।
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अ�ययन���यायाः �दयं �श�काः संकायाः च इ�त �ात�म्, तेषां �नयु��ः,
�नर�तर�ावसा�यक�वकासः,धना�मककाय�करणवातवरणम्, सेवा���तः च भवेत् ।
�श�ण�व�ायाम् अख�डताम्, पारद�श�ताम्, संसाधनकाय��मतां च
लेखपरी�ामा�यमेन साव�ज�नक�काशनेन च �व�न�ेतुं लघु �क�तु �ढम्
�नयामक�व�ात��म्, अनेन सह �वाय�तया, सुशासनेन, सश��करणेन च नव�वत�नां
वतु�लात् ब�हग��वा �च�तनं च कतु� �ो�साहनम् ।

• उ�त�तर�य शोधः गुणा�मक�श�ायाः कृते त��कासाथ� च ।
शै��क�व�ातृ�भः सात�यानुस�ान�य �नर�तरमू�याङ्कन�य च आधारेण स�ततसमी�ा ।
• मम मूलम् भारतम् इ�त अ�भमानः, अ�प च अ�य देश�य उ�त - वै�व�यमय –
आधु�नक-�ाचीनसं�कृ�या, �ान�णा�या, पर�रया च �ेरणा�ा��तः।
• �श�ा साव�ज�नकसेवा गुणा�मक�श�ा�वेशः ��येकं बालक�य मूलभूता�धकारः इ�त
प�रगणयेत् । �ढायां ��दा��मकायां साव�ज�नक�श�ण�णा�याम् आ�थ�क�नवेशः अ�प च
स�ययु��य लोकोपका�रणः साव�ज�नक�य सामुदा�यक�य च भाग�हणाय �ो�साहनं
स�माननं च ।

अ�याः नीतेः ���ः इयं रा��य�श�ानी�तः भारतीयनीतौ मूल�पेण अ�त�न��हतां
�श�ा�णाल� �न�पय�त एवं भारतं सा�ात् प�रवत��यतुं योगदानं �य��त, अथा�त् भारतं
सु��रं, समानतायुतं ��दा�मक�ानसमाजं च कृ�वा सव��यः उ�गुणव�ा�श�ां �दाय
भारतं वै��क�ानमहाश��मत् करो�त। इयं नी�तः �न�पय�त यत् अ�माकं शै��कसं�ानां
पा��मः, पाठ्चया� �श�ण�व�ध� छा�ेषु मूलभूतकत��ा�न, सं�वधानमौ�येषु गौरवम्,
देशा�भमानं, प�रवत�माने जग�त नाग�रकाणां भू�मकाम्, उ�रदा�य�वा�न च उ�ागरयेत्
इ�त । अ�याः नीतेः ���ः यत् �व�ा�थ�षु भारतीयता�भमानः न केवलं �वचारे �क�तु �वहारे,
बु�ौ, काय�षु च �यात् एवं �ानवध�ने, कौशलेषु,मू�येषु, आलोचनासु च अ�प �यात् येन
मानवा�धकार�य समथ�ने, ��रा�भवृ�ौ जीवनयापने, वै��कक�याणे च ��तब�ः �यात्
येन सव��मः वै��कनाग�रकः भवेत् इ�त।

�रेणा
�नातकसं�कृत�वशेष:
�तृतीयवष�म्
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पया�वरणम् प�र +आ+ वृ + �युट् इ�यनेन �ु�प�म् भव�त । प�रत: सव�त: आवरणं पया�वरणम् उ�यते
अथवा य��मन् वातावरणे वयं �नवसाम:। जलं �पबाम:। भोजनं कुम�:। पवनं �ज�ाम:। तदेव वातावरणं
पया�वरण�म�यु�यते। ��त�दनमेव त��षयम�धकृ�य संगो�य:, वाता�:, प�रचचा�: इ�यादय: समायो�य�ते।

 
मानव-जीवने पया�वरण�य अ�त मह�वपूण� �ानम् अ��त। �व�ं पया�वरणमेव मानव�य �व�जीवन�य

�मुख: आधार: म�यते। पया�वरणं शु�ं भव�त चेत् त� जीवनम् अ�प सुखमयं भव�त।

सं�कृतवा�य�या�ययनेनैव सु���मदं यत् सं�कृतक�व�भ: सू�म��ा पया�वरण�य ��येकं प�: �च��त:।
अनेन �तीयते यत् पया�वरणं त���षणं ��त चेमे कवयः पूण��बु�तरा एव। सं�कृतवा�य�य �थम��े

ऋ�वेदे �व�भ�देवता: सु�तुताः। पर�ममाः देवता: �ाकृ�तकश��नां मानवीयकरणमेव, यथा –

अ��नः - अ��नमीळे पुरो�हतं य��यदेवमृ��वजं, होतारं र�नधातमम् ।" 
(ऋ�वेद: 1.1.1)

उषस् - उषो वाजेन वा�जनी �चेता: �तोमं जुष�व गृ�तो मघो�न ।
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पुराणी दे�व युव�त: पुर��रनु�तं चर�स �व�ारे।। 
(ऋ�वेद 3.61.1)

अथव�वेद�य भू�मसू�े पृ�थवी �व��रा, वसुधानी, वसुंधरा, �हर�यव�ा इ�यनेकधा �तुता वत�ते। पृ�थ�ा:
�ाची आदय: चत�: ��दश: �व��ते। कृषका: �व�वधकृ�षज�यपदाथा�न् उ�पादय��त �म। धरेयं

जड़चेतना�मकपदाथा�न् अ�पानाद�न् ब�धा धारय�त। सा पृ�थवी अ�म�यम् उपासके�य: गवाद�न् पशून्
अ�ा�दपदाथा�न् �भू�वेन �य�तु इ�त - 

 य�या�त�: ��दश: पृ�थ�ा य�याम�ं कृ�य: संबभूवु:।
 या �बभ�त� ब�धा �ाणदेजत् सा नो भू�मग��व�य�े दधातु।।

 (अथव�वेद: 1.12.4)
               

��येकं �ाणधारी पृ�थवी-जल-वायु-तेज-आकाश�े�त�यैः प�चमहाभूतै: �न�म�त:, त�था - ���त जल
पावक गगन समीरा, प�च र�चत यह अधम शरीरा । 

          (रामच�रतमानस 4.11.2)   

     श��पु�ा एते प�चमहाभूता: महाक�व-का�लदासेन भगवत: �शव�य तनु�पेण व�ण�ता: - 

या सृ��ः ��ुरा�ा वह�त �व�ध�तं या ह�वया� च हो�ी
ये �े कालं �वध�ः �ु�त�वषयगुणा या ��ता �ा�य �व�म्।
यामा�ः सव�बीज�कृ�त�र�त यया �ा�णनः �ाणव�तः
��य�ा�भः �प��तनु�भरवतु व�ता�भर�ा�भरीशः ।। 

(अ�भ�ानशाकु�तलम् 1.1)

सं�कृतवा�ये न जाने �कय�त: क��शा� पशुप��ण:, वृ�ा:, वन�तय:, औषधय� व�ण�ता:। परं खेद�य
�वषयोऽयं यद� �वाथ�पर: मनु�य: पया�वरण�य भ�क: शोषक� जातोऽ��त। स��त उ�ोगानां

ती��वकासात् पया�वरणं ��षतम् भव�त। औ�ो�गकं सं�ाने�य: �नग�तं जलं वातावरणं ��षतं करो�त।
इदमेव ��षतं जलं नद�मवा�य त�या: अ�प जलं ��षतं करो�त। नगरेषु �वशाला: उ�ोगा: वायु��षणं
कुव���त। अनेन अनेके रोगा: समु�प��ते। अत: पया�वरण-शु�ै योजनाब�-�यासा: �वधेयाः ।

अतः अ�माकं सव�षां परमं कत��म��त यत् सम�ं पया�वरणं प�रशोधनीयम्।

�ाची��तवारी
�नातकसं�कृत�वशेष:

तृतीयवष�म्
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भारतीयकला�सं�कृ�त�

सम्-उपसग�पूव�कात् कृ-धातोः ��न् ��ययेन 'सं�कृ�तः' इ�त श�दो �न�प�ते। क�या�प
देश�य रा��य वा जनैः योऽ�प �वहार आचार� ��यते तत् सव� त�य देश�य सं�कृ�तः
क�यते।

�व��य सवा�सु सं�कृ�तषु भारतीया सं�कृ�तः सवा��धक�ाचीना उ�कृ�ा च वत�ते। अ�याः
वै�श�मेतदेव यत् अनेकैः वैदे�शकैरनेकशः एनां �वनाशयुतुं �य�न: �व�हतः, �क�तु एषा
न �वन�ा, अ�पतु अ�ा�प अ�ु�णा एव ��यते। व�तुतः अ�याम् ई�शा�न त�वा�न स��त,
का�न�चत् यैरेषा द�घ�कालान�तरम�प अ� �वो�कृ�ताम् अ�ु�णतां च धारय�त। अ�याः
स�यक् अवलोकनाथ� अ�मा�भः सं�कृत�य अ�ययनमपे��तम्। सं�कृतभाषायाः
��तका�ं �व��मन् भारतीयसं�कृतेः उदा��प�य गाथा वत�ते।

भारतवष��य ��त�ामम�याः �व�पं कथय�त। व�तुतः वयम�ा�प �वसं�कृ�यथ�
गौरवमनुभवामः। अ�याः मूलाधारो वेदाः स��त। वेदा एव �व��य �ाचीनतमा�न
पु�तका�न स�ती�यथ� सं�कृ�तरेषा �व�सं�कृ�तषु �चीनतमा �व�ते। ऋ�वेदे भ�णतम��त
यत् - "सा �थमा सं�कृ�त �व�वारा"।
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व�तुतः इयं सं�कृ�तः लोकमंगलका�र-�व�ब�ु�वभावनया प�रपू�रता अ��त। अ�ह�सा
अ�याः मूलम�� एवा��त। परोपकारभावना�भः एषा प�रपूणा� वत�ते। 'कमा�नुसारमेव
पुनज��म भव�त' इ�य��मन् �स�ा�ते अ�याः आ�ा ��यते। सम�वय�य भावना अ�याः
सं�कृतेः मह�वै�श�म्। �वदेशे�यः आगता बहवः जनाः अ�ाग�य अनया सह स�मी�य
एक�भूताः स�ाताः। वणा��म�व�ा अ�याः अ�या �वशेषता, अनया �व�या
भारतीयसमाजः चतुव�ण�षु �वभ�ो वत�ते- '�ा�ण-���य-वै�य-शू�ः' इ�त। अ�या
�व�ायाः उ�े�यम��त यत् समाजे �व�वधेषु काय�षु सौ�यं �यात्। आर�े �व�ा एषा
कमा�धा�रता आसीत्।

'मनु�य�य सवा�गीण�वकासो भवेत्' इ�त आ�म�व�ायाः उ�े�यमासीत्। अनेनैव
मानवः शतायुः भवे�द�त प�रक��य त�य जीवनं चतुषु� भागेषु �वभ�म् - '��चय�:
गृह�: वान��: सं�यास�े�त। सव�म् एतदेव 'आ�म-�व�ा' क�यते। भारतीया
सं�कृ�तः कृ�ष�धाना। कृ�षकाय��मदम�तमह�वं वत�ते। अ� गोः गंगाया� वै�श�ं
प�र��यते। अ� तीथा�नां देवाना�च व�दनं भावा�तरेकेन भव�त। एतदेव अ�याः
सं�कृतेरेव वै�श�म्। अ�यां सं�कृतौ ये जनाः �नवस��त, ते सव� परम�तोषमनुभव��त।
कु�ा�प न कोऽ�प भेदभावः प�र��यते। 'वसुधैव कुटु�बकम्' इ�त भावनया ओत�ोता
चेयं सं�कृ�तः।

मानवतायाः अ� पूजा भव�त। भारतीयसं�कृतेः मूलम�� एव अ��त –

सव� भव�तु सु�खनः सव� स�तु �नरामयाः।
सव� भ�ा�ण प�य�तु मा क��द ्�ःखभा�भवत्।।

वं�शका
�नातकसं�कृत�वशेष:

तृतीयवष�म्
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सनातनपर�रा�नवा�हक: भारतदेश: �ाचीन�श�ा�णा�या: कतृ�भूत: �व�गु��र�त म�यते
�म। �ान�य आलयं भारतं य� �व��व�ालयानां क�पना सव��थमतयाकारं �ा�तवती। स
एषः �व�गु�ः सनातन�द�पर�रायाः सा�ा�कता�, �श�यानां च माग�दश�कः भव�त।

त�य आचाय��य सूय�दये सदा सभायां धम� �नव�त�ते। योग�श�ायाः आचाय�ऽयं �व�षां
मनःशु�ये सम�प�त: अभवत्, �ानम् आ�मसा�ा�कारे समा�ो�त।

सव�षां �श�यानां उपकाराय, यो�यताया: च अ�भवृ�ै योऽयं गु�ः भगवत� स�त�त�
समथ�य�त। यः सदा आ�म�वकासाय ��मतः, समप�णभावेन यो�यतापूण� भव�त, स एषः

गु�ः सनातनी साधनायाः परम�ेरकः भव�त।

त�य उपदेशानुसारेण सव� �श�याः �यानयोगे, कम�योगे, भ��योगे, �ानयोगे च
आ�म�वकासाय �यत�ते। यः सदा �व�ायाः �वत�कः भव�त, स एषः गु�ः आ�म�नरी�णे

साधकानां सव�� सहायकः भव�त।

अतः भारतं �व�गु�ः सनातन�द�परा�रायाः अ�गणी �ान�य �वत�कः,
आ�म�वकास�य �ेरकः भगवान् स�त�त� �शा��त। स एषः गु�ः यो�गनां मनःसुधीयते,
तपोधनानां सहचारी भव�त, ��ायां पू�यते, लोकानु�हाय य�नशीलः भव�त। त�य
सा���यं सदैव सुखमान�द�व�पं भव�त, �श�यानां च जीवने सव�� शा��तभ�व�त।

एवं सनातन�द�परा�रायाः स�त�त� �ा�तो भारतीयः गु�ः सव�जगतां
सुस�ीवम���दानं करो�त। आ�म�नरी�णे सहायकः भव�त। यो�यताया �वकसने
समथ�ः भव�त। लोकसङ्�हाय य�नशीलः भव�त। सनातनधम�: सदैव र��त। त�य

स�त�त� सव�षां �श�यानां शुभम�तु |

वै�णवी
�नातकसं�कृत�वशेष:

�थमवष�म्

�व�ग�ुः�भारतम-्सनातनी
�द�यपर�परा
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मम �ाम�य सा��वनीयः सम�ः : 

�कृ�या आ�ल��तः, मम �ामः सा��वनीय��तभानं �दश�य�त, जीवन�य
अ�वधा�नत�य। इदान�, भूमेम��ये कृ�षकम�णां समीप��ः अ��त, पृ�वीभृतां सह संबंधो
�पी, पृ��ां स�तु��स�हत�य स�ब�ः। �े�ाणां सौ�यपयो�धः सं�कृ�या सह नृ�य�त।
��येकं पथं प�थकः अपथं साधय��त। ��त�णं पुनः समयः तै�न�ःसृतः अ��त। मम �ामे,
जीवन�य एव �क�तु समागमनं; य� न केवलं जी�वतुं, अ�प आ�ल�नानां समीपे सदा
��पत�य संगीतं भव�त, य� साधारणतया सरलतया सह सनातनसमृ���तु�यं
संसृज�त।

देश�य सां�कृ�तकसौ�दय�म् :

मम �ाम�य सीमा�त�पात्, मम गौरवः �व�तारम् अ�वय�त अतीवाशीष�क�टप�ानां
अनुभवः, �व�वधतायाः, �ढताया� इ�त नाना�व�च�पथे संसारः। नगराणाम् �ापारचरणे
सुग�तम्, शा��त: च य� �ाने, मम देश�य �वनय�त। इषुकार�यां भौ�तके �वकासे,
�वागतयो�यतायां च, इतरेषां सा ���तरेव �व�ते य�। भारत�य �दय�य ��दनं
�ामीणसं�कृतौ एव ��यते। क�याणकम�, या समयानुसर�त। अयं गौरव�य समयः अ��त,
य� मम देश�य कथम�प एकैक�ा�प�न कथायां सम�य�ते।

सौ�यता ��येकम�प स�ाषणे उपकरणम्:

अ��मन् �ामे देश�य सौ�यता सा अ�भ��ा, य� उ�णतमगा�म�न �वेशः, लोकपथे
देवयानः �नकटम्अ��त, त� अ�प सौ�यता �व�ते। एष उपकरणानां संगीतः, गृहेषु
द�पावलय�द�पानां यो�यतायां च, सदा यु�ायां सा��यतायाम्। इषुकार�यां
सा��वनीयतायां च, �वशेषेण �ाम�य अ�प, जनै: सह यो�यतायाम्, इ�या�दषु अ�भ���ः
अ��त।

"मम��ामदेशौ�गौरवाय�-�मदृ�प�च
च�दनम��मन�्देशे�।"
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च�दनग�ः: �मृ�तसौगं�धकः �च�ः :

गौरव�य �पांश: च�दनग�ः �वधायकम् भव�त, यः भारतीयसां�कृ�तकप�रवेशे �ामे
नगरे, च�दनग�ः सा��कृत�य �वीकृत�य च �मरणं करो�त, य� �वीकृ�तः त� सं�कृ�तः,
क�याणकारी �मृ�तः त� अ�प वत�ते। यह सौगं�धकता �ाम�य देश�य �पभूता, कला,
औ�ो�गकता, �व�ा, यो�यता इ�याद�नाम् सृ��� करो�त इ�त मानवं बोधय�त।

समा��त�पेण, मम �ाम�य देश�य इयं गौरवभावना �व�वधताया सह सजीवभूता,
समृ���पेण सा��तया सह सव�दा साकारीकृता अ��त। अहम् ग�व�तः अ��म, अहम्
संतु�ः अ��म, इ�त मम गौरवम् सव�� �ती�तः भव�त। 

राधे�पा�डेय
�नातकसं�कृत�वशेष:

��तीयवष�म्
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भारतीय भाषाएं 

आरोह
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ആേരാ ,
 ഒരു ഇലെയൻ മടിേമൽ ഇ�ിടും േനരം
തിള�ും ക��നീർ തു�ിയാൽ തുള��ും നിൻ മുഖെമൻ ക�ിൽ
ഉട�ി; ഉട�ു ; ശലഭമായി പറ�ീടേവ...

�പൗഡിയാൽ ജ�ലി�� നിൻ വദനം ,
േക�� നീ പാടിയ മൗന�ിൻ മൂളി�ാ��കൾ
േത�ിെയൻ ഹൃദയം; നുറു�ിെയാരു കടലാസു േപാെല .

െകാ�ി�ളി�ുെമാരു എെ� കാണാൻ, െകാതി�ു� ആ വദനം
തിരിയാൻ മടി�ു� ജീവിത വാതു�ൽ ക��ം ന�ിരി�� 
- എ�ാം കാണു�ു ഞാൻ ഭുവേനശ�രെനേ�ാെല .

നുണ�ു�ു ഇ�ും ഞാൻ ആ -
മാറിടം ത�ിെ� പൂേ�ൻ,
മുറി�ു�ി� ഇ�ും ആ െപാ�ിൾെകാടി ഞാൻ .
ഭയേ��േ� നീ തൻ എൻ തളിരിടും ചി�കൾ ,
നീ തൻ എൻ പൂ�ിടും േമാഹ�ൾ ...
നി�ിൽ നി�ും കുറി�ു�ു ഞാൻ
അന�െ� മാതാവിൻ ക�ുകൾ .

Anantha L B
B.A. (H) English
First Year

നാവിെല ഹൃദയം
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ମାୟା ର ସଂସାେର ମିଛ ହସ ଟଏି ମିଳୁଛ ିଯଦ ିହସ ିେଦ
କିଛ ିପାଦ ଚାଲ�ବାକୁ ବ�ୁ ଟଏି ମିଳୁଛ ିଯଦି
ସ�କ�ର ସୁତା େର ଛ�ି େଦ,
ଏଠି ସାରା ଜୀବନ କଥା ଉଠ�ଛ ିେକାଉଠ�??
ଜୀବନ ପା ପାଣି େଠାପା
ଆଖ� ପିଛୁଳାେକ ଫାଟଯିିବ
ପାର� ଛୁ ଯଦ ିବ� ିେନ।

�ଣ �ଣେକ ପୃଥ�ବ ିଆନ 
ପାର� ଛୁ ଯଦ ିେଘାଷି େନ
କିଏ େକାଉଠି ଥକି ଯିବ
କାହା ସ�ାଥ� ପୁରିଯିବ
କିଏ ମୁଂହ ବୁେଲଇବ
ପାର� ଛୁ ଯଦ ିଆଡ଼ କରିେଦ।

ଅ�ୀୟତା,େନୖତକିତା ଆଇ ମା କାହାଣୀ
ଧଯ�� ଅଛ ିଯଦ ିଶୁଣି େନ,
େଖାଜି ବାହାରିବା ମୂଖ�ାମୀ
ଏଠି ଠା ଠା ଖରା 
ନାହ� ମୁେ� ପାଣି
ପାର� ଛୁ ଯଦ ିବୁଝେିନ।

ଏ ମର� ଭ� ମି ନୁେହଁ େବୖତରଣୀ!!
ଏଠି ମଣିଷତ�  ଏକ ସ�ପ�
ଆଉ ତ�  େଖାଜୁଛୁ ମିଠା ପାଣି!!

େଖାଜୁଛୁ କାହ�କି?

େଖାଜୁଛୁ କାହ�କି ଶୀତଳ ପବନ
ଭ� ଲ� ଗଲୁ କି େସ ଜ�ଲ େପାଡ,ି

ଯାହାର ସଦ�ାର ଥ�ଲୁ ତ�!!
ପୁଣି ଥେର ମେନ ପେକଇେନ େସ ର� ଢି 

 ଏ ହାତ ପାପ େସ ହାତ ନଏି ନା
ସମୟ କାହାର ଖାଏ ନା!!

ସୁଧ ସହ େଦଇଯାଏ ଏ କଥା ଭ� � ନା।

ଜୀବନ
ଡ଼ଃ ପୂ��ମା େଲ�ା
ଅ�ାପିକ

Isha Patel
B.A. (H) Philosophy

First Year
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উৰাজাহাজখেন �মঘৰ আ�াদন ফািল,
�সউজীয়া উপত�কাৰ ওপেৰেৰ উিৰ উিৰ,

�মাক �মাৰ আেপান চহৰখনৰ পৰা �ল আেহ ।
�মাৰ দচুকুত সজীৱ �হ ৰয়
�খৰৰ জপুুৰী, ধানিন পথাৰ,

চাহ-বািগচা, আ� নদ-নদীসমূহ ।
�মাৰ মনৰ মাজত ��িৰত হয় :

ùঅ÷ �মাৰ ওপজা ঠাই
 অ÷ �মাৰ অসমী আই

চাই লওঁ এবাৰ মুখিন �তামাৰ
�হঁপাহ �মাৰ পেলাৱা নাইú

মহাবা� ��পু�ৰ পাৰৰ চহৰ এিৰ,
যমুনা নদীৰ পাৰৰ চহৰৈল ওভিত আিহ,

�দয়ত এক বুজাব �নাৱাৰা শূন�তা অনুভৱ হয় ।
মই এেনকুৱা এ� ঠাইত �েৱশ কেৰঁা,

যত �মাৰ পিৰচয়ৰ ওপৰত ব�েতা �� উেঠ ।
এই ঠাইত িনজৰ এ� �ান �লাৱাৰ উে�েশ�

মই �তওঁেলাকৰ ভাষা কওঁ,
িক� �কিতয়াবা মই িবফেলা হওঁ,
�তওঁেলােক �মাক �ল হঁােহ ।

�কৗ�ল�ই মৎস�ান�ায়ৰ ত� িদিছল,
য÷ত ডাঙৰ মােছ স� মাছেবাৰক খাই �পলায়,
য÷ত শি�শালীসকেল দবু�লক দমন কেৰ।
�তওঁেলােক �মাৰ ভাষাক আ�িলক বুিল কয়,

িক� �কােন অিধকাৰ িদেয় আ�িলক বুিল িবেবচনা কিৰবৈল?

আ�পিৰচয়
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১৪০ �কা� �লাক, ২৮ খন ৰাজ�,
৮ খন �ক�ীয় শািসত অ�ল,

�ায় ১২১ টা ভাষা আ� �ায় ২০,০০০ উপভাষা,
এইেবাৰ �কৱল িকছ�মান সংখ�া নহয়,

িক� ই এক পিৰচয়ৰ সং�া;
স� স� বুটা ফুলেবাৰ �গাট খাই

ভাৰত নামৰ মহান ধৰণীৰ সৃ� হয় ।
সকেলােৰ সুকীয়া মাতৃভাষাৰ এক �বিশ��,

সকেলা লগ �হ �হ ভাৰতৰ উ�িতৰ জয়যা�া স�ৱ।

মই ঘৰৰ পৰা ওলাই আেহঁােত,
�মাক �মাৰ িশপা আ� �মাৰ মাতৃভাষা, অসমীয়াক

পাহিৰ নাযাবৈল �কাৱা �হিছল;
মই কেলঁা �য মই �কিতয়াও উশাহ ল’বৈল পাহিৰব �নাৱােৰা,
কাৰণ �মাৰ ভাষা �মাৰ অি��ৰ এটা অপিৰহায� অংশ,

মাতৃভাষাই �মাৰ স�ীৱনী — শ� ভা�াৰ,
যাৰ শি�ত �মাৰ �াণৰ স�ালন হয় ।

Namrata Kalita
B.A. (H) Political Science

 Third Year
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इ���� म�हला महा�व�ालय का इ�तहास अ�यंत गौरवशाली रहा है। इस गौरव क�
आधारभू�म के �प म� महा�व�ालय क� वे ��त��त पूव� छा�ाए ँह� �ज�ह�ने न केवल
कॉलेज अ�पतु देश भर म� ��त�ा �ा�त क� है। राजनी�त, �शासन, सामा�जक काय�,
लेखन, संगीत, अ�भनय जैसे �व�वध �े�� म� इ���� कॉलेज क� ‘नारी-श��’ �नरंतर
स��य रही है। भारतीय �वाधीनता आंदोलन म� महती भू�मका �नभाने वाली �वतं�ता
सेनानी �ीमती सुचेता कृपलानी जी इ���� कॉलेज क� छा�ा रही ह�। ‘भारत छोड़ो
आंदोलन’ म� उ�ह�ने आगे बढ़कर भागीदारी क� और बाद म� महा�मा गाँधी के साथ
�मलकर रा��हत म� भी काम �कया। उ�ह� देश क� �थम म�हला मु�यमं�ी होने का भी
गौरव �ा�त है। एक मु�यमं�ी के �प म� उ�ह�ने उ�र �देश म� अपनी सेवाए ंद� ह�। इस
महा�व�ालय क� छा�ा� ने न केवल रा�ीय अ�पतु सामा�जक �तर पर भी �व�वधमुखी
योगदान �दया है। �वाधीनता आंदोलन के दौरान लाहौर जेल क� �ाचीर पर भारतीय
�वज फ़हराने से लेकर �वतं�ता के प�ात ‘दहेज �था’ के �वरोध म� उठे आंदोलन तक म�
छा�ाए ँस��य रही ह�।

यह महा�व�ालय उस समय का सा�ी है जब म�हला� क� �श�ा पर अ�धक �यान
नह� �दया जाता था।कारण कुछ भी रहे ह� पर औपचा�रक �श�ा से म�हलाए ं�र ही थी।
ऐसे म� इस कॉलेज ने �श�ा क� अलख जगाने का मह�वपूण� काय� �कया। इस
महा�व�ालय क� अनेक छा�ा� ने अपनी ब�मुखी ��तभा का प�रचय �दया है। भारत
सरकार क� ओर से सा�ह�य और �श�ा के �े� म� योगदान के �लए �सरा सव��
नाग�रक स�मान ‘प�भूषण’ �ा�त करने वाली सु��स� उ�� ले�खका कुर�तुल-एन-हैदर
भी इ���� प�रवार क� सद�य ह�। ‘प��ी’ और ‘प�भूषण’ से स�मा�नत ��त��त
सरोद वादक शरण रानी बाकलीवाल जी भी इ���� महा�व�ालय क� छा�ा रही ह�।

देश और समाज के �व�वध �े�� म� इस महा�व�ालय क� छा�ाए ं ‘कल से आज’ तक
महती भू�मका �नभाती रही ह�। इस या�ा म� समाज से�वका अ�णा रॉय का नाम है तो
भारत सरकार म� पूव� क� ��य मं�ी अं�बका सोनी जी का भी नाम है। इस सूची म�
आई.ए.एस. अ�धकारी आदश� �म�ा और मीरा सेठ जी स��म�लत ह� तो सु��स�
पंजाबी गा�यका जस�प�दर न�ला जी भी शा�मल ह�।

पवू��छा�ा��के�संबंध�म��सचूना�मक�लेख
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�रदश�न पर अपनी ठहरी और गंभीर मु�ा म� समाचार वाचन के �लए ��स� सरला
माहे�री और सलमा सु�तान भी इस महा�व�ालय क� छा�ाए ं ह�। वत�मान म�
आई.एफ़.आर. जैसे �च�लत धारावा�हक म� अपने अ�भनय से दश�क� का मनोरंजन
करती अ�भने�ी क�वता चौधरी, द��पका �स�ह, सोशल मी�डया स�सेशन के �प म�
�च�लत अ�भने�ी कुशा क�पला भी इ���� महा�व�ालय क� छा�ाए ं ह�। सु��स�
�ह�द� ले�खका श�श �भा शा��ी तथा मीरा कांत जी ने भी इसी महा�व�ालय से �श�ा
�ा�त क� है। वत�मान समय म� भी इस महा�व�ालय क� छा�ाए ं लगातार शासन,
�शासन, लेखन, अ�भनय, संगीत क� ��नया म� अपनी जगह बना रही ह�। एबंेसडर �च�ा
नारायण आई.एफ. एस. रह� और आजकल जेनेवा स�टर फॉर �स�यो�रट� पॉ�लसी म�
असो�सएट फैलो ह�। अं�कता �म�ा बुंदेला, मो�नका राना, �न�ा व�स� जैसी छा�ाए ँएक
ओर आई.ए.एस., आई.एफ.एस., आई.पी.एस. के �प म� अपनी सेवाए ँ दे रही ह� तो
�सरी ओर अनेक छा�ाए ँदेश और �वदेश म� �श�ा के �े� म� भी �व�वध भू�मका� म�
स��य ह�। ‘कल से आज’ क� यह सुनहरी या�ा ‘आज से कल’ क� ओर अ�सर है और
बेहतर ��� के साथ रा� �नमा�ण म� अपनी भू�मका �नभाने के �लए वचनब� ह�।

लोकसभा अ�य� रह� मीरा कुमार भी हमारी पूव�छा�ा ह�। �वजयल�मी छाबड़ा
आकाशवाणी म� �नदेशक रह� ।

स�वता �स�ह ��स� रचनाकार ह�। �द�ली �व��व�ालय क� पहली डी. �लट. और �ह�द�
�वभाग क� अ�य�, �नम�ला जैन इसी महा�व�ालय के �ह�द� �वभाग क� आरं�भक छा��
म� से एक ह�। द�पा साही ने तमस धारावा�हक म� �मुख भू�मका का �नवा�ह �कया।
आजाद �ह�द फौज क� कै�टन ल�मी सहगल को कौन नह� जानता होगा, वे भी हमारे
महा�व�ालय क� पूव� छा� रही ह�। चा� �ी रॉय से लेकर वे�नका (मास मी�डया और
मास क�यु�नकेशन) जैसे मह�वपूण� छा�� पर इस महा�व�ालय को गव� है। अ�णा �ूटा
जी क� मनोवै�ा�नक सलाह� एफ. एम. पर लंबे समय तक �सा�रत होती रह�।

महा�व�ालय क� प��का ‘�द�प’ म� एक कॉलम कई वष� तक छपता रहा �जसम�
‘�व��व�ालय म� �थम हमारी छा�ा� क� सूचना द� जाती थी। �व��व�ालय म� �थम
आने वाली अनेक छा�ाए ंआज इसी महा�व�ालय म� और अ�य महा�व�ालय� म�
�ोफेसर के पद पर काय�रत ह�। अनेक छा�ा� ने �व�वध महा�व�ालय� म� �ाचाया� के
पद पर भी काय� �कया है �जनम� �ीमती ठाकुरदास( गाग� कॉलेज), �ीमती सर�वती
राव (जानक� देवी कॉलेज)�ीमती कौसुकुट� (ल�मीबाई कॉलेज) �ीमती सीता
ना��बयार(दौलतराम कॉलेज)�ीमती शीला उ�म �स�ह( इं��� कॉलेज) आ�द �मुख
नाम ह�।
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पं�ह अग�त और छ�बीस जनवरी को अं�ेजी म� ��तु�त देती कोमल जी. बी. �स�ह ह� या
उड़ान धारावा�हक क� ना�यका क�वता चौधरी, ग�णत के �े� म� नाम ऊँचा करने वाली
अ�जत इकबाल �स�ह ह� या वा�ण�य �ापार क� ��नया क� नीना म�हो�ा, अजु�न अवाड�
से स�मा�नत सुनीता पूरी ह� या बेल��सया म� भारत क� राज�त रह चुक� मधु भा�री -
इन सब पर इं��� महा�व�ालय को गव� है। �व�वध �े�� म� इस महा�व�ालय का नाम
रोशन करने वाले इन नाम� और इन जैसे हजार� छा�� से �मलकर ही इस महा�व�ालय
का �ांगण पूण� होता है। इस या�ा म� आने वाले छा� भी अपनी सहभा�गता दज� कराते
�ए अपने �े�� म� सफलता और साथ�कता का परचम लहराएगंे, ऐसी हम� पूरी उ�मीद है। 

(अं�तम दो अनु�ेद� के �लए नाम चयन करने हेतु डॉ चं�कांता �कनरा के लेख ‘तराशे
�ए आकार’ (The Saga of Indraprastha College for Women) से सहायता ली
गई है। इस लेख के �लए साम�ी एक� करने म� �ह�द� �वभाग से डॉ.भावना म�हो�ा, डॉ.
अव��तका और डॉ. ल�मी नारायण ने सहायता क� है)

यह एक सूचना�मक लेख है। कभी अगले वष� अवसर �मला तो मन के भीतर क� सतह
के भीतर क� उस लड़क� क� आवाज को जगह देने क� को�शश क�ंगी �जसने वष�
1995 म� जब यहाँ पहला कदम रखा था तो अपनी माँ क� इस इ�ा के साथ �क– ‘मेरी
बेट� इं��� महा�व�ालय म� पढे और यह� �ोफेसर बने’। उनक� इस इ�ा के बारे म�
आज सोचती �ँ तो लगता है �क माँ ने �या मेरा भ�व�य पढ़ �लया था। उनके इस सपने
को आकार �दया, इस महा�व�ालय ने, और आज यही महा�व�ालय हम जैसी �कतनी
ही लड़�कय� के सपने को तराश रहा है। 1999 म� �व��व�ालय म� �थम �ान पाने पर
त�कालीन �धानमं�ी �ी अटल �बहारी वाजपेयी जी से पुर�कार �मलना हो या 2009 म�
�व��व�ालय म� ‘सव��े� �श�क’ के स�मान को �ी एपीजे अ��ल कलाम जी के हाथ से
�ा�त करना रहा हो, ये सारे अवसर मुझे तभी �मल सके,जब इस महा�व�ालय ने मुझ
अनगढ़ को गढ़ने के �लए अपने भीतर जगह द�। आज इस 100 साल क� महा�व�ालय
क� या�ा म� और 29 साल क� अपनी इस या�ा म� नी�लमा �स�ह मैम, सुशील झा मैम,
कुसुम �ीवा�तव मैम, अ�णा सीतेश मैम, वीणा महाजन मैम, �ी�त जौहरी मैम को भी
उतनी ही �श�त से याद कर रही �ँ, �जतनी �श�त से अपने से पूव� पढ़� छा�ा� को या
�फर अपनी छा�ा� को। मेरे इस कॉलेज ने हम सब को रचा है। मेरे इस अ�मा मेटर क�
कहानी कभी �व�तार से ज�र कहना चा�ँगी। 

�ो.�हष�बाला�शमा��
स�चव�
एल�ुना�एसो�सएशन�
�ोफेसर,��हदंी��वभाग
इं����महा�व�ालय�
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My Memoirs

As a 17-year-old girl, I entered
Indraprastha College for Women in
1973, which became my home for 35
years…As an alumna of Indraprastha
College for Women, I find myself
immersed in a tapestry of memories that
shape the foundation of who I am
today. Reflecting on my time at this
esteemed institution, I am filled with a
profound sense of gratitude and
nostalgia.

It was a place of learning and education
from 1973 to 1978, when I was
pursuing BA (H) and MA in
Philosophy. This institution was not
merely a place of education; it was a
place of growth, a space where ideals
were forged and friendships were made.
The classrooms echoed the exchange of
knowledge and the corridors
reverberated with laughter. The
dedicated faculty members- Dr.
Neelima Chakravarty, Miss Durga Pant,
Dr. Krishna Das Gupta and Mrs. Manju
Saxena illuminated our paths with
wisdom, inspiring us to reach beyond
our perceived limits.

What set my college apart was not just
the academic excellence but also its
holistic approach to education. The
campus life was made vibrant with
diverse extracurricular activities, and the
rich cultural environment that
encouraged exploration and self-
discovery. From the spirited debates in
the lecture halls to the collaborative
projects that pushed our creative
boundaries, every experience was a
stepping stone towards personal and
intellectual growth. As the Secretary of
the Students Union, 1974 to 1975;
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and the President of Students Union,
1977 to 1978; my memories are filled
with acquaintances of arranging Inter
College Competitions, and it was at that
time, that I got inspired by the Inter-
University Festivals like, BITS Pilani, in
which I took part in dramas (four times)
and won prizes. I made our then
Principal, Dr. Uttam Singh, agree to host
a national level festival which we named,
Surabhi. Under the expert guidance of Dr
Jamuna Krishnan, Dr T.S Rukmani, Dr.
Sneh Mahajan, Dr. Indu Jain and of
course, our beloved Mrs. Barthelomeo,
our theater mascot who shaped my acting
skills, we produced Badal Sircar’s “Tasher
Desh”,  a play which she directed in
1974. The play had male actors from
Hansraj College which included, Mr.
Vinod Dua (singer), Mr. Pawan Malhotra
(who is now a very eminent and
wonderful Bollywood actor), Mr Rajiv
Krishnam, Mr.Sanjeev Wadhawan and
Mr. Joy Javed Maria from Hindu
College. That memory is still so alive and
was the best time in college. Participating
in Inter College Hindi debates with
Vijaya Laxmi Kanungo, Dr. Vidya Sinha,
Archan Sharma and Saurabh Didwania,
won many laurels to the college. The
Play Competitions and the Annual Public
Productions with Kavita Choudhry
(starred in the Hindi serial, UDAAN), the
late Jasmine Suri and many others- are
some of my precious moments in the
college.

I feel nostalgic when I remember doing
all the possible activities in the college,
theater and NCC. I was the first member
of the college Judo team to perform in
front of Smt. Indira Gandhi then Prime
Minister of India. What a moment it was!  
I received All Round Student Award,
twice, in my whole student tenure- once,
by Ms Vijaylakxmi Pandit, when I was
doing my BA and the second was given
by Mr B V Karanth (the Director of
NSD) ,when I was doing my MA.

The bonds formed during that time were
indelible. The friendships which were
forged in the crucible of shared
challenges and triumphs, have withstood
the tests of time. As an alumna, I carry
with me, not just a degree but also a
network of support and camaraderie that
extends far beyond the boundaries of
campus. Gratitude wells within me for
the unwavering support of the faculties
and the institution's commitment towards
nurturing not just scholars, but also well-
rounded individuals, and what I am
today.
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The journey did not stop after my post-
graduation as I joined the college as a
faculty in 1987. That was the beginning
of another phase and it was not easy in
the beginning, to share the staff room
table with my teachers who taught me
and the others with whom in the past I
had worked closely as a student. They all
are part of my life with beautiful
memories with late Ms.Anjali Banerjee,
Dr Usha Jain and late Dr. Jamuna
Krishnan and our then sports teacher, Dr.
Preeti Bedi, who was not just my teacher
also my partner in many students' trips
which we went and also otherwise. She
still continues to be my friend who
always encourages me in what I do.
Thanks to all of them .As a faculty, I
worked very hard for my institution, so
that IP College can always shine.

Under the leadership of our beloved
Principal Dr. Aruna Sitesh, we started the
prestigious course of Mass Media and
Mass Communication. I was one of the
founding members of the course and the
coordinator of BMMMC for 18 years.
The present studio, I remember setting it
up and continued it with Sony Tokyo till
I was invited by the University to set a
similar course in the University- ‘Delhi
School of Journalism’, which I set from
scratch, was the first OSD appointed in
2017- I nurtured that till 2022.
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In the tapestry of life, my Alma Mater, Indraprastha College for Women, holds a
special place. The memories of the thrill of victories in the sports field and the shared
sense of purpose during the Community Outreach Programs, IP college stage
performances, organizing college programs- Diamond Jubilee, Platinum Jubilee(
when Late Hon. Prime Minister Shri Atal Behari Vajpayee was the Chief Guest, I was
the Convener of the organizing committee), the stone laying ceremony of the new
IP hostel across the road ,setting up the hostel with Mrs. Bedi and then becoming the
first warden of the hostel- all these memories are etched in my heart. Today, as I
navigate the professional landscape, I carry the spirit of IP with me. My students who
were and are my lifelines to which I always told that they as the IP College brand
ambassadors were and are making all of us proud. I am proud and indebted to my
institution for making me what I am today. 

On this day on the centenary of the College, Congratulations to all who were and are
serving the institution with dedication and sincerity. May our institution always be
on the top!

Dr. Manasvini M. Yogi (Retd.)
Department of Philosophy 
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अपना�अ�मामेटर�:�याद��के�झरोखे�से�

कोई पचपन बरस पहले तेल चुपड़े बाल� क� दो
ल�बी चो_टयां बनाए, सलवार कमीज़ पहने
साधारण सी एक लड़क� _द�ली म� एक `�_टश
कालीन इमारत के `वशाल �ांगण म� अचंcभत खड़ी
सोच रही थी…

तो यह है आई. पी. काॅलेज’जहां एडaमशन लेने क�
चचा� उसक� सहपा_ठ`नयां अ�सर करत�।bसर पर
लटक� बोड� क� परी�ा क� तलवार के डर
से‘लड़`कय� के bलए बै�ट’कहे जाने वाले काॅलेज के
बारे म� तब सोचने क� फुस�त कहां थी!

�ाॅ;े�टस bलया तब काॅलेज के इ`तहास से जाना,

‘बीसव� सद� के आरंभ म� �वाधीनता के bलए
संघष�रत भारत के क� � _द�ली म� कुछ �मुख
समाजसे`वय� ने इं��9 एजुकेशन सोसायट� क�
9ापना करके एक मह�वपूण� क़दम उठाया भले ही
आइ^रश bश�ा `वद ्�ीमती एनी बेस�ट उनक� �ेरणा
थ� ले`कन पदा� �था और बाल-`ववाह जैसी
कुरी`तय� से जूझते �ए जामा म]�जद के छ�पीवाड़ा
म� 1904 ई.म� इं��9 पु�ी पाठशाला क� न�व
रखना �ां`तकारी क़दम था।बीस वष� क� ज�ोजहद
के बाद इस इस योजना का `व�तार इं��9
महा`व�ालय के �प म� सामने आया।

शु�आत bसफ�  दो छा�ा� से �ई थी, धीरे-धीरे
सं�या बढ़ने लगी तो पुरानी _द�ली क� गbलय� से
`नकाल कर इसे bस`वल लाइंस ]9त ‘चं�ावली
भवन’ म� 9ानांत^रत `कया गया।1938 म� काफ़�
संघष� करने के बाद जब इस सं9ान को ‘अलीपुर
हाउस’(वत�मान इमारत)aमली तब  aमbल�� के
बैरक़नुमा कमर� से बने इस ढांचे के आगे पीछे धूल
aम�� झाड़ झंखाड़ फैला �आ था। �bस�
समाजसे`वका �ीमती सरला शमा� -जो उस समय
काॅलेज क� छा�ा थ�- के अनुसार हर रोज़ सुबह
क�ाए ं आरंभ होने से पहले छा�ा� और
�ा�या`पका� ने aमलकर कंकड़-प�र, कूड़ा
उठाकर काॅलेज का एक `ह�सा साफ़ करने का
बीड़ा उठा bलया।उस मेहनती पीढ़� क� पया�वरण के
�`त �`तब�ता ने जो बीज बोए उसका प^रणाम है
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आज काॅलेज गेट के ठ�क सामने समृ�
गुलाबवा_टका, उसके दोन� ओर हरी मखमली घास
के बड़े बड़े लाॅन, मु�य इमारत के सामने bसर
उठाकर खड़े आंवले और जामुन के `वशालकाय
वृ�। काॅलेज प^रसर के `प�ले `ह�से म� आम के
पेड़� से बस�त ऋतु म� रह रह कर गूंजती कोयल क�
कूक और बरसात म� �लास�म के सामने हरे भरे
लाॅन म� यदा कदा पंख फैलाए चहल-कदमी करते
मोर  वातावरण को `कतना मोहक बनाते ह� यह
अनुमान लगाना मुh�कल नह�!

`�_टश स
ा के `वरोध म� इं��9 क� छा�ा� क�
स`�यता के `क�से ओ^रएटेंशन काय��म के दौरान
कान म� पड़े तो गव� क� अनुभू`त �ई। ‘वुमे�स
एजुकेशन एडं पोbल_ट�स:द वुमे�स मूवम�ट एडं
देहलीज़ इं��9 काॅलेज’ क� लेeखका डॉ क�याणी
द
ा और डॉ मीना भाग�व -(इं��9 क� पूव�
�ा�या`पका�) के अनुसार आई पी क� छा�ा� ने
धरना �दश�न, `वदेशी कपड़� क� होली
जलाना,भारत छोड़ो आंदोलन आ_द म� बढ़-चढ़कर
भाग bलया, �शासन �ारा रोकने पर काॅलेज क�
द�वार फांद कर बाहर `नकल�, जुलूस म� भाग लेने
के bलए उ�ह�ने जुमा�ना (200�) भरना �वीकार
`कया। जुमा�ना न देने वाली छा�ा �प सेठ को
लाहौर जेल भेज _दया गया। उस साहसी छा�ा ने
लाहौर जेल क� द�वार पर चढ़कर `नडरता से `तरंगा
फहराया,देश के �वतं�ता  संघष� म� इं��9 क�
सहभा`गता को  दज� करवाया ।

�वतं� भारत म� उ
र �देश क� भूतपूव� मु�यमं�ी
�ीमती सुचेता कृपलानी के मन म� राजनै`तक
मह�वाकां�ा के बीज आई. पी के आंगन म� ही
अंकु^रत �ए थे। काॅलेज के वाxष�को�सव पर एक
बार पूव� लोक सभा ;ीकर मीरा कुमार तथा एक
अ�य अवसर पर आमं`�त कां�ेस महासbचव
अं`बका सोनी  इं��9 म� बीते अपने `व�ाथ�
जीवन को याद करते �ए भावुक हो गय�।
पा`क�तान के पूव� रा5प`त परवेज मुशर�फ कुछ वष�
पूव� जब _द�ली आए तो उनक� उ�दराज माता जी-
कालेज क� पूव� छा�ा -इं��9 आने का मोह नह�
छोड़ पायी।

काॅलेज मैगज़ीन(�द�प)म� हर वष� एक पृ6 होता ही
था- our gallery of first class firsts- या`न बी.
ए.,एम. ए. म� सव�� 9ान पाने वाली छा�ा� के
bच�� से भरा प"ा। इस पृ6 क� सतत �ेरणा और
कम�ठ �ा�या`पका� के माग�दश�न से 1973 म�
एम.ए.क� परी�ा म� मुझे _द�ली `व0`व�ालय म�
`ह�द� म� सवा�aधक अंक aमले और इं��9 के lह�द�
`वभाग म� ले�चरर �प म� `नयुb� भी।अंधा �या
चाहे- दो आंख�!
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पढ़ाई यहां bसफ�  �लास �म लै�चर और `कताबी
�ान तक सीaमत कभी नह� रही,�लास के बाहर
बरामदे क� सी_ढ़य� पर या पेड़ के नीचे लगी प�र
क� ब�च पर बैठ `कसी अकादaमक `वषय या वाद
`ववाद के `वषय पर `व�ाzथ�य�  के साथ चचा� करने
का समय �ा�या`पकाए ं`नकाल ही लेती थ� अ�यथा
�थम वष� म� ही अंत: महा`व�ालय वाद `ववाद
�`तयो`गता म� �ाॅफ� जीत पाना �या मेरे bलए संभव
होता ?

सा`ह�य, कला, संगीत आ_द �े�� के _द�गज� को
काॅलेज म� आमं`�त करके `व�ाzथ�य� को उनसे
संवाद का अवसर देकर काॅलेज ने अ��य� �प से
ब�त कुछ bसखाया। यह� रा5क`व रामधारी nस�ह
_दनकर, भवानी �साद aम�, `ग^रजा कुमार माथुर
के मुख से क`वताए ंसुनकर हम उनक� रचना� के  
मम� तक प�ंचे। हबीब तनवीर जैसे ��यात रंगकम�
ने ‘आगरा बाज़ार’ और ‘aम�� क� गाड़ी’ जैसे नाटक�
को इं��9 के मंच पर ��तुत करके अcभनय और
ना� `नद�शन के अनेक गुर bसखाए।कभी काॅलेज
के मंच पर क�क सा�ा�ी bसतारा देवी क� नृ�य
मु�ा�, कभी लोकगीत� क� �या`त �ा�त गाaयका
माbलनी अव9ी क� धमाकेदार ��तु`त से भारतीय
संगीत पर&रा को हमारी  पीढ़� ने गहराई से
समझा।

मनोरंजन और मी`डया क� �`नया म� टेली`वजन के
उदय से (1959)से ब�त कुछ बदला।`�य
�ा�या`पका, कवaय�ी और टेली`वजन जगत म�
जानी मानी �ीमती इं� जैन क� �ेरणा से ट� वी के
सा`हf�यक काय��म� ‘प`�का’और ‘सा`ह�य कला
समाचार’ (1975-90) ��तुत करने का अवसर मुझे
भी aमला।मज़े क� बात यह है `क टेली`वजन पर
lह�द� क� पहली लोक`�य समाचार वाचक �`तमा
पुरी भी आई.पी.क� पूव� छा�ा थ�। काॅलेज के
वाxष�को�सव पर भूतपूव� `व�ाथ� के �प म� जब
उ�ह� आमं`�त `कया तो मृ� मु�कान `बखेरते �ए
उ�ह�ने पूछा था,

तु�ह� `कसने बताया `क म� यहां पढ़ती थी?’

�य�`क उनका मूल नाम(`व�ाथ� जीवन म�) `व�ा
रावत था। बाल� म� गुलाब सजाए एक ख़ास अंदाज़
म� lह�द� समाचार पढ़ने वाली सलोनी सलमा सु�तान
से मेरी दो�ती इसी बात से आगे बढ़� `क उ�ह�ने भी
इं��9 से अं�ेजी म� एम.ए.`कया था।

आठव� दशक क� मृ� भा`षणी lह�द� समाचार
��तोता सरला माहे0री (ज़रीवाला) बी. ए.और
एम.ए.म� मेरी सहपाठ� और अcभ" aम� रही ह�।
अंत: क�ा ना� �`तयो`गता� म� हर बार उसने
मेरे प`त अथवा �ेमी क� भूaमका `नभाई। संयोग से
हम दोन� के प`त डॉ�टर ह� और दोन� मौलाना
आज़ाद मे`डकल कॉलेज के पूव� छा� ह�, `ववाह के
बाद पहली बार जब मौलाना आज़ाद मे`डकल
कॉलेज के पूव� छा� स�मेलन म� हम aमले तो उसका
पहला वा�य था,

ब�त उ�सुकता है तेरे प`त से aमलने क�,देखूं तो
सही मेरी जगह `कसने ली है !
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प^र]9`त `वपरीत हो तो हतो�सा`हत  होकर
हbथयार डालने क� बजाय नयी राह खोजने के bलए
इं��9 ने हमेशा �ो�सा`हत `कया।साठ के दशक म�
आई. पी. म� h�वmम�ग पूल बनने का `क�सा इसका
गवाह है।

‘बजट नह� है’ कहकर जब �शासन ने h�वmम�ग पूल
क� मांग को ठुकरा _दया तो आई`पआइट्स ने
�मदान करके खुदाई के काम क� dज़�मेदारी संभाल
ली थी। तरणताल क� सु`वधा होने से आई पी ने
म`हला तैराक� के ख़ूब नये क�xत�मान बनाए।

तीस चालीस साल पहले जज�र होते �ए काॅलेज के
ऑ`डटो^रयम के पुन��ार क� मांग पर भी �शासन
ने फंड क� कमी कहकर हाथ खड़े कर _दए तो
इं��9 क� bशc�का� ने मोचा� संभाल bलया।
अनथक �यास और छा�ा� के सहयोग से क�क
स�ाट `बरजू महाराज, सु�bस� वाॅयbलन वादक
एल. सु�म�यम और शा��ीय संगीत क� �bस�
गाaयका एम.एस.सु�बल�मी आ_द चोट� के
संगीतकार� के काॅ�सट� काॅलेज नेआयोdजत `कए।
इनम� से दो कांसट� के मंच संचालन क� dज़�मेदारी
मुझे द� गयी थी।

आधी सद� पहले क� �`नया म� क(यूटर, इंटरनेट
और मोबाइल क� दखलंदाजी नह� थी,परी�ाएं
वाxष�क �आ करती थ�, शायद इसbलए काॅलेज म�
उ�सव� का आयोजन ल�बी तैयारी के साथ होता
था। जैसे हर वष� भारत के `कसी �ांत बंगाल/
पंजाब/गुजरात क� सं�कृ`त का उ�सव।1970 म�
‘गुजरात डे’ के आयोजन को सफल बनाने  के bलए
थड� ईयर lह�द� ऑनस� क� छा�ाए ंजी जान से जुट  
गय� थ�।ऑ`डटो^रयम म� गरबा नृ�य, काॅ^रडोर म�
गुजरात के ह�तbश�प और ढोकला, थेपला, फाफड़ा
आ_द .ंजन� के �टाॅल।उस _दन पूरा काॅलेज
गुजरात मय हो उठा था!

आई.पी.म� जीवन का ‘�ाइम टाइम’ गुज़ारने वाली
हर छा�ा क� �मृ`त के ख़ज़ाने म� bशc�का� �ारा
आयोdजत‘`वदाई क� शाम’ अ`व�मरणीय रही है।
bसफ�  और bसफ�  �ा�या`पका� �ारा तृतीय वष�
और एम.ए.क� छा�ा� के bलए आयोdजत
‘फेयरवेल’ म� आने के bलए हर छा�ा लालाaयत
रहती। गंभीरता का आवरण ओढ़े रहने वाली
�ा�या`पकाए ंउस _दन मनोरंजक फै�सी �ेस म� या
अपने bलखे नाटक� म� अcभनय के �ारा अथवा
लोक नृ�य करके, छा�ा� क� हरकत� पर �वरbचत
क�वाली गाकर अपनी  bश�या� को मं�मु�ध कर
देत�।
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पीछे मुड़कर देखती � ंतो पांच वष� `व�ाथ� �प म� और 44 वष� अ�यापन या`न लगभग आधी सद� का
सफर  इं��9 और म�ने साथ तय `कया है, 17 वष� (�थम वष� म�) क� dज�ासु `कशोरी को सी`नयर
असोbसएट �ोफेसर के पद तक(65) प�ंचाने का �ेय आई पी के उव�र प^रवेश को है।

आधी आबाद� क� bश�ा के bलए पहल करने वाली इस सं9ा के पास100 वष� ल�बी पर&रा क� पु�ता
ज़मीन के साथ 21व� सद� के नवाचार� को आ�मसात करने क� ख़ूबी है। क(यूटराई� लाय�ेरी,
तकनीक� सु`वधा� से लैस ऑ`डटो^रयम _द.ांग छा�ा� के bलए रै&, एसी क� सु`वधा स&"
काया�लय, �टाफ �म, �कृ`त क� छांव म� �फटॉप वाला कैफेटे^रया जैसी अधुनातन सु`वधा� ने इस
शै�cणक सं9ान के उ� �तर को उ�तर बनाया है।�लोबल गांव म� प^रवxत�त होती �`नया म� शतक
क� ढ�या छूने वाला अपना अ�मामेटर-इं��9 काॅलेज-भ`व�य म� वैc0क क�xत�मान 9ा`पत करे यह
आई. पी. सुता� क� शुभे�ा है।

डॉ. चं�कांता �कनरा 
असो�सएट �ोफेसर (सेवा�नवृ�)
�ह�द� �वभाग 
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गहरी पथरीली आंख� ने दरवाजा खोलते �ए अपनी
मु�कान से भीतर चलने का इशारा �कया। कद-काठ� म�
छोट�, चेहरे का संतोष भाव उ�ह� जीवन के इस पड़ाव म�
��र रखे �ए है। इन म�हला का नाम इभाधर चौधरी है
जो अपने प�रवार के साथ �द�ली के �चतंजन पाक�  क�
इस कोठ� म� �नवास करती ह�। 1938 म� ज�मी इभा जी
ने अपनी जीवन या�ा का वण�न करना शु� �कया
�जसम� इ���� महा�व�ालय का मह�वपूण� �ान है।
उनके समय म� पढ़ने के इतने मौके उपल� नह� थे। पांच
बहन� के बीच पली बढ़� इभाजी अपने को खुश�क�मत
मानती है। कॉलेज से �नकलने के बाद ब�त बार इभाजी
क� इ�ा �ई एक बार �फर से उन �मृ�तय� को जी सक�
पर कॉलेज �शासन ने कभी इसक� इजाजत नह� द�।
उ�ह�ने �शकायत करते �ए कहा �क उनका भी एक काड�
होना चा�हए �जससे �क वह कॉलेज को देख सक� ।
उनक� पोती पी� �जसने 2023 म� अं�ेजी �वशेष म�
अपनी �ड�ी अ�ज�त क� अ�सर उ�ह� वी�डय� कॉल के
मा�यम से कॉलेज �दखाया करती थी। उनके समय म�
कॉलेज क� ����सपल मीनादास गु�ता थी जो अपने
अनुशासन के �लए जानी जाती थी। कॉलेज के दौरान
�कसी को कॉलेज के बाहर जाने क� इजाजत नह� थी।
लोग हमारे कॉलेज को पु�ी पाठशाला कहा करते थे।
उ� होने के कारण कॉलेज क� �मृ�तयां धू�मल हो गयी
है, उस समय म�हला �श�ा पर �वशेष बल नह� �दया
जाता था। कॉलेज �तर पर पढ़ने वाली म�हला� क�
सं�या उस समय ब�त कम थी। �कूल और कॉलेज हम
लोग रोड़ पर पड़े �ट� को �गनकर जाते थे। अपनी पोती
को यह बताते �ए ब�त हष� होता है साथ ही यह खुशी
भी �क मेरी पोती के समय म� या�ा ब�त सरल रही।
अपनी ब� और पोती के समय के अंतर को देखते �ए
इवाजी कहती ह� ‘‘हमारे बाद क� पीढ़� आ�म�व�ास से
सराबोर है, उसके पास ब�त अ�धक मौके और आजाद�
है। पढ़ाई के बाद म� घर प�रवार म� रम चुक� थी। म�
सौभा�यशाली �ं �क मुझे बेहतरीन प�रवार �मला। 

 जीवन के इस पढ़ाव म� �वयं को सौभा�यशाली पाती �ं।
कुछ �दन पहले ही मेरे प�त इस ��नया को छोड़ गये।
मेरा प�रवार मेरी सभी आव�यकता� क� पू�त� करता है
और समय �मलने पर म� ओम शां�त का पाठ करती �ं।
कॉलेज म� �थम आने के कारण वहां से �नकलते ही मेरी
नौकरी डायरे�टर और एजूकेशन म� हो गयी। म� हमेशा
ही आ�थ�क �नभ�रता से मु� रही। जीवन भर म�ने काम
�कया और अपने ब�� क� अ�� �श�ा देने का �यास
�कया। संगीत को कभी म�ने जीवन भर मरने नह� �दया।
�कसी न �कसी �प म� संगीत को जी�वत रखा। इनके
समय म� तकनी�क सु�वधाए ंन के बराबर थी। मोबाइल,
ईमेल आ�द जो आज के जीवन का �ह�सा बन गए उससे
यह �र रहकर भी जीवन म� जुड़ाव को मह�वपूण� मानती
ह�। इवाजी बताती ह� ‘‘हमारे आसपास के �यादातर
कॉलेज� म� लड़के पढ़ते थे। म�हला महा�व�ालय म�
हमारा कॉलेज सबसे पुराना है। आए �दन हमारे
आसपास के कॉलेज� से खबर� �मलती थी �क वहां कुछ
गड़बड़ हो गयी। हमारे यहां पढ़ाई-�लखाई ही मह�वपूण�
थी। कॉलेज के दौरान �मले अवकाश म� म� ब�त सी
�कताब कॉलेज से लेकर आती थी और छु��य� म� उ�ह�
खूब पढ़ती थी। खासतौर से बंगाली सा�ह�य म� उस
दौरान पढ़ा करती थी। रवी��, शरतच��, सुकांतो आ�द
मेरे ��य रचनाकार� म� से ह�। शरदच�� का च�र�हीन
उप�यास मुझे याद आता है। इस उ� म� भारतीय सा�ह�य
जीने का एक सलीका देती है। अपनी पोती से भले ही
आज म� अपनी तुलना न कर पाऊं पर�तु मेरे �पता ने
जीवन के �नण�य लेेने का मुझे अ�धकार �दया। मुझे याद
आता है हमसे पहले आजाद� के संघष� म� आईपी कॉलेज
क� लड़�कय� ने खूब काम �कया था। हमारे समय मे
ंहम राजनी�तक ग�त�व�धय� से �र रह� ले�कन �वचार
हम� वहां से लगातार �मलता रहा �जसने जीवन जीना
�सखाया। म�ने अपने समय म� कभी लड़�कय� को बाहर
या भीतर नारे लगाते नह� पाया। कॉलेज �ाधानाचाया� के
�ारा �दये �नद�श� का हम पालन करते थे। म�ने एसीसी के
कई क� �प अटे� �कये थे। उस समय शायद आज के
एनएसएस को ही एसीसी कहा 
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जाता होगा। हम आसपास के गांव� म� जाकर सामा�जक
काय� करते थे, सेवा करते थे। दान-�यान करना, खुश
रहना, अपनी सेहत का कैसे �यान रखना है इन सभी का
अ�यास �आ करता था। म� अपनी खुशनसीबी मानती �ं
�क म� इस कॉलेज का �ह�सा रही। कॉलेज क� बीनादास
गु�ता अ�सर �मरण हो आती है।   �व�ाथ� जीवन म�
अपने अ�यापक� को सभी कुछ न कुछ नाम देते है।
इवाजी बताती ह� ‘‘अं�ेजी पढ़ाने वाली �ोफेसर को हम
डेडी-डेडी कहा करते थे। उनका असली नाम तो याद ही
नह� आता है। उनके चेहरे पर अ�धक बाल होने के कारण
हमने उ�ह� डेडी नाम �दया था। उ�ह� देखते ही हम कहा
करते थे ‘डेडी आ रही है �लास�म म�।’ म� तो कॉलेज
छोड़ने के बाद वहां कभी नह� गयी ले�कन मेरी पोती
वी�डयो कॉल के मा�यम से अ�सर मुझे कॉलेज �दखाती
थी। पहले �लास�म उतने सु�दर नह� थे, सामा�य �तर
के थे। मेरी पोती ने �दखाया था �क अब उनके �लास म�
�स�गल डे�स ह�। उनके यहां ले�ट ह�ड और राइट ह�ड के
�लए भी अलग-अलग डे�स बने �ए ह�।’’ इवाजी का
पसंद�दा �वषय संगीत रहा था ले�कन उस समय कॉलेज
म� संगीत क� पढ़ाई नह� होने के कारण इ�ह�ने सं�कृत
�वशेष म� �लया था। इवाजी बताती ह� ‘‘आज भी संगीत
को म� नह� छोड़ सक� �ं। क�त�न और भजन के मा�यम
से उसे जी�वत रखती �ं। हाल �फलहाल क� अपनी
��चय� का वण�न क�ं तो मुझे ओम शां�त ब�त पसंद
आता है। आ�या�म क� ओर उ�मुख �ई �ं।’’ तभी
गीतालीजी चाय क� �े लेकर भीतर आती ह�। गीताली जी
मु�य �वषय संगीत था �जसक� �यादातर �ला�सस नॉथ�
क� पस म� �आ करती थी। वह बताती ह� ‘‘हमारी स�सी
�ला�सस जैसे �ह�द�, इं��लश और सं�कृत आ�द कॉलेज
म� �आ करती थी। स�सी �ला�सस लेकर म� यू�नव�स�ट�
चली जाती थी। मेन स�जे�ट क� �ला�सस नॉथ� �ला�सस
म� होती थी। आईपी कॉलेज क� सबसे �वशेष बात है �क
यह नॉथ� क� पस का होता �ए भी सबसे अलग रहा। यह
राजनी�तक ग�त�व�धय� से पूरी तरह से �र रहा। चुनाव
के समय हम अ�सर सुनते थे �क ब�त गड़बड़ हो रही है।
कॉलेज म� डूसू चुनाव के समय पढ़ाई नह� होती थी। सभी
ब�े उसी म� लगे रहते थे ले�कन हमारा कॉलेज सामा�य
ग�त से चलता था। हमारी �ला�सस �कसी भी प�र���त
म� बा�धत नह� होती थी। हमारे समय म� मंडल कमीशन
आया था। मंडल कमीशन का �व��व�ालय म� गहरा
असर देखने को �मला था।

ले�कन उस �वपरीत प�र���त म� भी हमारे कॉलेज म�
कोई असर देखने को नह� �मला। राजनी�तक
ग�त�व�धय� से अलग होने के कारण ही वह सबसे
अ�धक सेफे�ट जोन था। यही एक कारण था �क म�
चाहती थी मेरी बेट� इस कॉलेज का �ह�सा बने। मेरी
बेट� को ग�स� कॉलेज म� नह� पढ़ना था ले�कन बेट�
क� डे�टनी भी हमसे अलग नह� थी। उसके 98
��तशत अंक था। पहली कटऑफ म� उसका नाम
वोकेशनल �टडीज म� नाम आया था। उसने वहां
एड�मशन ले �लया पर वह पूरी तरह से संतु� नह�
थी। �सरी �ल�ट म� उसका नाम भगत�स�ह कॉलेज
आया उसने वहां एड�मशन नह� �लया। तीसरी �ल�ट
म� उसका नाम आईपी कॉलेज म� आया। इस समय
म�ने उससे कहा �क सभी कॉलेज� म� आईपी सबसे
बेहतरीन है। म�ने उससे कहा �क मेरी बात मानकर वह
आईपी म� जाये �य��क वहां पढ़ाई का माहौल है। म�ने
उसे समझाया �क कॉलेज म� ग�स� और �वायज का
�या करना है। म�ती तो बाहर ही करनी है। चाहे
�कसी भी कॉलेज म� एड�मशन हो, वहां पढ़ना ही
होगा। बा�क ग�त�व�धय� के �लए तो बाहर ही जाना
होगा। हमारे समय म� आईपी का अं�ेजी �वभाग
सबसे बेहतरीन �वभाग� म� से एक है। गीताली जी
कहती ह� ‘‘कॉलेज फे�ट हमारे समय म� �सफ�  हॉ�टल
म� रहने वाल� के �लए होता था, डे �कॉलर का उससे
कुछ लेना देना नह� था।  �य��क हम� घर देरी से आना
या कह� �कना स�त मना था। म�ने अं�तम वष� म�
ब�त मु��कल से अपने पापा को मनाया था �क पापा
‘ला�ट ईयर है �लीज जाने दो’। उस समय कोई रॉक
ब�ड का सेशन था। म� मेरी दो�त सुपणा� और
अपरा�जता हम तीन� सं�कृत मैम के घर �के थे
�य��क उन �दन� म� फोन आ�द इतने नह� �आ करते
थे। वह 1990 था जब म� कह� बाहर �क� थी। बा�क
�दन म� हर ग�त�व�ध का म� �ह�सा बनती थी। कॉलेज
का अं�ेजी �वभाग ब�त हाई फाई माना जाता था
�य��क वह उस समय म� भी खु�ले म� �मॉ�क�ग करते
थे। अं�ेजी �वशेष से इतर हम सभी बैकवड� माने
जाते थे। अं�ेजी �वभाग क� हॉ�टलर से ब�त बनती
थी। �य��क वह अं�ेजी म� ब�त अ�े थे। हॉ�टल म�
भी उस समय �यादा नॉथ� ई�ट क� लड़�कयां आती
थी। वह सभी अं�ेजी म� बात करते थे। हमारे समय म�
����सपल चारी ब�त ����ट थ�। 
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 मंडल कमीशन के समय म� भी कॉलेज म� कोई ग�त�व�ध उ�ह�ने नह� होने द�। कॉलेज क� पस म� राजनी�त के �लए
कोई �ान नह� था। मेरी बेट� के समय म� म�ने ज�र एक बार नारेबाजी सुना है। गीताली जी बताती ह� मेरी मां के
समय फे�ट का कोई �े�डशन नह� था। एनएसएस मुझे हमेशा याद रहता था। कॉलेज म� एनसीसी, एनएसएस या
एनएसओ म� �कसी एक म� कुछ घंटे ज�र पूरे करने होते थे। यह हमारी �ड�ी के �लए आव�यक है। कॉलेज म� जो
रा�ता �टाफ �वाटर क� ओर जाता था वहां एक एनएसएस का कमरा था जहां �लाइंड छा�ा हमारा इंतजार करती
थी। उ�ह� नोट �लखकर देना, उ�ह� �ेल म� मदद करना आ�द हमारे �लए आव�यक था। नंबर ऑफ आवर पूरा करना
होता है। चाहे कोई भी ����सपल रही ह� मेरी मां के समय क� हो या मेरी बेट� के समय सभी ने अनुशासन को
बरकरार रखा है। सबने ही कॉलेज क� स��टट� को म�टेन �कया है। कॉलेज के डेकोरम को सबने संभाला है। कॉलेज
क� �ोथ का सभी ने �यान रखा। उ� के साथ आजाद� के मायने बदलते ह�। उसम� बदलाव आता है �जसे �वीकारना
आव�यक है। आप यह नह� कह सकते ह� �क आप इस बदलाव को �वीकार करने को तैयार नह� है। समय के साथ
बदलने वाला ही खुश है। जो समय के साथ बदलता नह� है वह जीवनपय�नत �खी रहता है। अपने समय को अपने
ब�� के समय के साथ तुलना नह� क� जा सकती है। एक पीढ़� से �सरी पीढ़� म� बदलाव आता है �जसे जनरेशन
गैप कहते ह�। पीढ़� के साथ �वतं�ता के मायने बदलते ह�। तीन पी�ढ़यां �ज�ह�ने पचास के दशक से आज 2023 तक
कॉलेज को �नरंतर बदलते और संवरते पाया है। पहली पीढ़� 1955 म� आयी, �सरी पीढ़� 1987 और तीसरी पीढ़�
2023 म� कॉलेज से बाहर �ई। यह अपने आप म� ही एक युग के समान है। सं�कृत ‘�वशेष’ म� दा�खला लेने वाली
�ीम�त इवाधर चौधरी ने 1955 म� कॉलेज म� �वेश �कया था। इवाधर के �पता रा�प�त आवास म� काय�रत थे। �पता
के कारण ही उ�ह� यहां पढ़ने का सौभा�य �ा�त �आ। उस समय �यारहव� के बाद ही कॉलेज म� दा�खला �मलता था।
उसके पहले इवाधर जी बंगाली �कूल म� अ�ययन कर रही थ�। अनुशासन कॉलेज क� मु�य �वशेषता रही है।
गीताली जी के बेट� पी� वत�मान म� मेनचे�टर म� दा�खला पा चुक� है। यह तीन� पी�ढ़यां इ���� म�हला
महा�व�ालय को अपने जीवन म� सबसे शीष� पर रखती ह�।

डॉ सीमा �स�ह 
�ह�द� �वभाग
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. . . to learn, unlearn and relearn for a
better tomorrow.




